wearch, V 


warm te 


of professional, salon quality 


the very 


Finest paper you can get, 


Warmtor 
toral 


senson. Es 


warm tone 
1 product of Du Pont Photographic Re 


Varn 


m 


best 


fone gives your prints a 


n animation and sp 


in your negatives 


Du Pont Warmtone is an entirely new 
projection printing paper 


sott, 
arkle 


It brings out 


Pont 


¢ provides an ideal finish for pas 


SC pes 


portraits, scenes in ¢ 


phers commend it 


Exceptional speed is a 


Paper 


helps 


MEMO 


Warmtone pr 


feature of 


very 


most critical photogra 


new 


sper ont ow andard 
lly! Du I tox D 
Youll rally k ) 
a nts 1 as the & ide latitu jet at 
t ha th h 
yeu? d tures ux lcome arm 
luce pe th 
wauly Ask your jealer jor 
4 d 


Varmtone 9034 


A new projection printing paper 


FOR LUXURIOUS, RICHER, MORE RADIANT PICTURES 


Du Pont Warmtone. You can make beau- 
tiful pictures more rapidly than ever be- 
fore. Its extremely wide latitude allows 
greater flexibility in exposures which are 
compensated for in development to pro- 


duce perfect prints of uniform quality 
Surface Texture. Du Pont Warm/one has 
: superior surface texture that’s ideal for 
hand coloring or tinting. It tones readily 
and its toning properties are superb 
Remarkable stability means that Du Pont 
Warmtone retains color and gradation. And, 
good news for you, it has much greater 


Listen to“ 


Cavalcade of America” 


\ 
} 


shelf life. Stands up... remains fresh longer. 


Now available in 5 surfaces—Du Pont 
Warmtone projection paper is now avail- 
able in five surfaces: 
DL Velvet Grain Natural White Luster, D. W. 
EL Velvet Groin Buff Luster, D. W. 
DDL Natural White Rough Luster, D. W. 
DS Velvet Grain Natural White High Luster, D. W. 
Y Cream White Silk, D. W. 

Try this new paper. Discover how much 
finer it is than you any have used before. 
Ask for Du Pont Warmtone by name. 
E. I. du Pont de Nemours & Co. (Inc.), 
Photo Products Dept., Wilmington 98, Del. 
NBC 


Tuesday evenings 


FILMS PAPER CHEMICALS 


BETTER THINGS FOR BETTER LIVING... THROUGH CHEMISTRY 
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Stellar Performer! 


In this case three can take a bow for 
superb performance. The baby, the photog- 
rapher, and Ansco Indiatone Paper. 

Indiatone is the perfect complement to the 
perfect negative. Versatile, too! It gives you 
excellent keeping qualities and stability 
and an amazingly wide latitude that allows 
development over a range extending from 
45 seconds to 4 minutes! 


Yet quality is never sacrificed. Indiatone 
responds beautifully to development, yield 
ing warm olive- to brown-black enlargements 
that are a standout in ary salon! And India 
tone gives strikingly attractive reddish 
sepia images in Ansco Liquid Flemish Toner. 
For best results, develop Indiatone in Ansco 
Ardol Prepared Developer — laboratory 
packaged for your protection. Ansco, Bing- 
hamton, New York. A Division of General 
Aniline & Film Corporation. “From Re- 
search to Reality.” 


INSIST ON Ansco INDIATONE PAPER 
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The versatile 
Pacemaker Crown 


@ These brilliant cameras are truly America’s favorite 
press cameras, depended on by nearly 90'¢ of all 
working press cameramen today. But the greatness 
of these cameras does not end with news photography. 
Such is their versatility that they are finding increas- 
ing use for industrial and commercial photography, 


for technical and scientific work, for schools, and by 


compromising quality, and refinement of detail. Sec- 
ond, their many features: the choice of 244 x 344. 
344 x 4%. and 4 x 5 sizes: choire of sheet film, film 
pack, or roll film; the ground glass focusing: focal 
plane shutter with governed speeds to 1 L000th (Speed 
Graphics); built-in synchronization: selector switch 


for front or rear shutter: coupled range-finder; rising. 


the amateur. 


so popular in so many fields? 


bility, which comes from enduring construction, un- 


A new favorite for flash 
GRAFLITE! 


Finest, flash 
equipment you can own 
that’s what people everywhere 
are saying about Graflite. So 
many fine well-thought-out 
points to help you get prize 
winning Multi-pur 
pose circuit-controller with 
choice of 


easiest-operating 


pictures! 


circuits, 5 stand 

ard household plug outlets, 
interchangeable 5” and 7” reflectors, right, 
left, or dual mounting. push button bulb 
extension tubes for extra battery 
power. Here's the flash equipment that’s 
best with your Graphie—best with any 
And if vou haven't vet used flash, 


epection 


camera. 
you're missing half the fun of photography, 
for this is the way you'll get those indoor 
those 


action shots, those candid portraits, 


once-only chances where the natural light 
is poor. Fine outdoors in summer, too, 


when shadows are often hard, and dark 


What makes the Pacemaker Graphies 


First. their dependa- 


more, 


compare them 


GRAFMATIC HOLDER 
for fast sequence shots 


Designed to fit any 
2% x 3% Graphie, 
this new and excit 
ing sheet film holder 
is designed for rapid 
sequence photogra 
phy with sheet film. No thicker than a 
film pack adapter, yet it holds 6 sheets 
eyeles as quick as a flash! Compact, pre 
cise, ideal for rapid-fire series shots at 
weddings, sporting events, for news, and 
industrial studies, Only £15.95. 


120 ROLL HOLDER 
for film choice and economy 


Adapts your Graphic or 
Graflex to economical 
120 roll film, quickly 
and easily. With it you 
can take full-sized 


negatives or twelve 2% 


GRAFLEX 


See these cameras today 


shifting and tilting front; drop bed; and many, many 


examine them— and 


at your dealer's! 


square. Increases your choice of films, cuts 
color costs too! Interchangeable, compact, 
and only $19.95 up. 


Don't forget to have plenty of 
FILM HOLDERS 


Don't miss that impor- 

tant picture because 

you don't have a spare 
holder with you. Play it safe keep extras 
on hand, filled and ready. Your dealer 
has Graphic film holders of all sizes and 
types. There are no finer quality film 
holders on the market at any price, 
Rugged, tested light-tight. 


GRAFLEX-GRAPHIC PHOTOGRAPHY 


The complete hand 
book to help you 
yet prize-winning 
pictures Lavishly 
illustrated with pic 


Lester, $4.50 


tures and diagrams. 
Published by Morgan & 


Write for full details and 


erature on all items 


men- 
tioned to Graflex, Ine., Dept. 


382, Rochester 8, N. Y. 


Setting the Pace for Press Ca / 
the face for Cameras, 

j 3 - 
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A complete 
guide to lenses, 
containing 
much informa. 


Photographic Optics 
By Allen R. Greenleaf 


Here is the information you need in order 
co be sure you have the best possible lens 
for your particular purposes. The first 
complete explanation, in practical, under- 
standable terms, of ALL lenses, this book 
tells, for instance, why certain old lenses 
are better than some new ones; which 
lenses give maximum resolving power; 
the exact meaniag of lens classifications, 
the particular problems of fast lenses, 
wide angle lenses, etc 


le explains clearly the optical principles 
of lenses; their aberrations, and the meth. 
ods of construction, merits and deficien- 
cies of all lenses made today. Much of this 
information has never before been avail 
able in the practical terms needed by 
photographers 


Valuable information is also included on 
all related equipment — shutters, filters, 
ylarizing plates, etc., and some widely 
id fallacies on exposure estimation are 
corrected. Any serious photographer will 


had this a most illuminaung reward- 
ing book 
The only book 
on photogra- 
phy and illumi. 


nation by a 
Hollywood 
outhority. 


Painting with Light 
By Jobn Alton, A.S.C. 


Here is the expert know-how on key 
techniques that can make all the differ- 
ence between photographs that are aver- 

ve and those that are superb. Every trick 
of lighting for portraits, indoor and out 


door scenes, all kinds of special effect and 
mood is explained. The use of all ——- 


equipment is described and illustra 
including much you can make yourself 
“A MUST for professionals and all seri- 
ons amateurs,” says Anthony Mann. 


SEE THEM ON APPROVAL 


The Mecmilien Co., 60 Fifth Ave. Mew York 11 


Please send me the books checked. I will 
either remit in full of return the books in 
ten days 

Photographic Optics $4.75 

Pointing with Light $4.00 
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DISTRICT REPRESENTATIVES . . . 


Durinc THE 1950 elections 37 new Dis 
trict Representatives were elected by the 
members of the Society. In every District 
the members had a choice of candidates 


In many cases the vote was close 


Turst orrices are important. District 
Representatives are the local representatives 
of the Society in their Districts 


in liaison 


They serve 
between Society and members 
They make policy. To a large degree, they 


can make or break the Society 
PERHAPS 


THEIR ftunctions are not too 


well understood. District Representatives 
are members of the National Council, 
which recommends the Society's policies, 
practices, and procedures They promote 
the Society's weltare, interests, and growth 
They carry out duties required by the 
President or prescribed by the Board of 
Directors. They advise the President, Na 
tional Council, and Beard of Directors as 
to the desires and recommendations of 


members in their Districts 


Tuts district 
has brought the Society closer to its mem 


SYSTEM of representation 
bers, given it thoroughly democratic gov 
ernment However, any government is 
democratic only to the extent of participa 
Every PSA member 
can be in Society 
affairs through the District Representatives 
channels for proposals 
In other 
words, management of the Society is no 
iurther than the District 
Representative 


tion by the governed 
directly instrumental 
They are direct 
recommendations, and gripes 


away nearest 


Now rHat the members have the floor 
it is to be hoped that they will participate 
They have 


actively in their own Society 
the floor'—V. HS 


PSA CONVENTION 


Detroit, Michigan, October 10-13, 195! 
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sun...sand...shadows... skill... and 


SOFTONE 


weave their spell into this mellow salon picture 


Willis W. Cook captured this ageless atmosphere with a 4x5 Graphic View camera, 8’ Ektar lens, K2 filter, 
overexposed about two stops. He achieved the remarkable shadow detail by an interesting water-bath 
development in SOFTONE: 1—4—1—4—1—4—1 (one minute in SOFTONE, four minutes in water); total 
16 minutes at 68° F. 


Even with ordinary techniques, Mallinckrodt SOFTONE will give you excellent shadow detail ...a charming 
subdued mood that flatters difficult portrait subjects, coaxes great pictures from good negatives. 


MAY WE SEND YOU FULL DETAILS? 


Rather mix your own? Insist on uniformly pure and de- 
pendable Mallinckrodt photo-chemicals for every dark- 
room process and effect. 


MALLINCKRODT CHEMICAL WORKS 


Mallinckrodt St., St. Lovis 7, Mo. + 72 Gold St., New York 8, N. Y. 
CHICAGO + CINCINNATI - CLEVELAND - LOS ANGELES - MONTREAL - PHILADELPHIA - SAN FRANCISCO 
Manufacturers of Medicinal, Photographic, Analytical and industrial Fine Chemicals 
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NEW AIDS FOR GOOD PICTURE-MAKING 


Jacos Descuin, APSA 


this time you should 
fined im the $29.95 Lumax 
si, a flash unit 
designed especially for the amateur. Com 
pletely portable 


li all goes well, by 
camera stores the 
three-pound electronic 


the new Lumax is powered 


by four ordinary flashlight-type dry-cell 
batteries and is equipped with a built-in 
reflector The patented device, which is 


made by Lumax International, Inc. 489 
Sixth Avenue, New York City, measures 

«x454x54, inches. Low voltage units for 
plugging into ordinary household current 


also will be available 

The unit employs the GE FT-110 flash 
which when announced some time ago 
construction ol 


tube 
opened the way for the 
low-powered electronic flash at the amateur 
level. The first to make full 
use of the advantages offered by the new 
price portability 
The Lumax is attached to the camera, even 


Lumax is the 


tube —low and extreme 
and the two are used as 
camera, 
being held by a strap. The 
10,000 flashes at 
intervals. The batteries are 
after 100 flashes, but a 
replacement set costs only 60 cents The 


small miniatures 
i unit, in the manner of a 
the flash 


Lumax is guaranteed for 


press 
box 
twelve-second 


drained of current 


flash is uniformly 1 °1,000th second and 

tests show that the Lumax gives satisfac 

tory exposures at about {8 or [11 at an 

eight to-ten-foot light-to-subject distance 


CAMERAS 
Ducati 


hould be on dealers 


The lTtalian Microcamera, a new 
type mimature 


highly 


tween the 


shelves 
now satistactory compromise be 


conventional 35mm camera tak 


ing pictures Ixl inches, and the extreme 
lomm still, the Ducati takes 
picture on regular Simm tim Special 
Ducati cassettes will take titeen-exposure 
film strips, which are loaded in a tilm 
loading device trom regular 45mm maga 
zines or from bulk film. The Ducati is a 


palm-size extremely compact camera meas 


uring 4 inches long, a littl more than 
inche high and 1 inches thick when 
closed. Its 12-ounce weight is just about 
right tor steady handling 


miniature, which i made in 


long established Ducati organ 


The new 
Milan by the 


ization, includes some original features, of 
which the most outstanding are the tele 
scopic viewfinder and the cloth focal-plane 
shutter. The finder incorporates a colored 
signal to indicate when the camera is ready 
The shutter is covered by a light 
which opens just before the shutter 
thus shielding the film from light 
during actual picture-taking expo 


lor use 
gate 
does 
except 
sure 
In addition to 
camera 


miniature 
incorporates 
lens barrel 


conventional 
features, the Ducati 

safety catch in its 
Exposures are impossible unless the 


in exposure 
design 
barrel is pulled out to picture-taking posi 


tion. The camera back is detachable 
The Ducati will be introduced in two 
models, by the importer, A. V. Marano, 


276 Fifth Avenue, New York City: the 
standard Ducati, with a 35mm Vitor f/ 2.8, 
and the Ducati Simplex, which has a 35mm 
{3.5 Etar A Ducati Sports model, 
with tocal-plane shutter from 
1/100th to 1 3000th of a new 
high in camera shutter speeds, 


lens 
speeds 
second, a 


miniature 


will be available later 

The Standard model which will cost 
about $110, zipper case included, has a 
superimposed-image type rangefinder, shut 


ter speeds from 1 20th to 1 500th of a 


second, and interchangeable lenses, one of 
which is a micro lens. The latter is used 
when the camera is mounted on a micro 


scope. The Simplex model has a fixed lens 
mount, shutter speeds from 125th to 
1 250th, and will cost about 36 An ex 
tensive line of accessories will be imported 
later 

Bolsey boosters will be glad to learn that 
two Bolsey 45mm miniature camera models 
the Bolsey B ind the Bolsey B Special 
the latter with removable lenses, have been 
uccepted by the United States Air Force 
sccording to announcement by Jacques 


Bolsey 
ot America 


president of the Bolsey Corporation 
These are the 
A third model, a modi 
(without flash synchronization), 
contracted for by the Signal 


regular civilian 
models, unmodified 


fied B-2 


has been 


Corps for military use The modified 
model is designed to withstand temperature 
tests ranging from 65° below zero to 160 
ibove zero 


The Alpa single-lens reflex 45mm minia 


ture camera is now available in a new 
model, the Alpa Prisma-Reflex, which has 
a roof-like prism in a light metal diecast 
hood. Focusing and composition are made 
easier with this new device by a ground 
glass image that is enlarged, upright and 
reinverted from left to right. Viewing is 
at a 45-degree angle for convenience in 
taking vertical pictures, in copy work, 
macrophotography and photomicrography 
The Alpa Prisma-Reflex, with {/2.8 lens, 
is $337.70; with the 1/18 lens, $435.50 
Any recent Alpa Reflex model can be con 
verted by the distributors, Heitz & Light 
burn, 16 West Ninetieth Street, New York 
City, for approximately the difference in 
the prices of the two cameras 


MOVIES 

At a recent dinner by the Paillard Prod 
ucts, Inc., 265 Madison Avenue, New York 
City, the company introduced a_ plastic 
jacket to permit the use of the Bolex movie 
camera for taking movies under water 
(More sense to this idea, by the way, than 
writing under water.) The jacket is the 
Bolex Visiola, which with a Bolex camera 
inside, exhibited at the dinner sub- 
merged in a large glass fish tank full of 
water—and a few gold fish. The cover of 
the $332 unit is so made that although it 
is completely watertight after the camera 
is placed inside, the camera may be oper 
ated by water-proof controls on the out 
side of the thick-walled jacket 

Paillard alse 
Kern-Paillard Visifocus lenses, the principal 
feature of which is a new-type depth-of 
field indicator. As the small 
orange dots are made visible just below the 


was 


introduced a new series of 


lens is focused 


near and far distances on the scale to show 
The new 
from l6omm 
and in price from 


the zone of sharpness lenses 
length 


6-inch 


range in focal 


inch) to 150mm 
$78.75 to $183.75 

The Bolex Octameter, movie 
counterpart of the miniature multiple-field 
view finder announced as the first 
finder to show the fields covered by eight 
different knurled 
wheel brings into position the exact field 
covered by any one of eight lenses varying 
in focal length from 16mm to 150mm. The 
engraved on the external 
through the finder 


camera 
Was 


lenses. The turn of a 


fields, which are 


indicator, are visibk 


Turn to 


page 616 


You are to be congratulated on a 
mighty fine magazine 
Photographic Society of America Journal 


| only wish we had a photo magazine 


CAMERA, INTERNATIONAL MAGAZINE FOR PHOTOGRAPHY AND MOTION PICTURE 


C. J. BUCHER, LTD., LUCERNE, SWITZERLAND 
Some American Comments _. ————=-—> Please detach and send to: 


| OR CHARLES HEITZ 
| 16 West 90th Street, New York 24. N.Y 


Your are doing 4 very beautiful job | enclose herewith check for $ 
with the magazine and | would not want 
to miss @ copy 
Camere Croft Publishing Co, San Francisco 


subscription 


Please bill me 


to CAMERA, for 


TR 7.5680 
in payment of 


one year [) for two years [ 


with equally high standard here Name 
country Congratulations! 
Andreas Feininger, New York Address 
Subscription fee in U.S. A., postage paid 
| year $7—2 years $!2 City Zone State 


in this | 


12 PSA JOURNAL. Vol. 16. Nov. 1950 


| | 
| 
\ ‘a 
we 
f 
P 


MINIATURE CAMERA FAN SHOULD OWN 


THE ALL-NEW LEICA MANUAL! 


Expert or beginner . . . professional or amateur . . . no matter which 
type miniature camera you use, you'll find this new, complete and 
authoritative “bible” of miniature photography invaluable in your work. 

Not just one man’s opinion, the all-new Lerca MANUAL represents 
the combined efforts of 22 separate photographie writers . . . each one 
an outstanding authority in his special field. There's Eisenstaedt on 


magazine photography, Lester on flash, Carroll on lenses, Risling on 


child portraiture . . . names enough to make it virtually a “Who's 


Who” of photography. 


From film loading to finishing of prints ... from high speed strobe 


photography to underwater pictures, its 25 interesting and informative 


chapters cover almost every conceivable phase of miniature technique. 
Attractively bound in a hard cloth cover, its 432 pages include over 
200 black and white and color photographs. 

First published in 1935, the Letca Manuva in IL different 
editions, has sold over 150,000 copies. Now, completely rewritten 


and entirely new in both its scope and content, it is the most com- 


prehensive and important work of its kind available. If you own or 


plan to buy any type of miniature camera, you need the new Lec. 


Manwat as a vital and rewarding part of your “equipment”. 


YOUR ONE-VOLUME LIBRARY ONLY 9500 
OF MINIATURE PHOTOGRAPHY Retail U.S. and its possessions by BE. Leitz, Ine. 


a partial list of the subjects dealt with inter- 


estingly, comprehensively and authoritatively EXPERIENCE OF 22 OUTSTANDING EXPERTS 


in this extraordinary volume. Conveniently 

cross-indexed, it is an always handy “reference IN THE FIELD 

shelf” of basic photographie facts. But, far 

more than that, through its treatment of the These well-known photographic authorities are just 
many special applications of the miniature it a few of the nationally-recognized experts writing 
broadens your entire picture-making horizon on their specialties in the all-new Letca Manuat: 


-. points the way to important new oppor- 
tunities for your profit or your pleasure. 


Alfred Eisenstaedt, Life Photographer 
Dr. Harold Edgerton, M.L.T. Professor and Liv entor 
The 35mm film—Its Selection, Exposure of the Electronic Flash-Light 

and Development Ansel Adams, Photographer and Lecturer 
Filters and Their Use John S. Carroll, Photographic Consultant 
Darkroom Equipment and Enlarging Arthur Rothstein, Look Photographer 

Picieeian Dr. Wayne D. Hull, Physician and Photographer 
Enlarging Papers and Printing Beaumont Newhall, Curator of Eastman House 
Copying and Close-Up Photography Jay Rising, Child Photographer 

Peter Stackpole, Life Photographer 

Augustus Wolfman, Photographie Editor 
Jacob Deschin, N.Y. Times Photographie Columnist 


Microphotography with the Leica 


The Leica in Photo Journaliom 


Visual Communication of Ideas 
After Dark Pictures by Available Light 


Medical Photography with the Leica On Sale November at Leading Photographic Stores 
Philatelic Photography er Send Your Check or Money Order Now Direct to 


Plant Photography 


Color Photography 


Child Portraiture with the Leica 


E. LEITZ,, Inc., 304 Hudson Street, New York 13, N.Y. 


LEICA CAMERAS AND ACCESSORIES LEITZ MICROSCOPES SCIENTIFIC INSTRUMENTS 


v A 

th 
/ | sit 

By 

7 

o | 
ot 
J 

L 


* YOU ARE A PHOTOGRAPHER ... AN EDITOR ... A WRITER ... AN 
HISTORIAN ... A TEACHER OR STUDENT ...OR AN ALERT MINDED BUSINESS 
EXECUTIVE—iIF YOUR JOB ADVERTISING, PUBLISHING, PHOTOGRAPHY, 
OR PUBLIC RELATIONS —OR IF YOU ARE INTERESTED IN PUBLIC AFFAIRS — 


You will Find this Book Invaluable 
THE COMPLETE BOOK OF 


PRESS PHOTOGRAPHY 


“the greatest team effort in the 
history of journalism.” 


JOSEPH COSTA, Editor, 
Cheirman of Board, NPPA 


PROMINENT EDITORS AND EDUCATORS 
ACCLAIM THIS IMPORTANT VOLUME 


3 . . comprehensive and adequate. You put the profession 
PRODUCED under obligation to you."—F. L. Mott, Dean, Journalism, 


Univ. Missouri 


“a valuable addition to newspoper libraries."—G. W. Healy, 
Managing Editor, New Orleans Times-Picayune 


UND A 
te . “a guide to the youngsters who will toke our places.” —Sid 
LIFETIME OF USE Mautner, Executive Editor, International News Photos 


AND ENJOYMENT. 


© VOLUME yet published can begin to offer such 
broad coverage or contain so much useable valuable 
: information about press photography and the vital role 
Enjoy a portfolio of the the news camera olen in tote ‘s se Pe as this new book 
greatest news pictures of produced by the National Press Photographers’ Association. 
all time in b&w and color In this big important volume you will profit from a score 


of expertly written, up-to-the-minute technical articles; 
you will enjoy other stories that deal with the exciting 
Pictures of the Year.” and complex business of modern picture coverage; you 


will read still others that treat the growing social signifi- 


Just a partial list of authori- cance of photo journalism plus lots more. 


tative articles on picture All this—in addition to a gallery of the greatest news 

journalism pictures of all time, a list of markets for your photo- 

“Multiple Flash in Press Photogra- graphs, and priceless reference material. Own this book. 
phy” .. . Use of Photography in 
Public Relctions . . . Social Sig- 


Mow the Wire Photo Network Op: THERE WILL BE ONLY ONE PRINTING OF 
THIS FIRST “COMPLETE BOOK OF PRESS 
for Courtroom Press Photography PHOTOGRAPHY.” ORDER YOURS TODAY 
dicates and Newspapers - . . Listing NATIONAL PRESS PHOTOGRAPHERS ASSN: 


Color Separation Negatives . . 
Shooting Color Transparencies tor 


Please send me ............ copies of “The Complete Book | 
of Press Photography” at $5.00 each. 


Newspapers .. . The Inside Man in 
Press Photography. 


Profit from a storehouse of 


— 
3 
— 


Picture Syndicates. Bibliography. Enclosed is .... check . M.O. 
Glossary. Roster of NPPA members. C) Send €.0. D. I will pay ‘postman $5.00 plus postage. 
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FLASH 


Here's red-hot news for all participants 
in the Drive of Champions 

To those who turn in the greatest num- 
ber of individual members during the 
month of December, the following out 
tanding pictorial pictures by well-known 
PSA members will be given as awards 
Each of these prints is mounted on a 16 
x20” mount and is suitable for framing by 
you if you wish to hang it in your hom 
Each print is signed by the maker and is 
authentic 

Winners will be chosen on the basis of 
the largest numbers of new members spon 
sored by Drive participants and received 
at PSA Headquarters during the month of 
December prior to January 1, 1951. Win 
ners will be allowed to choose their prints 
with first choice going to the person with 
the largest number of points during the 
month 


Dr. John Benus Tide Goes Out 

A. Aubrey Bodine Baktimore Sky line 
bvening 

Anne Pileer Dewey Night Musi Fall 

Leon Craig Forgie When the Sap 
Rar 

Shirley M. Hall Old N urember 

John R. Hogar The Life King 

Alexander Levenu A Kussian Boy 

C. B. Phelps, Jr Modern Angles 

1. S. Rowan Homeward Bound 

J. Stanley Deorway Oucbe 

Alfred Watson November Mood 

Doris Martha Weber 4 Steel Mill Never 


Joey and Tin 


Bea hed 


tack Wright 
Arthur M. Underwood 


Action in New Zealand 


The following is from a letter recently 
received from Harold A. Larsen, Honorary 
Representative to New Zealand 

“Thank you for your circular letter re 
garding my recent member sponsorships 
Due to our remoteness from the USA 
and the fact that surface mail takes so 
long, I have just received the May Jour 
wat. Your ‘ Drive of Champions’ comes 
to us a little belatedly. However, you may 
be pleased to know that I have written to 
all Clubs and Societies in N. Z. inviting 
them to join, and to a number of individ 
uals as well.” 


Drive of Champions Tally 
4s of October 15, 195 


State Name Pots 

District No.1 

Maine None 

New Hampshire None 

Vermont None 

Massachusetts Mes. Ira L. Goding 
Capt. Wm. H. Greenhalgh 
Ralph A Hammann 1 


Edward Hutchinson 
Hy Schwartz 
Paul A. Sperry 


Rhode Island None 


Connecticut 


District No 
New Vork 


Bernard M. Acosta 
Perry Atkinson 1 
Edward L. Bailey i 


This Month's Tip 


As an aid in the Drive of ¢ 


pions, the Color Division is making 


available to members, at no 
reprints of the Color Division 
plement to PSA JournaL for 
tember 1950 


This Supplement is a bound book 


let and includes pages 487 th 


$18. The back sheet has information 
on the PSA Color Division and a 


membership application blank 


While they last, these Supplements 
can be had by addressing a penny 
postal card to PSA Headquarters, 
2005 Walnut Street, Philace Iphia 4 


Pennsylvania, asking for the 


Supplement 


Sate 
Virginia 
“ham 
cost, 
Sup West Virginia 
Sep 


District No. 4 
Ohio 


rough 


Indiana 


Vame 
Erle Buckley 


John H. Dessauer 
William J. Dewhirst 


Robert Edgerton 
M Franke Fassbender 
Howard FF. Foote 


W_R. Franklin 

Paul J. Koehl 
Norman Liptor 

Re b 1A. Litth 
Margo Stud 

Hugo Mauger 


Arthur S. Mawhinney 
Herbert Mc Donough 
Walter S. Meyer 
Lowell Muchler 
joha G. Mulder 
Nixon 


Fenwick G Smal 
Silas M. Thronsen 
Charles H. Tipple 
Ruth E. Tremor 

Dr. Wightman 


New Jersey Roy J. Bohlen 


George J. Munz 


District No. 3 


Pennsylvania Rev. H. Bielenbers 
Wilson R. Brow 
Philip Ca 
A Daniels 


Dr. Francis A. Faught 
Nelson Hutchison 

‘ ree F. Johns 
Richard R. Koch 

Mrs. Janet M. Leather 
S. Miller Mack 

F. Quelimalz, Jr 


Jesse Weis 

Asa L. Young 
Delaware A. K. Ptister 

Harold W. T. Purnell 
Mary land Mrs. Cary! R. Firth 

Tom Firtt 


of Columbia None 


Alex G. Potamianes 
W. G. Schepleng 
Oliver C. Shipley 

V. Wenzel! 


Color 
Kentucky 
Michigan 
Pom 
I 
District Ne. § 
Tennessee 
Georgia 
b lorida 
Alabama 
ue Mississippi 
North Carolina 
South Carolina 
; District No. 6 
Loutsiana 
Arkansas 
Missouri 
i 
Kansas 
Texas 
! 
! 
Oklahoma 
District No.7 
North Dakota 
South Dakota 
1 Nebraska 
74° Hlinets 
‘ 


Name 
Othe Atkins 
William Edwin Booth 
Camera Club of Richmond 
Dr. J. O. Pitagerald 
r_ P. Holt 
Old Dominion CC 
Charles C. Peterson 
Mrs. Louise A. Geisel 


4. Millard Armstrong 
James A. Bines 
Frank E. Carlson 

R. C. Hakanson 

Charles M. Kyle 

J. Robert Langlotz 
Edward B. Noel 

Ochman 

Miss Sidney Thomas 
Miss Doris M. Weber 
Mrs. Irma G. Haselwood 
Mrs. Frank Hoke 
Robert L. McPerran 
Harvey P Rockwell, Ir 


French Patterson 


Elwood Armstrong 
Farle W. Brown 
Audrey Gingrich 
Belle Mc Millen 
Harry Perry 


Miss Eugenia Buster 
Lester Cohn 


Verne Klintworth 
H. Jack Jones 
Prescott V. Kelly 

}. M. 


William A. Rameey 
Hoyt L. Roush 
Hugh F. Walburn 


Wood Whitesell 

A. Woolley, Jr 
Allan M. Thomas 
Stuart M. Chambers 
W. E. Chase 

Dr HE. Morgan 
CR. Rometedt 
Dan B. Rumpt 
Samuel Fo Davis 
Eugene C. Doehne 
Paul L. Gittings 
Ralph BE. Gray 

Dr L. L. Handy 
CJ. Perry 

W. F. Reeves 


Carlos Sandoval 


Frank J. Heller 


Jobo Long 
None 
Luge 


Sten T. Anderson 
Richard Knott 
Stanley D. Soh! 

Rus Arnold 

Berka 

Dwight M. Chanbers 
Mes. Evelyn Chamber 
Dr. Edward Chips 
Eldridge Ko Christhilf 
Clifford B. Cox 

Miss Miriam Davey 
Frank Fenner, Jr 
Mrs. C. L. Fredrick 
W. Howard Fredrick 
Frank E. Puller 
Americo Grasse 

A. BE. Hierpe 

HJ. Johnson 
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H. Pasche 
Martin Polk 
H.C. Rader 
Vu 
i 
James F. Monteverde F. J. Schmidt 1 a 
CWO Frank 1. Yates 3 
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Nam Points Name Potts 
Robert M. Keith K. M. Banerii COLOR 
Mrs. Blanche Kolarik Dr. G. Thomas ; Kodak has just published The Kodak 
Ariete New Zealand Harold A. Larsen 


Color Handbook ($4), elaborately illus 


Lou H. Leff Major Keith Mosheim 
Warren W. Lew trated, highly useful and authoritative 
Mary Matsumara ! * Championship Medal reference manuals Patterned after the 
an Not eligible for higher awards Kodak Reference Handbook, the new pub 
ter rhe 
DA Brit sester lication is a metal-ring binder for sepa 
Lewis T. Reed New Aids rately bound data books on various sub 
James Ricki k jects relating to the theory and practice of 
‘ ont 7 4 T 
- H 1. Robi Continued from page ol. color photography The handbook con 
ame 
Clara Schmit below the area being viewed. The Octa sists of i — books, — will be ap 
‘ 4 meter is mounted on the new $318 Bolex separately tater, but lor the present wi ” 


available only in the handbook 


Kennie | Weber de Luxe H-16 and H-8, 16mm and &mm 
P Wright : cameras, respectively These data books, which together total 4 
ce aa one which are $282.50, the company showed a color illustrations, represent, in effect, the 
Minnesota Larry D Hans . new lower-priced model, the Leader, at first four chapters of a series to which 
Conn Irber $244.75 This fs ta to the others will be added from time to time 


They are “Color as Seen and Photo 


Standard, but lacks the latter's Eye-Level 
Metoice & Focus device, the focusing being accom graphed,” which covers the fundamentals 
Washtagies A. 38. Kendrick plished on the Leader directly through the of color generally and color photography 
(hegon ~~ lens with an achromatic eyepiece Color Photography Outdoors,” which deals 
Montana Carlton L. Lingwa ; Two other interesting devices were a wih color work under a variety of 
Itahe None ) trigger handle for steadying the camera natural daylight ; 
Wyoming Dick Harr end 6 ever, The tography in the Studio,” which includes sec 
District N latter ($8.64) is attached to the lens turret teens on portraits and flash, and “ Kodak 
California Dr. Werner Alewew ! and permits switching quickly from one Color Films,” which contains information 
A Av mee 1 lens to another simply by flipping the lever on handling, processing, et« 
Semoad Arthur ' In addition to the new items, the Bolex : A ne - model of the Spectra, the Spectra 
J. Philip Bambara accessories include special 100mm and Three-Color Meter, designed for the accu 
loha F Barn rate determination of the color of a light 


150mm viewfinders at $51.05 each; a pris 


matic focuser with case at $22.71, and an announced for early availability 
~ $8.63 anale viewe: by Photo Research Corp., Burbank, Calif 
Clyde 'L. Brownine , Kodak's first lightweight 16mm sound pro Major applications the new meter are 
jector, the Kodascope Pageant, was announced in the fields of Photography and 
Milton Effros ' by Eastman Kodak Company recently. It cinematography The meter incorporates 
Merle S. Ewe 1 weighs less than thirty-three pounds com two principal changes: the Spectra now 
John | the, J ! plete—the speaker and the projector are measures the proportionate amounts of all 
on steve built into the carrving case-—and costs three of the primary c: instead of only 
john Bo Menage S425, which includes a 2-inch 1 16 Kodak two; and the amounts of these colors are 
: Prederich 1. Richard Projection Ektanon lens, a 750-watt lamp now expressed in a new unit called the 
ap - a 1 1,600-foot reel, and a spare exciter lamp Spectra Index, which brings illuminant, film 
At It operates on AC or DC; the speaker can and correction filters into a simple, direct 
Charles LW be used up to thirty-five feet from the relationship Photo Research offers a 
Neva \ projector the motor is sovernor-con complete series of mounted glass filters to 
bare “ a ) trolled: a lever gives choice of sound or ™&tch the scale of the Three-Color Spectra 
New Mex Henry © Kyltlingstad silent speed ; minimum of moving parts per The company will convert any of the older 
‘ ' | ‘ mits quiet, smooth operation. Other fea two-color meters to the new model at a 
tures include new pulldown claw and special charge 
\laska Gilbert G. Whitehead ction; rotary sound head; bearings with A Se lectron Semimatic tray-loading slide 
Hawa tilbert HCI sealed-in lubricant damping roller to change for TDC Vivid projectors is an 
smooth out film travel. The projection lens nounced by the Three Dime nsion 
Canal Zon None incorporates a field flattener. A 1,000-watt 4555 W. Addison Street, Chicago, at $12.50, 
lamp can be used on AC Four inte: including one tray. The aluminum change 
“* William B. Rat changeable lenses are available that vary in handles all 2x2 slide mounts, cardboard 
Cing- Mars Ben focal length from one to four inches glass or metal, in any combination. In one 
Ra aoe operation, the Semimatic selects the slide 
Dr M A Chanth centers it in the focal plane and after 
wta C Dab projection, returns the slide to its original 
ata .'h Vie ATTENTION! position As the slides are being changed 
Oliver WR a shutter cuts out the light 
The next issue of PSA Journal Ca 
will be the 198) ANNUAL-—it will ash Commander is now 
take the place of the December ivailable with a Booster Power Pack that 
doubles the present light output of the 
Bra Ra Commander according to the makers 
Cuba Angel DeMova Street, Hollywood 38, Calit The pack is 
Pic - easily secured to the light stand and fits 
Mes G e 2 field of photography, will have over 
\ W Gelbh ill new Commander units 
in four color and will Concurrently, the company announces the 
Ve Frank J De weer iVailability of unpertorated 70mm roll color 
will veceive the film tor professional and commercial pho 
Peter Ha the aad of tographers using the Beattie Portronic 
De tutomatic camera This camera holds 25 
k ieet of 70mm roll color film, enough for 
Fra 81 color transparencies size 2'.x3}, inches 
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Free Fall Catalog 


Fully illustrated, 
96 pages, 
Hunting Footwear, 
Clothing, and fifty- 
two other leather 
and canvas special- 
of our 
manufacture 


showing 


ties own 


for 
campers and hunters. 

L. L. Bean, Inc. 
182 Main St. 

Freeport, Maine 


Thirty -five-millimeter 
film is for 
Portronic 45mm _ interchangeable 
Twenty-five feet of 35mm 
provide 
i',x1-11/16 inches 


roll 
the 
magazine 
film 
size 


unperforated 


color also available use in 
roll color 


transparencies 


FLASH 


A new use for the Kalart Focuspot — as 
a “watch-the-birdie” gadget is an 
nounced by the Kalart Company, Plain 
ville, Conn. The twin beams projected by 
the Focuspot as a focusing aid attract the 
attention of the young subjects and help 
to hold their interest and inspire natural 
expressions. The Focuspot, which has been 
made available at a new Model G 
for the Graflex Graflite battery case, oper- 
ates in synchronization with the camera’s 
focusing knob. As the knob is turned, the 
beams merge, indicating true 
The $9.75 Praco Model ¢ 
lor Automatic Rolleiflex, the 
Ikonta B and BX, and 
has been placed on the market by 
Photo Products Co., 2288 Amster 
dam Avenue, New York, N. Y 
Two booklets flash 
available ot charge 
edition ot 
Flash 
pictures 
which may be obtained 
Dept. PJ11, Plainville, 
also offers free a list of the 
with the Kalart 


16, Nov. 


$9.95 in 


focus 
Flash Unit 
designed the 
Praktiflex 
others 


Praco 


Super 


new on for ama 
One ts 
Kalart’s 
Pictures of 
dia 
trom 
The 


most 


teurs are iret 
a new and revised 
How to Take Speed 
Baby,” illustrated with 
grams, 
Kalart 
company 
popular cameras, 
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and 
free 
Conn 


Speed 


Flash model recommended for each. The 
other booklet, “Flash Pictures Are Fun,” a 
new booklet on flash fundamentals in a 
pocket-size folder, may be obtained free from 
Dura Electric Lamp Co., Inc., 64 East 
Bigelow Street, Newark 5, N. J 


MISCELLANEOUS 


“ Cinelac,” a film preserver used by the 
United States Government and motion pic 


ture studios, is now available for general 
photographic use. This “film toughener 
and sealer” protects roll, sheet and movie 


film from scratches, warping, buckling and 
brittleness. It is non-inflammable, and is 
applied to the film by saturating a flannel 
pad supplied with the solution, squeezing 
out any and applying the pad 
to the emulsion side of the negative with 
even wiping stroke. After two such 
applications and a three or four minute 
drying period, the toughening process is 
completed. A two-ounce bottle is $1 and 
will treat fifty 36-exposure 35mm rolls; 400 
2'4x3'4 and 150 4x5 negatives 
The Top-Flight Multi-Purpose 
Stand, $12.95 complete, was announced re 
cently by Penn Camera, 126 West Thirty 
second Street, New York City. The stand 
is designed for copying, titling, photo 
micrography, macrophotography, general 
close-up photography and such other uses 
as a support for the Aristo Cold-Light 
Pack with Graphic back. With the pack 


large excess, 


an 


Copy 


and camera mounted on the new copy 
stand, the result is a handy, portable ver 
tical enlarger unit The stand is made ot 
rigid steel, has a tubular upright thirty 
inches high and the standard one and a 
quarter inches in diameter The smooth 


height 


and revolves 


and lowers to: 


slides in 


sliding arm 
adjustment, 
for horizontal and other angular positions 
The stand is furnished with a 
temporary mounting or can be 
permanently 

The new FR Automatic Exposure 
which automatically printing 
sures of one to fiity seconds, has just been 
placed on the market at $8.95. The 
plugs into any AC for 
printing or enlarging a provision 
constant light focusing and 
on the Features include 


raises 


and out 


C clamp for 
mounted 


Timer, 
times expo 
timer 
receptacle contact 
and has 
lor a when 


composing easel 


WORLD'S LARGEST CAMERA STORE 
110 West 32nd St 113 West St 
New York 1, N.Y. LOngocre 4.1600 


SEND FOR FOLDER 


a pre-setting ring for repeat exposures of 
the same interval; practical uniformity of 
the timing interval; red knob, transparent 
pre-setting ring, and black dial with easily 
read numerals 


(Concluded on page 647) 


GOLD XX AND §-35N 


and wow WON -L 


arrives to serve PSA members 
“"GOLD-XX” — "S-35” 


The two developers that have won world 
recognition and acclaim for their miraculous 
performance. 


SIMPLICITY OF USE—ECONOMY— 
ACCURACY— 


FINE GRAIN — and the utmost in HIGH 
SPEED and SHADOW DETAIL together with 
@ SHARPNESS OF OUTLINE no other de- 
veloper can equal 

Use Plenach @ 500. Super-XX @ 1000 Tri-K 
Pan @ 2500, etc ASA 

See your deoler or write direct. Free Literoture 


MON - BLANC CHEMICAL CO. 


Fort Wayne 3 Indiana 


In Canada: Morval Products Co 
Hamilton, Ont 
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Wanted! 


~ 


O,, Kk A YEAR has passed since the inauguration of Cor 
nerstone Members at the St. Louis PSA Convention, The 
response at that time and since has been most gratifying 
President Mulder has asked me to express the apprecia 
tion of the Society to the 188 that have become Cornet 


how 


stone Members in the past year and report to them 
the Cornerstone fund has been expended in providing 
PSA with a home of its own At the same time. | would 
like to point out to the members in general what is still 
needed to finish the job 


Without Cornerstone funds, it would have been impo 


ible to proceed with the plan of owning our own hon 
Io date the Society has received in round tigures, 525 
from Cornerstor Member It should be a source ot 


vreat satisfaction to each Cornerstone NMlember to realize 
that he ha played i definite part in | iking our owl 
home a reality 

In veneral terms, here is the way Cornerstone tund 
have been expended First, and most important, we have 
returned to the Society's reserve, the 3 used as the 
first payment on the house If PSA was to maintain a 
sound financial position, it was most essential that these 
funds be returned to the working capital of the Society 

The next demand on the Cornerstone funds was the 


cost of putting quarters in usable condition the pure hase 


fa lin ited] amount of new equipment ind the moving 
eXpenses Only the minimum work was done in adapting 
the quarters for our purpose and much of it was ot a 
tempor wy nature The three items required 
$2.5 of the Cornerstone funds, this amount being sup 


plemented by other funds from the Society s treasury 


An additional $3,000 has been earmarked for use i 
installing oil heat to eliminate janitor expense ind t 
change the lighting plumbing ind toilet facilities to con 
form to the present use ot the building 

1} left something im exce STS to be ypplied 
wainst the SIS mortgage, with the result that today 
the mortyave is less than 35,01 ind each month ts being 


further reduced as tunds become av tilable 

The entire program represents an accomplishment ot 
which every Cornerstone Member can be proud He can 
feel that he has made a tangible investment in ground 
mortar and brick that will add much to the prestige of 
PSA 

The job, however, ts not finished The time has now 
come to put some of the improvements and changes in 


more permanent form than was done at the time we took 


Fifty Additional Cornerstone Members 


Sruart M. CHambers, Hon.PSA 


possession of the building. It was felt at that time that 


improvements of a more permanent nature should wait 
until the Society had lived in the building long enough 
to know how its space could be best utilized 

The things vet to be done fall into two categories. One 
group needs immediate attention The others can wait 
until the proper funds are available In this latter group 
ire two projects, namely an exhibition room with provi 
sions for housing the permanent print collection and 
quarters for the PSA Library It has been pretty well 
decided that these two more or less * public ” rooms will 
occupy the entire second floor of the building, which ts 
vimirably suited tor this purpose 

More essential at this time is the expenditure of ap 
proximately 35 in adapting the first ind third floors 
for office use The veneral offices of the Society and the 
receiving and shipping rooms will be on the first floor 
The third floor will provide additional work space and 
imple room for expansion ot the general office 

Twenty-five new Cornerstone Members will provide 
funds to do this job and the funds should be available as 
oon as possible so that the work can progress without 
delay 

As pointed out earlier, there is approximately $5,000 
still due on the mortgage Another twenty-five Corner 
stone Members fifty in all-—-would take care of this 
ind give PSA its home, free from debt and well suited 
ind equipped for our purpose SO We Sa\ Wanted' 


Fifty Additional Cornerstone Members 


Cornerstone Memberships, not previously listed, have 
been received from the following 


4M bit W 
' Dick H M 
‘ M H 
arr, Willard H Me J 
M M Ka I 
D Ww oR M FF 
tal, Jame Cha H 
( Reise Irene K 
i eet arbara 
Ge Harold | 
Alle r HA 
Ke Dana e A 
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The 1950 PSA Honors Last 


"Ties LARGEST Honors List in the Society's history was 
announced at the Annual Honors Banquet, Lord Balti 
more Hotel, Baltimore, Maryland on Saturday, October 
21st. Before a crowd that filled the Lord Baltimore's 
Calvert Ballroom to over-flowing, Chester W. Wheeler 
Hon. PSA, APSA, Chairman of the PSA Honors Commit 
tee, presented certificates to four Honorary Fellows, eight 
Honorary Members, 23 Fellows and 68 Associates. The 


names of the recipients and their citations follow: 


HONORARY FELLOWSHIPS 


Josern M. Bixnc, New York, New York 
For his distinguished contributions to photography in art, or 
ganization, and development of equipment for over forty years 

Joux G Rochester. New York 
For many outstanding contributions in motion picture technol 


CAPSTAFT 


ogy, particularly in the 
processes 
Jomun S. Rowan, Baltimore, Maryland 
For his unselfish devotion to photography, particularly in the 
organizational, pictorial and educational field 
Dre. D. J. Ruzicka, Jackson Heights, New York 
For his friendly contributions to the appreciation of beauty in 
photography and hi 
half a century 


creation of amateur motion picture 


generous assistance to others for nearly 


HONORARY MEMBERSHIPS 


Cleveland Heights, Ohio 
distinguished 
vork and for hi 


Frank E. Carison 
For hi 


tional 


ervice to the Society in creative oreaniza 


contributions to photographic tech 
nolog) 
Illinois 


Eowarp C. Crosserr, Chicago 


in recognitic of his many venerou ervices in organizational 


wk for the Society and his contributions to pictorial ph 
tography 
Crartes W. 
For his unselfish 
Operation of iu 
Philadelphia 


For his distinguished 


Philadelphia, Pennsylvania 


ervices to the Society in 
hnancial and admini 
Pennsylvania 


Joun R. 


ervices to the Society im 

4 the Pictorial Division 

IHinois 

Soctety in pictorial, portfolio and 


and development 
Burton D. HoLiey 
For hi ervices to the 


other 


Downers Grove 
many 
work over a long period of time, and for outstanding 
pictorialism 
Joun H. Macer, New York, New York 
In recognition of outstanding 
ministrative work for the Soctety 
Watrer S. Mevers, Rochester, New York 
For his unselfish services to the Society 
promoting its growth and stature 
Orrmas, Cincinnati, Ohio 
For his devotion to the Society 
contributions in an executive 
pictorialism 


to photography and ad 


since its imception, im 


in his generous and eflective 


capacity and for outstanding 


FELLOWSHIPS 


P. Dovetas San Anselmo, California 
For outstanding achievement in 
salons 
Dick Biro, Regina, Saskatchewan, Canada 
For outstanding ability in the creation of color motion pictures 
of bird life and in photographic education 
Ceem J. Bray, Reading, England 
For his ability in photography and his eflorts in the organiza 
tion and introduction of pictorial portfolios 
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education and photography 


B. Bue 
For hi 
ing and lecturing 
De. Extmerr K. Carver, Rochester, New York 
In recognition of his contributions to photographic technology, 
notably in the improvement of photographic film base 
Howakgp C. Corton, Fairport, New York 
For his contributions to education in color photography as a 
teacher, 
Ie Herman H 
For hi 
nology 
Raven E 
For his unselfish devotion to the cause of amateur movie making 
and hi @ cinematographer 
Newe tt Green, Hartford, Connecticut 
For his inspirational leadership in pictorial photography 
Leorotp Gopowsky, Jr., Westport, Connecticut 
For exceptional pioneering in color processes that have 


New York, New York 


unique contributions to photographic education in teach 


writer and lecturer 

Duerr, Binghamton, New York 

research and direction of research in photographic tech 
and his interested organizational work 

Gray, San Antonio, Texas 


ability a 


come into popular use 
Percy W. Harris, London, England 
For his distinguished services to photography as a publisher, lec 
turer and administrator of international renown 
Mes. Mitoren Harry, New York, New Vork 
For her services to photographic organization and her outstand 
ing ability as a photographer 
Cuartes F. Hutcuison, Rochester, New York 
In recognition of his fifty vears of devotion to the art and 
science of the manufacture of photographic emulsions 
Hvusert J. Jonunson, Chicago, Ilinois 
For his 
abilities in ¢ 
De. Eowin H Massachusetts 
For his original contributions to the technology of photography, 
particularly in the development of new processes 
Henry M. Lester, New York, New York 
For his services to photography in publication and education and 
his original work in high speed photography 
Lreoroty D New York, New York 
For exceptional pioneering in processes that 
popular use 
Nort, Cleveland Heights, Ohio 
to photography in the development of new 
ources and his photographic organization work 
1) Warp Pease, Winnetka, Illinois 
For his long unselish devotion to photography as 
turer, 
Paci K. Prarie, St 
For hi in the promotion of photography and his out 
standing ability in pictorial photography 
De. Vircu. B. Sease, Wilmington, Delaware 
For his contributions to photographic progress by research and 
direction of research in photographic science and technology 
Davin J. Stax ey, Buffalo, New York 
For his ability as a salon exhibitor and his services as a juror, 
writer and teacher of photography 
Harris B. Turrie, Rochester, New York 
For his many years in effective research, education and organiza 
tion work in the motion picture field 


ervices to color photography as an organiser and his 
lor photography 


Lanp, Cambridge, 


MANNeES 


color have since 
me mio 
B 


ontrivution 


a writer, lec 
uror and exhibitor 
Louis, Missouri 


ervie 


ASSOCIATE: 
De Apams, Cincinnati, Ohio 
For pictorial, educational and organizational work 
Joun AkkKerRMAN, Rotterdam, Netherlands 
For pictorial ability and promotional services in encouraging 
photography in Holland 
Eart L. Arnon, Rochester, New York 
For contributions to the technology of photography 
Dr. Frank G. Back, New York, New York 
For contributions to photography through research and inven 
tion 


HIPS 
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L. Barrorp, Baltimore, Maryland Cuartes A. Kinsiey, Rochester, New York 
For pictorial and educational work and encouraging beginner For organisational, promotional and educational services and 
Max E. Bau meercer, Portland, Oregon ability in color photography 
For long standing contributions in pictorial and color photog A.C. Kier, Milwaukee, Wisconsin 
raphy and organization and educational work For organizational and promotional work and color pictorial 
W. Brana, Chicago, Ilinois proficiency 
For many services to photographic organisations and for color Peter Krause, Manhasset, New York 
photography For photographic research and education 
Bivin, Edmonton, Canada De A. Leermakers, Rochester, New York 
For pictorial achievement and photographic education service For contributions to the science and technology of photograpa 
Teo Bokor, Pasadena, California Maetin W. Lentz, Wichita, Kansas 
For color photography as a pictorialist, lecturer and juror For photographic promotion and organization and pictorial 
Keast Burke, Sydney, Australia proficiency 
For promotional and organisational service and for ability in W. Dover LeSace, Huntington, West Virginia 
pictorial photograph For proficiency in pictorial photography, organization work : 
Ricnuarp C. Cartweicut, Milton, Massachusetts and writing 
For educational, organisational and pictorial services to phe Rocer P. Lovetanp, Rochester, New York 
tograph For contributions in the field of photomicrograph) 
Joun M. Centa, Rochester, New York Cuartes W. Manzer, New York, New Vork 
For services through photographic standards and photographic For ability in pictorial photography 
technolog\ J. L. MeCoy, East Ann Arbor, Michigan 
Joun F. Cottons, Rochester, New York For education and promotion among amateur photographer 
For excellence in industrial and illustrative photography Watters V. McKee, Pelham Manor, New York 
Onrro W. Cook, Rochester, New York For pictorial proficiency and camera club organisation work 
For contributions in photographic technology and educatior Joun MeMasrer, Rochester, New York 
lea Bo Cureent, Binghamton, New York For lecturing and contributions in the Graphic Arts held 
For photographic research and promotion James A. McVir, Victoria, Canada 
Lionet E. Day, Essex, England For application of functional photography in the Canadian mili 
For proficiency in Natural History photography tary forces and for organizational work 
De. H. Dessaver, Pittstord, New York Roy E. Perersex, Grand Junction, Colorado 
For photographic research and technology For educational services and pictorial attainment 
A. Detscott, Quebec, Canada R. Hamuts Perry, Sr. Chicago, Mlinois 


ability in pictorial and photo reporting photography For organization of camera clubs in the Chicago area 
DuPont, Detroit, Michigan Lewis T. Reep. Chicago 


lineis 


For prome fiom and organication of amateur pac té graphy and For organization work ind pictorial attainment 
pictorial ability M. Royky, Sioux City, lowa 
Ler A. Ettis, Waban, Massachusetts For organizational work and ability in color photography 
For promotion of photography, photo-journatism and pictorial Cag, Sawcuez, Jn, New York, New York 


ability 


For promotion of amateur photography and pictorial attainment 


Coartes Emery, Annapolis, Maryland 


Sam Crartes Surkix, Holyoke, Massachusetts 
For technical advances in the field of photoprinting 
De Wittam F. Smatt, Newburgh, New York 
For proficiency in pictorial photography 
De. Henry C. Irondequoit, New York 
For photographic research and education 
De Haroto L. Los Angeles, Calitornia 
For pictorial attainment and for organization services to phe 
tography 
Orno Bo Chicago, [linois 
For organization and promotion of amateur photography 


For promot nal and organization and phot eraphi 


recordime 


H J. Exsennercer, Bloomington, Ilinois 


For organisational contributions, nature and pictorial photog 
raphy 
Evans, Rochester, New York 
For color photography research, development and educatior 
Kerra Owego, New York 
For research and development of photographic fln 
Fowagp Milwaukee, Wisconsin 
For research, development and education in high speed phi 
tography 
Feeoreick Fix, Chicago, Illinois 
For organisation and promotion of amateur photography and 
pictorial ability 
Howaap E. Foore. New York, New York Harkey L. Wanpte, Port Dover, Canada 
For excellent ability in pict mial lor photograph For service to amateur phot graphy in Canada and for pr 


te ab 
Leow C. Forore, Rochester, New York rial ability 


Ie. Estenan A. oeVarona, San Jose, Costa Rica 

For promotion of amateur photography in Central America 
\nexanper C. Voor, Brooklyn, New York 

For promoting photography and for pictorial work 


Ber in end lor pictorial photography Georce Lo Wetsseneurcer, Keokuk, lowa 
Wittiame H. Feirz, Mamaroneck, New York For pictorial achievement and promotion of photography 
For pmen rk in flash technique F. Westtakt, Cincinnati, Ohio 
Mes. Hitoa Fo Kennett Square, Pennsylvania For attainment in pictorial photography 
For organisation and prom n of photography and p via Fkowarp C. Witson, Brooklyn, New York 
rhili For promotion of amateur photography 
Wistr. Albany, New York 


es in camera club promotion 


C Har Binghamton, New York ARN 


Lae For encouragement and promotion of pi rial photograph 
State Pes vania Howarp St. Davids, Pennsylvania 
For car low For attainment t ior pr grapny and pnrotograpnw educa 
fh iph 
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Chik \ sttus Wotrmas, Brooklvn, New York 
For hich pr ‘ np , ph graph For services to photographic education by publishing and wri 
Henn. Roche New York me 
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Color Film in Winter 


Rosert H. UNsetp 


Je st because the final brilliant autumn leaf has fallen, 
and last summer's flower beds now lie beneath the snow, 
don't give up all thought of using color film outdoors. 
rhere’s color in them thar snow banks, color that is the 
more effective on your screen because it is cold, intense, 
atmospheric. You don’t get the feeling of a hot July day 
when you are looking at movies made in the summertime, 
but the blue shadows in the snow of a winter scene ac- 
tually do impress the chill of the day upon you. 

Landscapes of bare brown fields and naked trees against 
a leaden sky admittedly do not offer much in the way of 
color, but choose your winter scenes with a definite 
weather scheme in mind. Wait until a clear blue sky 
looks down upon a blanket of snow, and then go forth to 
film. Even though you have the snowfall, a blue sky is 
necessary to bring out all the beauty of snow pictures. 
Shadows on the snow are almost pure blue if the sky is 
blue, and although you usually want to avoid shadows 
with color film in the summertime, these blue snow- 
shadows are something else again 

Try filming some of the scenes you took last summer, 
now that they are winterbound. Spliced one after the 
other, summer and winter, the contrast will be amazing. 
You might even want to start a seasonal film cycle such 
as one or two of our friends began last summer. Select 
a certain pleasing landscape with which the whole family 
is familiar, perhaps your home, summer cottage, or just 
a country scene, and determine one definitely-marked spot 
to which you know you can return at any season of the 
year. Set your camera at this spot—it may be a fence 
post, a tree, or a stone wall—-and shoot the snowy winter- 
scape. Go back next spring when the young green is well 
out and get another shot. High summer will follow, with 
everything in full leaf and flower, and your cycle will be 
complete with next autumn’s mad dance of reds and 
yellows 

Winter sports are just as effective in the movies as 


George F. Johnson, APSA, set up his camera at the samc 


in summer and the one on the right in winter 
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swimming and sailing. Perhaps more so, because there 
is more speed and action. Skaters or skiers in bright 
woolens, blue sky, white snow—just the color contrast 
that is handled best by color film. A white pond covered 
by graceful weaving skaters becomes a living Christmas 
card. Close-ups of the kids bundled up in gay snow- 
suits, coasting parties, the morning when you wake up to 
find every branch, every twig, heavy with snow-—all of 
them are splendid subjects 

As for exposure, you have three alternatives. You may 
expose for your figures in dark clothing, in which case the 
red and green sweaters and caps will show up brilliantly 
against a plain white snow background in which there is 
little or no detail. You may expose for details in the 
snow’s surface, which means that human figures, except 
perhaps the faces, will be underexposed and therefore 
quite dark and the colors intense. Or, you may strike an 
average, taking an exposure meter reading, for example, 
from a square of neutral gray cardboard, a color midway 
between the two extremes. The latitude of color film is 
so much more limited than that of black-and-white that 
you cannot expect one exposure to get your dark objects 
as well as snow details. If you use a meter, be sure to 
take the reading quite close to your subject, so that light 
reflected from the snow will not be a factor. 

Remembering that light values are lower in winter than 
in summer, nevertheless try to shoot the scenes in which 
snow is the dramatic interest early or late enough in the 
day to get interesting shadows. Tracks or trails, snow 
mounds over buried objects, etc., all show up well if a 
relatively low sun strikes them from the side, throwing 
long blue shadows. This doesn't mean that the whole 
scene should be in deep shade. Color film won't take 
that. We mean simply that a snow scene which would 
be a white, unbroken void if photographed in the midday 
sun, would show structure and detail if taken a little 
later in the day. 


obtaining the one on the 
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AS VE SOW 


M ANY Times, I have noted a pecul 


ar feature in 


color transparency 
Other 
color photographers have spoken of 
effect 


areas ol a 


pictures of outdoor subjects 


the same which is seen in 


shadow picture These 
areas sometimes have a dis 
blue tint. On hand 


the original scene, when viewed visu- 


shadow 
tinct the other 
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Tr Wilcox Putnam 


vhabition 


Blue Shadows 


CapTrain Don Norwoop 


ally, did not 
shadows 


appear to have blue 

The effect was so interesting that 
| decided to investigate it, and, if 
possible, determine the cause. The 
indiate that the 
somewhat complex 


results cause is 


It appears that 


the effect comes from the interplay 
of several factors 

In the first place, shadow areas, 
as distinguished from sunlit areas, 
are due primarily to lack of direct 
illumination from the sun. The light 
which illuminate the shadow 
areas comes from the sky, which is 
usually blue 


does 


Likewise, the illumina- 
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tion from the sky is blue. Thus the 
light which falls onto the shadow 
areas is generally somewhat bluish. 


The Eye’s Receptors 

Under conditions of visual observa- 
tion, a bluish cast to the illumination 
is not usually apparent because of a 
unique property of the eyes. Accord- 
ing to physiologists the retina of the 
eve has two major groups of sensitive 
receptors. One set is responsive to all 
grays, from black to white. The other 
set is responsive to colors 

The color responsive group is sub- 
divided into three sets: one of red- 
sensitive elements, one of blue-sensi- 
tive elements, and one of green-sensi- 
tive elements 

Any one of the above mentioned 
color-sensitive sets can become inde- 
pendently fatigued, if the eyes are 
subjected to a great deal of the color 
to which that set is sensitive. When 
fatigued, that set of color receptors 
becomes less sensitive to its own par- 
ticular color 

Thus, if the eyes are subjected to 
a great deal of diffused blue light, 
such as that emanating from a clear 
blue sky, they temporarily become 
somewhat less blue-sensitive. In this 
condition they might overlook a 
slight tinge of blue existing in shadow 
areas. This probably accounts for 
the apparent lack of blue tint in the 
first-hand visual appearance of a 
shadow area 


Oualities of Film 

There is another factor which tends 
to aggravate the over-all situation. It 
has been observed many times, in the 
case of color photography, that an un- 
derexposure will give a picture which 
is not only dense, but which has a 
heavy concentration of colors 

Now in the case of a normally ex- 
posed picture any shadow area will 
naturally receive less exposure than 
the sunlit areas. It then follows that 
the colors present in the shadow areas 
will be with concentrated 
color densities. The blue illumination 
in the shadow 
effect that is emphasized in the color 
recording by the very nature of the 
medium itself, 
An unfortunate situation is thus 
The eye tends to overlook 
the bluish tinge in the shadows. The 
color film tends to emphasize the blue 
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recorded 


areas thus gives an 


recording 


presented 


in the shadows. The first-hand visual 
experience with the scene and the re- 
cording of the scene do not seem to 
match, in this particular respect 

It can be seen that the result is due 
to natural causes. It 
any defects in camera or film. Never- 
theless the film 
recording may be undesirable in this 


is not due to 
appearance of the 
respect 


C-T Filters 

There is, however, a way to avoid 
the appearance of blue shadows in 
the film recording. There is a means 
of control available to the color pho- 
tographer whereby the excess blue in 
the shadows may be entirely elimi- 
nated. Or, the blue in the 
shadows may be reduced to a point 
where it will not be objectionable 


e€Xcess 


The means of control consists of 
color-temperature filters. These fil- 
ters are usually placed over the cam- 
era lens at the time the picture is 
taken. Some of the filters are slightly 
appearance, others are 
They are available 


bluish in 
orange-reddish 
in different densities of the two colors. 

rhese C-T filters allow the photog- 
rapher to approach desired results in 
effective illumination balance. 
Bluish tints may be emphasized or 
Reddish tints may likewise 


color 


retarded 


be emphasized or retarded. However, 
in order to select the proper filter in- 
telligently, it is advisable for the pho- 
tographer to use a good color-tem- 


perature meter. 


C-T Meter 
\ color-temperature meter may be 
used to evaluate the illumination in 


Figure 1. The C-T Meter 


the sunlit areas or in the shadow 
areas. Knowledge of these values en- 
ables the photographer to quickly 
select the right C-T filter 

I have made, and used for some 
time, a photoelectric meter which di- 
rectly evaluates the color tempera- 
ture of the illumination, as shown in 
Figure | 

rhis color-temperature meter was 
designed to provide utmost simplicity 
of operation. The meter has detac h- 
able and interchangeable scale plates 
which fit around the periphery of the 
meter. These are calibrated in vari 
ous ways. One is calibrated in terms 
of a color-temperature scale in “ de- 
grees Kelvin Another has a color- 
temperature scale in “Mireds,” which 
provides more uniform spacing of 
scale divisions. Another is calibrated 
directly in terms of C-T filters and 
filter factors. The scale which is 
most appropriate for the work at 
hand may be selected and snapped 
into place on the meter 
the C-T 
filter scale has proved to be very 
useful, With the scale in place, the 
meter may be operated in any se 
lected area of a scene. It will indi 
cate directly the proper C-T filter 
to use in order to give the effect of 
balanced illumination in that area 
without the use of auxiliary conver- 
sion tables by direct readings from 


For color photography 


the scale plate 

\ reading may be taken on the 
primary illumination, such as sun- 
light and skylight combined. Usually 
this réading is the determining factor 
in the selection of a C-T filter appro- 
priate for the situation. Sometimes, 
however, the shadow areas of a scene 
are relatively more important. In 
such a case the meter may be used 
areas If the 
meter indicates a strong concentra- 


also in the shadow 
tion of blue light in the shadows, it 
may be desirable to use the indicated 
C-T filter 
factor which is sure to cause “ blue 
in the picture. 

A very significant point is that the 
use of a C 


to reduce or eliminate a 
shadows 


T meter gives the color 
photographer a new element of con- 
He can use 
his artistic judgment to determine the 
This result can then 
be directly achieved by the appro- 
priate use of the C-T meter and C-T 
filters 


trol over his medium 


effect desired. 
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oF RTAINLY most competitors in any of the fields of art 
either technical or aesthetic, will agree that the problem 
of official judging is one of the most critical that exists 
Upon the results of competition rise and fall the morale 
the point of view and even the objectives of the com- 
petitor. His enthusiasm and his very ability to do suc- 
cessful work is frequently critically controlled by the 
treatment to which his work is subjected 

By this, one does not mean to imply that to lose a 
competition is fatal to one’s ability to continue, for cer 
tainly that cannot be the reaction of the competent artist 
However, to feel that one’s work is to be judged upon 
a basis incompatible with the intent of the presentation 
or the medium with which the presentation has been 
made, is as deadening to spirited competition as is any 
other type of arbitrary abuse 

his problem is well recognized by PSA and some con- 
siderable effort has been expended to systematize the 
handling of group competitions of various sorts. Under 
this influence, the numerical rating systems now being 
The net however, 


explored have been evolved result 


appears to be that in many cases a false security is 
assumed due to the fact that an apparently quantitative 
evaluation has been achieved. The interpretation of the 


use and the usefulness of judging systems and print 
ratings are about as numerous as are the people consider 
ing the problem rhe writer does not suppose that he 
can solve it, but it is hoped that those persons dealing 
with the problem will consider the aspects of it as noted 
here 
Inherently, a part of the problem of judging is the 
philosophy of its purposes Until the purposes of the 
judging are well defined, no specified system of defining 
criteria or methods of procedure are likely to have much 
value. Furthermore, the problem is of such breadth that 


no one given set of rules could possibly be fairly 


applied to all situations 


Justifications for Competitions 

Let us look at some of the justifications for competitions 
and their subsequent judgings in this field of photography 
to which so many of us are addicted 

Club competitions are venerally the back-bone of the 
club's existence, Upon their use depends the enthusiasm 
of the membership as well as the performance level of the 
individuals From the individual's point of view, the 
competition measures his ability to produce an admired 
piece of work, it establishes his place among his fellows 
und acts as a conditioner of his ego The person whose 
work is judged successful, is, as a result, the enthusiastic 


worker. His already superior skill and ability are enhanced 


by the success he has had. Likewise. the loser is affected 
in ways which can possibly be exactly the reverse To 
o24 


So We're Back to Judges Again 


BusH 


A Proposed Method of Judging 


Camera Club Competitions 


encourage the skillful without discouraging the lesser is 
always the big problem faced by clubs 

Nor is the loser necessarily his work, 
although the reaction he has been able to create in a 
given instance with a given judge or judging team may 
have turned out to be inferior. The advanced performer 
knows this and doesn’t let it worry him too much. The 
greater difficulty lies with the beginner or generally 


inferior in 


defeated performer 


Purposes of Club Com petitions 
Let us assume for the moment that, as far as an 
individual is concerned, the purposes of a club competition 
are as follows: 


1. It 
colleagues 


furnishes a medium for displaying one's work to his 
It gives an opportunity to compare his best work with that 
of his fellows 

of instruction through criticism of his 
efforts by competent judges 


It constitutes a testing ground to 


It serves as a source 


prove the ability of the 
artist to tell his story in a convincing way 
It provides an outlet for the egocentric urge to compete with 
one’s fellow, regardless of the medium of competition 

6. It promotes the achievement of continual improvement both 
in techniques and modes of aesthetic expression 


If the competition is to serve these general require- 
ments, the mode of handling obviously must be of careful 
It should be 
noted that the purpose of most club competitions differs 


design, fully consistent with the objectives. 


from that of a salon judging in that the purpose of the 
latter is strictly to produce as good a show as possible 
from the prints submitted. Compare this with the list 
presented above. 

Let us presume that the desired result of our club 
competition involves, among other things, the selection of 
the * best” three prints submitted by the contestants and 
that they are to be arranged as first, second, and third 
place. At the same time, let us keep in mind that the 
other objectives are also to be achieved as far as possible. 
It has now become common in many circles for the judge 
to assign numbers from 1 to 9 to the prints according 
to his feeling of relative merit. The judge generally feels 
his responsibility to both himself and to the contestants 
and is at a loss to know what to do with the numbers. 


Variations in Instructions 
Instructions to the judges vary all the way from none 
at all to virtually the complete selection of the winner. 
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In some cases, no judging is allowed at all, excepting as 
the pictures are viewed once or twice by the judges and 
a number assigned to each print as it goes by. In other 
cases, all prints are displayed at once (usually with non- 
uniform lighting) and the judges may actually view and 
compare without relying upon the transiency of memory 

Jury panels, consisting of several judges, are often felt 
to produce a more “ accurate ” evaluation of a print than 
that obtained by one reasonably competent judge. This 
can be questioned, since it would seem that the averaging 
of three opinions, based upon varying criteria, actually 
reduces the evaluation to a popular vote status. Thus a 
print voted third place by each of three judges can be 
evaluated as a first place print. This is because, while 
each judge agrees that two other prints excel the third 

yet because of details of particular interest to each 
judge, they cannot agree upon which should be rated first 
Thus the third place print comes out first 
This has 


and second. 
simply because they all agree that it is third. 
been observed to happen time and again. 

It is absurd to assume that the evaluation of the 
aesthetic qualities of anything can be obtained with 
mathematical precision. 
concerned with each individual reacting to the subject. 
The personality of each observer is a major factor in its 
value to him. Furthermore, no two objects (prints in 
this case) can conceivably have exactly equal value to 
anyone. Eventually a choice of preference will be made. 
his choice may be reached only after very great familiar- 
ity has been accomplished. 


In all cases the evaluation is 


Thus, good evaluation in terms of total consideration 
eliminates the possibilities of ties in a competition. None 
should ever be allowed to occur. A judge who cannot 
finally choose between two prints must be rated as a 
relatively incompetent observer, for the judge has many 
items to compare. 


Judging Time Limited 


Judging must be restricted in the amount of time con- 
sumed and hence some errors will occur. However, the 
judge, while possibly feeling that the aesthetic values of 
two prints are to him of exactly indistinguishable impor- 
tance, can finally make a decision based upon the perfec- 
tion in the actual technical handling of the medium. For 
after all, if it is good photography, it is, among other 
things, a masterful technical management of the materials. 
Even this added criteria failing, the judge must simply 
say to himself, “ Well, if I can have only one, I'll take 
this one.’ That he has chosen one above the others is 
the final proof of value to him. 

In using a number system, care should be exercised to 
make good use of the system for segregation purposes 
Thus, it should be impossible for a print to be first unless 
at least one of the panel thought it was best. Likewise, 
there should be no ties within the first three places. To 
these ends let us assume that three judges are involved 
Let us examine some possibilities. 

The judges will be instructed as follows: 


1. Prints will be general 


inspection 
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run through the print box once tor 


The prints will be run through a second time during which 
each judge will vote to either hold prints for further considera 
tion or them as “ out Two judges voting to hold 
a print will hold it for further viewing 


classify 


The prints held will then be passed through the box without 
requirement of decision 
Upon running them through again, however, each judge will 
upon any examination or comparison procedure he wishes, 
assign a number, These numbers are as follows 

a. If he feels that it is probably his first choice, he assigns 

it “9 

b. If he feels that it is his second choice, it is given a “ 3.” 

c. If it is his third choice, it is assigned a “1.” 

d. To all others, he assigns a “ 0.” 


This procedure will select a maximum of nine prints 
with a minimum of three prints possible. 

If nine prints are numbered, it will mean that three 
different ones have been selected as firsts. These three 
should then be put back and a re-vote made, the original 
numbers being disregarded. The three prints will then 
be arranged in a numerical order. A three-way tie with 
a score of 13 points per print is possible but not very 
likely. Should a tie occur, the three prints can be re- 
submitted for closer examination. If after one or two 
additional tries, the tie is not broken, the situation sug- 
gests that no further “ averaging’ should be attempted 
and the three awards given should be classed as “ first 
place merit’ awards. No further places are justified, 
however. The significance is simply that three different 
people would have placed them in three different orders, 
but all would have been within the first three places. 

In the event that less than nine prints are numbered 
on the first vote, the highest three (or in the case of a tie 
for the third, four) prints should be re-submitted as 
reviewed in the previous case. 

This procedure will insure that 


No print will be selected as a “ first " which was not chosen so 
by at least one judge 

No more than three prints need be selected to represent the 
top bracket group 

Close comparative inspection can be used for the making of 
final judgments 

No less than nine prints will have at least had the possibility 
of winning the merit of requiring further voting to distinguish 
Club trophy 
scores can be made to include these preliminary scores if it 
seems desirable from the encouragement angle 


them trom their more successful competitors 


\ judge does not have to be involved with the “ grading for 
encouragement " factor when trying to pick out what he con- 
siders the best work presented 


The possibility of ties resulting from jury panel voting is 
kept to a minimum 
Obviously, many will not agree to any such system of 
judging procedure. That is not important. What is im- 
portant, however, is that the mode of judging yields results 
which are consistent with the objectives of the particular 
competition being held. 


The writer has not supposed that he can solve this prob- 
lem. However, if the considerations here presented can 


serve to inspire camera club administrators to give serious 
concern as to the objectives of the club competition and 
the possible means of their achievement, the effort will 
have been considered worthwhile 
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“How To” 


No. 11—MAKE CHRISTMAS CARDS 


JoHNNyY AppLeserD, APSA 


| CHRISTMAS you receive about a bushel of cards 
Probably most of them go into your circular file, but a 
few of them you keep and value more and more as time 
goes on. Which ones do you keep? Since you are a 
photographer yourself, you often save the better photo- 
graphic ones. 

These are probably of two types: One, the pictorial 
kind made by salon exhibitors. The other may or may 
not be as high in photographic quality, but is a family 
picture. Perhaps the family is one you see often. On 
the other hand, the card may be your only annual link 
with that family. You have their cards for quite a few 
years back, and the cards form a most interesting family 
history. 

What this adds up to is this: Other people will ap- 
preciate photographic cards from you and for the same 
reasons. Let's take these reasons in order of importance 
First of all, and this may escape your attention unless 
you think of it, is that the card interested vou, It may 
or may not have been the kind of photographic effort 
that is of greatest interest to the sender. Unlike some 
other photographic efforts, you should make Christmas 
cards to please others, not to please yourself. Your own 
reactions tell you what others want. 

That brings up the second point. If you have a family 
your friends want pictures of it with you in the group 
occasionally. It may sound like a pretty dull program 
to turn out a family card yearly. Actually, you can put 
a different idea into it every year, but still keep a family 
group. 

If you are an accomplished pictorial worker, then your 
friends would value quite highly a card made from one 
of your best pictures of the year. If you do a pictorial 
job especially for the purpose in keeping with the Christ- 
mas season, so much the better 

If you look further at cards you single out to keep, you 
notice several other things. One is that the right amount 
of added color adds tremendously to the appropriateness 
of a Christmas card. The second is that perhaps some of 
your friends’ cards turn brown within a year, after which 
you don't value them quite so much. Use the right 
amount of color and wash your prints adequately Christ- 
mas cards pose a special washing problem because you 
generally make a large number of them, but if they are 
good they will be kept. so take extra care to make them 
permanent 

We have talked about subject matter first because it is 
the most important thing in the success or failure of a 
Christmas card. Whatever you do, be sure the card is 
something your friends want and not merely something 
that happens to interest you at the moment. One ardent 
Christmas card maker made the mistake of turning out 
table tops, and quite good ones too, for several years 
completely ignoring the fact that he had a large brood 
of photogenic children. Friends and relatives thought 
the table tops cute. but would much rather have seen the 
children 
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As a member of PSA, we should not even need to raise 
the question about photographic quality. You know what 
it is, or should by now, and presumably you can turn out 
high class work. However, you may be tempted to try 
a technique that is new to you For example, you may 
want to make some kind of montage, perhaps involving 
several pictures of the family, a message, and so on. May 
we flash the danger signal at this point? Unless you have 
been through the technique of making prints and mon 
tages, especially suitable to copying, don't start with a 
Christmas card, Try it on something that doesn’t have 
to be ready by a given date. You will probably start a 
bit late to make your card, and if the first one is sour 
you won't have time to re-do it, so make it simple. There 
is no point in telling you to start early, because if you 
started on time you won't need to read this article. 

In general, the best attack is to do all the work and 
put all your imagination in front of the camera and not 
in the later processes. Get your picture to convey the 
greeting itself. You can if you want, put the date right 
A date is most desirable in any case 
considering how long your cards will be kept 

You can add the date, greeting, and other message in 
any one of a number of ways. You can buy masks that 
already have a design and greeting printed on them 
Some of the most tastefully executed cards have been 
merely a picture with the message added below by hand 
in ink. Don’t feel that you must produce a complicated 
card that requires a lot of effort. The effectiveness of 
your card is proportional to the imagination, but not 
proportional to the amount of effort that goes into it, 
If you can do it all with the one negative, so much the 


into the picture 


better. 

As far as mechanical details go, such as folding, em- 
bossing, adding ribbon, and other embellishments, you 
have probably seen many examples and have decided 
what you like. You should decide on the format early in 
the game, and this is influenced by the availability of 


Family Production Line on Christmas Cards 
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envelopes, and perhaps more important, by paper supply 
Suitable papers are provided in the 4'.x5')-inch size. 
A new type of greeting card paper is supplied as Kodak 
Christmas Card Paper It ha 
back which withstand developing ind washing 


ind has that 


hxing 


Phis paper makes an effective folded card 


desirable amount of color. In any case, get your paper 
early so you won't be embarrassed at the last minute 
und make vour ne vative to fit it 

Several photographic families turn out their cards by 


the production line method. One kid works the printer 


Pop handles the developer, which is the critical stage, and 
omebody else handles the stop bath, and still another 
the bath The kids find it fun if the whole 


thing has been planned beforehand and they don’t have 


ome hxing 


to wait around while develope rs are being set up and 


tested A good production line like this can run off 
several hundred cards in a short evening 
Another thing you can do early is to get all the en 


velopes addressed ahead of time, being sure to have your 


return address on them Some of distant friends 


don't get cards from us any more simply because we lost 


our 


our address list a few years ago and they don't put any 
return address on their cards 

We seem to be wandering off the track photographically 
but these are all practical considerations that will add to 
the effectiveness of the whole operation 


PSA’s Card Contest 
While you're addressing those envelopes, why not send 
your card to PSA’s Print of the Month Contest for De 
cember? The December Contest will be for photographic 
Christmas and greeting cards and who knows, you might 
win a medal 
1951 


Address your card for arrival before Janu- 
iry | to PSA Print of the Month Contest, PSA 
Headquarters, 2005 Walnut Street, Philadelphia 3, Penn- 
svivania The 

have been set up 


following classifications for competition 


Family, home or other personal types 
Religious them Beyinners and Advanced 
Snow and winter scenm Classes 
Table T 
Be sure to indicate whether you are advanced or a be 


vinner and state clearly in which classification your card 


is entered 


Gifts by 


ArgtrHuur L. SCHOEN! 


whose artistic and 


clever hands enable 
them to make Christmas gilts for relatives and close 
friends, have two advantages over the average Yule 
tide giver their gifts cost only a fraction as much and 
they carry that extra-special “flavor” that makes the 


present more personal and valued 
Amateur photographers for years have been sending 


out enlarged portraits of their children and wives, or of 
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colored designs on the 


Winning cards will be reproduced in PSA JouRNAL. 
What pet ideas have you for photographic Christmas 
and greeting cards? Why not be a good scout and pass 
them on to me? Best ideas and comments will be printed 
in this column as space permits 
at PSA Headquarters 

Next How 


and Prints 


Just drop me a note 


month to Control Contrast in Negatives 


Ve SSa Le 


from Johnny 


Deak Reapers 


Did you go to Maine as a result of the June column on “ How 
To Take a Photographic Vacation to the Coast of Maine?” Get 
some interesting pictures? Want to do some good and at the same 
time let the rest of the world see your results? 


Here's what I'd like to do 

Let's each contribute several Maine prints to the Camera Clul 
Committee tor it 
These prints will be 


to circulate in instruction sets to camera clubs 
Apple seed’s Maine Print 
the sets 


134 Concord Place 


known as Johnny 
Members contributing will have 
All prints should be sent to H. J 


Chicago 47, Illinois 


first chance to see 


Johnson 
Jounny Appieserp, APSA 

Cincinnati, Ohio 
Deak JouNNyY 


I want to acknowledge the pleasure that I have received from 


your article entitled “ How to Take a Photographic Vacation on 
the Maine Coast.” I had never been on the New England coast 
before and I followed your suggestions very explicitly I found 


them a very great help and made the trip about as described in 
your excellent paper 


Mrs. Ruchhoft and I had a wonderful time the whole way 
You can be sure that I got some pictures when I tell you | 
exposed 70 rolls of black and white besides a large number ot 
color rolls both 45mm and 120 size 

We met Arthur Underwood and Larry Spaven at Ogonquit 


Thereafter we 
Pemaquid Point, and New Harbor 
We spent several early morning and late evening sessions with ou 


Perkins Cove) and immediately got acquainted 
met again at Damariscotta 
cameras during these meetings 
much and sure I 
Underwood 


I enjoved meeting these gentlemen 


very am learned something from Arthur 

Since returning I have developed all my film and am very well 
pleased with the results. I 
photographic interest to all camera fans 
Village 


Mrs 


certainly recommend your points ot 

We stayed at the Danish 
where we enjoved visiting 
I liked Camden and Friendship. The 
only disappointment was not being able to get in at the Portland 
Head Light. However, to make I took 65 shots at vari 
from 5 am to 11 pm at the Pemaquid Light 


und at the Ledges at Glen Cove 


Stevens very much 


up tor it 
is times 


Thanks again for your excellent suggestions 


otography 


beautiful scenes. Here are a couple of ideas for Christ 
mas gifts this year that are both useful and sure to be 
prized by the rec ipient 

One is to make personalized photo albums for their 
friends a beautiful scene and the 
desk calendar 
Both gifts 
are something that cannot be duplicated at any shop and 


having on the cover 
The 


featuring the photographer's favorite scenes 


recipient's name other is a small 


both are “ bell ringers,” to judge by past years records 


Let's take up the desk calendar first. Instead of hav- 
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LEFT 

(center to center), 1 

punched. This same technique 

THE HOLES FOR THE PLASTIC COMB. After photos are 


with dets for the holes, the specially-designed punch ts used 


wake a dot each half inch along the edge of 


ing sheets which are torn off and discarded at the end 
of the month, it has plastic rings to hold the six sheets 
After the year is up, the calendar part can be 
album.’ 


together 
cut off and the pictures remain as a miniature 

First job is to secure a calendar for the coming year and 
These are copied on high-contrast 
They can be on individual 


cut out the months. 
film like process or Kodalith 
negatives, or three or four months can be grouped to 
gether and copied. Step two is to select 12 negatives, 
scenes appropriate for the month on which they will 
appear. That is, a snow scene for December, January 
or February, harvest scenes for fall, beach and swimming 
for summer 

In the case of the calendar shown with this article, the 
pictures were enlarged to occupy a square on the 4x6 inch 
enlarging paper. The month negative was enlarged on the 


lower part. Thus each month will require two enlarge- 


LEFT: THE FINISHED CALENDAR 
enough to allow a little space for turning the 

zontal, could be used for the cover shot. Other 
seal protects it from getting dirty, since it can be sponged off 
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leave 
wording beside 


MARKING THE SPOT WHERE HOLES ARE TO BE CUT. Since teeth 


an be used in cutting holes in blank sheets of paper for a gift album. RIGHT 


Plastic rings placed in the 


RIGHT 


of plastic combs are half-inch apart 
the print. The punch is centered over this dot and a hole 
PUNCHING 
mounted back te back, and the edges of the pieture marked 
cut the holes 


ments to complete and the whole year will take 24 opera- 
tions. Use double-weight paper. 

If you want to be fancy, tone some of the pictures sepia 
or blue to lend variety to the calendar After the prints 
are washed and dried they are mounted back to back with 
dry mounting tissue and a warm iron. Put the tops of the 
pictures together so the holes punched will be in the top 
of the photograph. 

After mounting, you will have six sheets with pictures 
There are many ways to punch the holes 
in the top for the ring binders the writer clamped each 
complete calendar in a couple of pieces of wood and bored 
a hole through the ensemble with a '." bit 

The rings used to hold the calendars were purchased 
from a hobby shop. They come in clear plastic, or col 
ors. Another idea—a local hardware store sells white 
plastic rings to put on chicken legs which will work well 


on both sides, 


too and are a lot cheaper. 


holes bored at the top of the picture should be large 
A FINISHED ALBUM Any type picture, vertical or hort 


« the name might be included. Covering the cover with Dura 
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Now about the album to be given as a gift. Nothing 
could be more personal than having the recipient's name 
on the cover. There are many ways to get this name on 
it. The album illustrated has a cover featuring a vertical 
picture of beautiful Mt. St. Helens, one of the author's 
biggest money-winning pictures The name was mace 
by using a product called phototype sold by larger 
Individual letters are stuck side by 
side with scotch tape ind copied on Kodalith film 


stationery stores 


his system entails purchasing a phototype set, which 
runs around $15. Another way is to cut the letters out of 
1 magazine ad and paste them on a sheet of white paper 
and copy them. Or have the person who is to get the gift 
sign his name on a card in black ink and copy that-—thus 
in effect autographing his own album although you don't 
need to tell him what he is signing for 

The St. Helens negative was enlarged on one half of 
1 sheet of 8x10 paper and the name negative was en 
larged at the bottom of the other sice This sheet when 
dry was dry-mounted to a piece of thin cardboard to give 
it a little stiffness. This can serve as the cover, as is, or 
you can cover it with a sheet of another stationery-store 
product called ~ Duraseal This is like cellophane only 
it comes in sheets and is comparatively easy to stick onto 
the photograph. This gives you a slick surface cover that 
is easy to keep clean and gives your album a more finished 
ind profession al look 


B. 


Personalized Greeting Cards 


Now you have the cover—how about the rest of the 
album? Have your local paper store cut you 50 or so 
sheets of gray or black paper 8x10 or whatever size 
your cover is. Take this to a bookbinder, together with 
the cover, and have him cut holes in it and bind it with 
plastic “ combs,” wire or other gripper 

If you want to do this often, it might be cheaper to 
buy your own punch and cut the holes yourself. Hoggson 
& Pettus, New Haven, Conn., sells a special punch that 
will cut holes for plastic combs for $5.50 

Ii you're going to punch your own holes, put a pencil 
dot every half inch along the short side of the 8x1( 
paper and cover. Punch a hole at each dot. Insert the 
comb by taking each individual “tooth” in your fingers 
and sticking it through the holes. You may have trouble 
finding plastic combs for this purpose, although most 
bookbinders in larger cities use them and will sell the 
material, in almost any color, for about 50c a foot 

This system of using a punch and plastic comb also can 
be used to put together your 8x10 or 5x7 prints for 
safe-keeping, or for a portfolio of your best prints to use 
as a gift. Mount the pictures back to back, as with the 
calendar, punch the holes and insert the comb—presto, a 
bound volume of pictures, It is easy to look at, neater 
and easier to handle than an album and a solution to the 
problem of what to do with larger size prints that so 
quickly overflow drawers 


SIGLER 


paper and laying it over the design from ar 
old Xmas card (Figure 4) I chose, it was 


traced easily 


When you have a design you like that is 


The making of personalized greeting 
cards is simple and one does not have to 
he an artist to make a very good one. The 
nly requirement ts that you begin at an 
extremely early date so as to have them 


eady for Xma 
The first step is selecting a picture that 
uitable tor your need \ picture show 
ing the family doing something is one your 


clative amd trien will like tellow 


my wrote ft me thankir n for our 


Xmas card stati It ratitying to see 


suitable for the available space, place the 
tracing under your layout on your re 
touching desk, or if you don't have one 
hold against a window and trace in place 
This will finish your layout. Then study 
this carefully for improvements before con 


tinuing. Make several layouts if necessary 
You want the final results to be as near 
pertect as possible 

The next step in the process is done in 
the darkroom Using a prece ol glossy 


paper, the same size as the layout, the pic 


ture is projected onto the space allotted to 


it This picture is printed about 15% 
darker than the desired final results or 


until there is plenty of detail in the faces 


h of the people in the picture This picture 

le extrane light To cet th ' a I first outlined the picture area on * fixed, washed and dried flat. (I use a 

x} — ‘ » piece {i film as a this sheet. Then I put in the lettering and blotter roll for this It is best not to 

{t strip an \ i it. then trom thi text Ther were me spaces left that ferrotype it as the glossy suriace is more 
test 1 made a t tin i th lesire needed filling to balance the card. A search difficult to copy and harder to ink 

ntrast i vertisements in the papers and maga Ii you have a retouching desk or a 

Now that I} " } 7 , Xmas ti mas Wrapping shadow board available, the rest is easy 

be used, I made a la t as in I paper, Xmas cards, ete. v vield many Ii vou do not have either you can make 

1 used a shee { pap which w 1 multi lesigns that can be copied and placed on one as I did I pulled open the kitchen 

pole t the sim 1 ' | wanted t rlaveut Taking a thin piece of tracing table about eight inches and placed a piece 
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Pictures of r home and pictorial scenes 
will do nicely tor the in-between vea but 
tart out with the family for the first vear y 
The pictur 1 chose 1 n card me a Pt 
year was made from a Kodachrome slid : | 
the Kodact n lud inn t ind | 
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Figure 2. The layout 


of opal glass over the opening. Then I 
put a 75 watt lamp about 10 inches below 
the glass and I was ready to go to work 
(Incidently, this makes a nice retouching 
stand for negative work.) 

First take a ruler and draw light lines 
with a 3 H pencil for guide lines. Then 
take the wife’s or girl friend’s powder puff 
and dust the surface so that it will take 
ink Dust heavy and wipe the powder off 
gently so as to leave a fine’ film on the 
print. Now use a ball point pen and black 
india ink and put in your lettering. You 
can purchase ball point pens of various 
sizes that fit holder 
from any school supply store 


into a common pen 

After the lettering is completed dust the 
remaining area again and place the tracing 
under the picture on the board 
You may trace the design either direct in 
ink or if you choose first with the 3 H pen 
cil and then ink the pencil lines. I prefer 
to trace in ink direct. Be careful that you 
do not fill your pen too full of ink as it 
might blot on you. It is at this point that 
you will wish you had 
weight paper if you have not done 


shadow 


begin to used a 
sing le 
so This completes the enlarged card and 
after carefully wiping the powder off it is 
eady to be copied 

In copying use two 45 
Measure the 
points your 
lighted evenly 
contrasty 


angle lights of 
reflected light 
meter to be 


the same size 
at various with 
Sure Wt Is 
slightly 
desired as it snaps up the final card. When 
printing, I let the body 
slightly darker than the 


to give a feeling of tone to the 


negative 


more than usual will be 


white area 


border. This seems 


card as a 
border for 


whole Be sure and leave some 


trimming. My card is printed by projec 
tion on 4 Warm tone paper with a soft 
developer Finally with a deckl edged 
trimmer the finishing touch is added 


By coloring parts of the design with ink 
coloring the 
the edges 
ments can be made 
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border or embossing around 


many variations and improve 
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Figure 3. The design for the lower left 


was traced from an old card 


BOOK REVIEWS 


Books of all publishers, including those re- 
viewed, may be purchased from PSA 
JOURNAL, at list price, postage prepaid. 


PRINCETON IN Sprinc, Camera Impressions 
by Samuel Chamberlain, Hastings 
House, 41 East SOth St. New York 
150 pages, 7x9, illustrated, cloth, $5.00 
1950 

Beyond a preface, in which the author 
explains what he was trying to do—present 
camera impressions of the Princeton Uni 
versity campus from early to late spring 
this volume needs »o words to tell the story 
of Old Nassau’s architectural beauty. Those 
who know Princeton will love it, and those 
interested in architectural pho 
find new ideas, new treat 
ments, and new inspiration for their camera 

The beautiful Gothic and Colonial archi 
tecture of Princeton's buildings are inviting 
to any photographer. They are pictures in 
themselves However, Chamberlain has 
exercised his camera magic on some of the 
bastard which seems to in 
later ind 


who are 
tography can 


architecture, 


every campus sooner of 


has transformed even these buildings into 
things of beauty 

For the 
ticularly interested in Princeton, but would 
like to see 
light 


photographer who is not par 


how a camera artist melds 
shade, and architecture into 
pictures, the book is most 


For enjoyment of the photographs 


exquisite satis 
lying 


none will miss the woid 


Graxnp Caxyon, by Joyce and Josef 
Muench, Hastings Hous 41 «East 
th St.. New York, 101 pages yx8 
116 photographic illustrations, cloth 

7 
Jovee, who writes the words, and Josef 


who makes the photographs, describe thi 


book as an “ impression of the Grand Can 
yon The impression leaves the reader 
somewhat breathless, just as does the first 


biggest ditch 
book is more 


view of Nature 
Actually, the 


than an in 


Navy Christmas 


Figure 4. The completed card 


pression, It is a photographic study of 
Grand Canyon in all its beautiful aspects 
made by a writer and a photographer who 
love every inch of the place, and reveal 
their affection in every word and picture 

Photographers who visit such spectac les 
in the hope of shooting something the 
postcard makers have overlooke?l can learn 
plenty from Josef Muench, who has been 
photographing the Canyon for many 
years and whose pictures display a warmth 
and individualistic distinction that are pe 
culiarly Muench and really remarkable 
Indeed, photographers bound for the Can 
yon to get pictures none other has found 
can study Muench with benefit. This book 
is the photographer's Baedeker, each pho 
tograph being identified as to location 
They need not worry about duplicating the 
Muench pictures As Joyce explains, 
Grand National Park still chal 
lenges the explorer 


Canyon 


FROM AMERICAN Protoc 
Ill, Masterworks of Pho 


MASTERPIECES 
rapuy, Vol 


tography Library, American Photo 
graphic Publishing Co., Minneapolis 
Minn., 82 pages, 7'4x944, illustrated 
paper, $1 50, 1950 


A collection of outstanding photographs 
from the files of “ American Photography,” 
accompanied by textual matter which goes 
far to explain why pictures have 
achieved acceptance and fame. No pretense 
is made that these are other than pictorial 
photographs; indeed, the volume 
that a beautiful picture is its own adequate 


these 


indicates 


reason for being, and establishes the premise 
that 
torial photography is a fine art R 
This is a most helpful book for the be 
It shows and explains 


however violent the argument, px 


ginning pictorialist 
to him some of the finest examples of pic 
pictures are the 
McKee, Firth 
Crossett, Custis 
Bodine Vondell 
Subjects include chil 
people, land 


numerous 
others, of 


torialism The 
work imong 
Stanley, Frith, Misonne 
Fassbende: Frapric 
Chiesa, Hammond 

architecture 


dren, marines 


scapes, still life, and general 
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THE FOLIO (@) Volume 3, Number 1 


Devoted to News of the Pictorial Division of the Photographic Society of ‘America 


Rendezvous at Jenny Lake 


CATHERINE R. ConGpon 
Napa, California 


About a year ago, F. L. Purrington of 
Wheaton, Illinois, and a member of Ameri 
can Portfolio No. 19, tossed the idea in 
the Portfolio Notebook that the members 
of this circle get together at Jenny Lake in 
the Teton National Park in 1950. We all 
had a lot of fun playing with the idea, and 
some of us actually made it. The members 
of the circle detailed me to write an article 
covering the “ gathering of our clan™ at 
Jenny Lake in the hope that members of 
other portfolio circles would also enjoy it 


=> 
\ leg bridge crossing between Jenny 
and String Lakes leads on to the Cas 
cade Caflyon and Indian Paintbrush 
Canyon trails; and the view here 
causes the group to pause in admiration. 
Photograph by F. L. Purrington 
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It was evening, July 4th, 1950. But here 
about this mountain lodge, glaring displays 
of the Fourth were nowhere in evidence 
Nevertheless, a significant event was taking 
place 

It was peaceful in the room where the 
four were gathered, quict, except for the 
gentle hum of dinner talk from many 
tables. Out of the wide windows of the 
rustic woodland dining room could be seen 
meadows and pines on which a gentle rain 
was falling. And beyond, towering majes 
tically above all else, the snowy peaks ol 
the Grand Tetons. Our four were en 
grossed in a discussion of the problem of 
camera clubs, when suddenly a friendly 
looking man leaned over the corner of the 
table, “Give your names, but not your 
addresses,” said he with a smile. The four 
looked up. “ Frank,” said they. And so 
it was-—-Franklin L. Purrington. And then 
he recognized them by name: Edith Royky 
APSA, Helen Albertson, Cari and Cath 
erine Congdon, portfolio members By 
writing and pictures all these people knew 
each other and now, this day, one by one 
had come the actual meeting face to face 
For here, a dream, a remote misty thing of 
two years before, had become a reality 

It all started when some beautiful moun 
tain scenes appeared in the folders of Pic 
torial Portfolio 19, and it was found that 
among the members were several mountain 
enthusiasts. Mountain talk followed. And 
then, the suggestion in the notebook by 
Frank that the portfolioists meet in the 
Grand Teton National Park in Wyoming 
at Jenny Lake, in July 1950. Of the fifteen 
members, there were others who wished to 
keep the rendezvous but were unable to 


do se 


A very important desk was vacant in 
Chicago during the absence of Frank, who 
is a two-star exhibitor and a member of 
two portfolios. Frank's work is well known 
in his chosen field. Mrs. Purrington ac 
companied the group to lend her quiet 
charm 

Edith, a three-star exhibitor, in spite of 
1 busy career, in some manner finds time 
to belong to eight porttolios, She is the 
general secretary of three International 
Portfolios as well as being the sec retary to 
two American Portfolios 


Helen, a one-star exhibitor, is a littl on 
the busy side also, as she is a member of 
five portfolios including one Internationa! 
and is secretary of two. Both Edith and 
Helen are also active in the Sioux City 
(lowa) Camera Club 

Car! and Catherine deserted Napa Valley 
in California to cross the high Sierras and 
the Nevada and Utah deserts to meet the 
group at Jenny Lake. With them came 
Molly, a happy little tan pooch with long 
ears and wagging tail 
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4 4 
¥ 
of 
F 
| 


that 
present 


Johnny Tellaisha 

Johnny is 
his splendid 
und one of those 


trip 


It was expected 


would also tbe well 


known in Number 19 for 


mountain photography 


who originally p on making the 


arrival but the 


inned 
vented hi 
did have the pleasure 
Ruby 
their 


Circun 
Congdon 
Johnny and hi 
ome of his work at 
Nevada \ 


tolio brings you 


tances pre 
of meeting 
wite andi of 
home in Elko 
PSA Port 
friends along the hi 
rid 


membership m a 
ghway 
thruout the w 
had 
valley ‘neath the 


hetter 


amd byway 


wooded 
What 


loving 


Six gathered in this 
mighty 7 
this tor 
Formed in 
ment { th 
rock, these 


stand in 


then 
tons 


place than nature 


photographers to meet many 


sves past by tumultuous move 


arth and glaciers acting on the 


precipitou lopes and pe aks now 
deco 


their 


grandeur, draped and 


swe 
ated with sparkling 
crests 


inspiring 


now, and lilting 


clouds 


into a deep heaven rich with 


floating white Seemingly they rise 


from the tranquil blue waters of the 
lakes—Jenny, Leigh, String and Jackson 
The rich greens of pine, fir and spruce con 
trast with the bright colors of h indreds 


f varieties of wildflowers. Delicate shades 


odland 


umd tmmts are many m every we 

glack So met here, near the shores of 
Jenny Lake, this group of photographer 
their cameras ready, their thoughts on the 
plendor about them, and teet eager to be 


Each 
Ranger 
ior a 
chatter 


mays 


woodland trails 
Forest 


met 


fi tramping on the 


evening, after attending the 


Campfire Program, the grou, 


powwow, friendly meetings with 


und refreshments, studying of trail 


und laying of plans for the next few dav: 


excursions 


The trails led to many a wondrous view 
i lakes and mountain peaks and rushing 
water falls. Flower-bedecked canyons and 
meadows were many und cascades tum 
bled merrily down the slopes and through 
the woods Wild life was there too 
Moose in the marshy meadow deer in 
the fields, active littl squirrels and chip 
munks dashing here and there ancl the 
many lored birds singing as they went 
about their day's activities 

By a trailside and under a rock, dwelt 
1 marmot His front porch consisted of 
a flat rock It was here that Helen dis 
overed him Enticing him with gentk 
words and a feast of raisins on his porct 
he coa 1 hin t tin ind again to have 
his portrait taken. Edith and Helen worker 
together on manv a flower, patiently a 
tt backgr camera ind a 

‘ i to a flow ul their 
ve llectior And Frank took the 
fi hi ack many tw 


in 
All t th 
vhen m tw tt th i 
hi 
ill inc vas thet " tha 
re already m mit nmer t 
how Push for La Push (Washingtor " 
! is a new mott that wil ir th 
the notebook Porttolio 1 nd 
} hear 


nternationa 
ExhibitS 


De. Guexs Apams, APSA, Associate Editor 

Manuel Ampudia, CFM, Club Foto 
grafico de Mexico, is preparing a repre 
sentative collection of prints to be sent to 


the United States for exhibition throughout 


the country These pictures will not only 
show the lovely Mexican scenery, churches 
und lakes, but many of the prints will 
portray Mexican peasant life with the 
unique costumes and customs of that 
country. This exhibit will be in exchange 
for exhibit No irom the Southern Cali 


fornia Area, now being prepared by M. M 


Deaderick, APSA. The first show from 
Southern California is now creating a great 
deal of interest in Italy 


Representative collections of American 


prints are badly needed for exchange with 
foreign countries. Foreign shows are com 
ing in faster than American shows can be 


Each collection of 
prints should come from a group and not 
American Ex 

However, i 


assembled for exchange 


1 single club, limiting our 
hibits to 
for exampk 


in Atlanta, Georgia, there is no reason why 


larger communities 


an exhibit was being assembled 


well known salon exhibitors from smaller 
towns within a radius of several hundred 
miles should not be invited to participate 


by sending their prints 


American shows assembled in many ot 
our larver cities have been sent abroad 
Among these are New York, Chicago, St 
Louis, Cincinnati, State of Washington 
Southern California, Milwaukee, et No 
collections have ever been received trom 
such localities as Boston, Philadelphia 
Washington, D. ¢ New England, Cleve 
land, Dallas, San Francisco, Atlanta, New 
Orleans, Miami, etc. Correspondence ts in 
vited from pictorialists from any of these 

SPECIAL NOTICE 
Camera cl and regional coun 

cus May now see inv toreagn ws 

by paving transportatior 

harge bott vay irom Stl Is 

mt to clubs 


Tt owing hows are now 
ivailabh AUSTRALIA, FRANCIS 
WU SHOW FROM CHINA, HONG 


KONG, ITALIAN, et 
Please addres inquiries for 
ig? how t Fred Kirby 
Asst. Director of Foreign Exhibit 
Mi ri Building, Litt 
und Olive Mt St. Louis Me 


or other 
exhibits 
All inquiries concerning 
should be addressed to the 
Glenn Adams, APSA, or to 
Director, Fred C. Kirby 


communities concerning possible 


foreign exhibit: 
Director, Dr 
the Assistant 


1 New Assistant Director 

fortunate indeed i 
Kirby, of St 
take the 


This 
the appointment of Fred C 
Assistant Director to 
Willson Assistant 
who has been recalled into the 

Kirby is busy with the St. Louis 
Missouri 
both, but 
want a 
to do it 


department ts 


Louis, as 
place of George former 
Director 
Navy. Mr 
International 
Salon 
the old saying 
done and well 
applies to Fred 
All of us 
return 
Assistant 
hibits was well done 


Salon and the new 


since he is chairman ot 
that “if 
busy 


you rob 


get a man 


Willson a 
from duties. His 
Director of Foreign Ex 


and the thank- 
of this department go 


International 
Portfolios 


De. F 


wish 
his 


will George 


speedy naval 


work as 


sincere 


Smatt, Associate Editor 


Apropos of the PSA Convention in Balti 
might be interesting to note that 
under date of September 27th 18% 
Anthony's Photographic Bulletin makes 
mention of the following We with 
that the Society of Amateurs ot 
have formed a 
with the work of the 
provided itself 
for practical work and experimental pur 
It is provided with dark-rooms and 


more, it 


note 


ple sure 
Baltimore 


club in connec 


whict 


tion Society 


has mmodious quarter- 


poses 


the necessary paraphernalia for photography 


Much interest 


und is lighted by electricity 


is manifested in this departure and the clut 
is to be congratulated on its success.” 
Word comes from Leo Lyons that the 
Circle No. 1 prints, Circuit No have 
completed the circuit in Australia and have 
been returned to Harold Larsen in New 


Zealand 


Belgian-American Circle 


The First Circle of the Belgian 


definitely under way 


America! 
Hugt 


writes th 


eneral secretary 


\ get way Ww 
\ I us taker ar 
k Belg 
\ ha 
ia 
eady 1 
\ ‘ a the tebook 
‘ M ] at we 
ar 
‘ ke « how we assemble 
etter enable bin grasp the { 
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wea. You oe have back and 
orth very much arious aspects of International 
Portfolios and gians have had diffict 
tigesting all 

The American men 
Andree Rob Milwaukee 
Newburgh Chas. 5 


responded 


mery 


News 
sheet 
news 


Dominican- American 


Burton Holley 
El-Caribe.” the 


sent us a tear 


irom Trujilla city 
paper 

Not being able to read Spanish, we man 
aged by aid of 
salon prints to dig out the fact that “ El- 
" devoted five full pages to 
Dominican-American 


several reproductions of 
Caribe 
ductions 
Portfolio 

The complete story of the portiohio sys 
tem was told, starting with the first Anglo 
American formed by Cecil Blay and Burton 
Holley in 1944. The 
story of the formation of the Dominican 
American by Ralph Ross and Juan Ulises 
Sten Anderson as American 
Garcia as Secretary of the 


repro 
from the 


article covered the 


Garcia, with 
Secretary and 
Dominican section 

Each of the following PSA members had 
a print reproduced and it was interesting 
to see the variety of subject matter and the 
way it handled: Burton Holley and 
Harry Shigeta were the American members 
presented; Juan Jaminez Rosa, Dr. Louis 
Manon Valdez and Juan Ulises Garcia ot 
Trujillo City; Angel de Moya and Ramon 
Ferrera of Havana and Anton 
Lithgow, Dr. Frederico Lithgow and James 
Alexander 


was 


Cesar 


Santiago 


A New Idea? 
Portiolios apparently are not so 
see what happened in 1886 as 
Anthony's Photographic Bulletin 


new 


eported by 


the 


seen the last album 


ar though note 


s it 
shout 1 aches 1 


these quite artisti 


either the prints 


HIGHLIGHTS FROM 
Portrait Portfolios 


J 


Associate Editor 


welcomes 
Walter J 


Henry C 
Voorhees 


Portrait Portfolio No. 
members to their 
Husband, Edward ¢ 
Sollman, Ruth Hare, R. Wilson 
und Lloyd D. Witter. A new experiment 
is being tried with this portfolio. Black 
and white prints hand col 
ored prints are being Mem 
bers have been requested to advise if they 


group 
Dorsey 


together with 


included in it 


approve or not 
Richard H 
Aurora, 
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Stansfield, 415 North Ave 
of No. 12 writes that he 


uses 


the Germain formula ior film development 
to obtain higher quality prints, smoother 
skin and better tonal gradations. He will 
be glad to send the formula to any member 
of any Portrait Portfolio 

Doc Small, of No. 12 
N. Y., wants to know if it 
swell idea when a member has 
pretty girl as a model to include her 
telephone number on the data sheet. You 
know, Doc, we think something 
there ! 

Excuse Kathryn Wheeler's red face. She 
fresh 


Newburgh 
wouldn't be a 


and 


used a 


vou got 


bought a new Speed Graphic camera 
film, flash lamps and sallied forth in Balti 
to take more than twenty-four por 
traits with her heart singing gayly. She 
applied a lot of the principles she learned 


more 


trom portrait portiolio comments and was 
certain of superb portraits to submit in 
No. 12. She'll they 
developed, but guess what 
alibi, shutter not 

Dorothy E. Kilmer, 31 Chestnut St, 
Gloversville, N. Y., has accepted the office 
of secretary for Portrait Portfolio No. 2 

R. E. Collins for No. 6, comes 
through with a grand idea. He has placed 
on the inside cover of the notebook an 
labeled Bulletins and 
tions.” It has paid dividends already 
R Baker of 
gested: “ The commentator 
for No. 6) should be 
11x14’s mounted or 
fit. His prints are 
porttoho 
of Portland 
Nothing kills a sak 
than a dark 
We spend a lot of time each day in 
ind all newspaper art 


were correctly 


all blank! Her 


swear 


working 


secretary 


Suggges 


envelope 
Jess 


Ontario, Oregon, has sug 
(Edgar Obma 
allowed to enter 
unmounted as he sees 
worth the cost of this 
Ray Wolfe 
this remark 


quicker to a 


They are superb!” 


Oregon, makes 
news 
paper background on any 
photo 
our art department 
removing dark backgrounds 
Every week the 


majority of bride photos come in with dark 


departments do 


with brush or air brush 


backgrounds, which are not suitable for 
coarse screen newspaper reproduction. They 
have to be lightened up 


Congratulations to E. F. Lee, Jr, of 
Portrait Portfolio No. 6 

merit from the Photographers’ Association 
of America for his print Jack,” which 
first appeared in a portrait portfolio 
Welcome new 
Walter Maurer, Newtown 
Bartel, Montebello, Calit 
Signal Mountain, Tenn 
Biber Spartanburg >. « 


who earned a 


members to No 1. 
Conn, A. W 
Herb Jackson 

and Dr. A.W 


Wisdom words from Commentator Edgar 
L. Obma. APSA, of Dodgeville, Wis We 
keep a sign over our checking desk which 
savs, * Never 


would not 


customer to 
This is a 
competith n 


expect a accept 


what you good 


maxim in salon and work 


Keep an Think 
trom the standpoint of the print belonging 


objective point of view 
to someone else The 


distorts the 


print depicting ones 
and like a 


good 


own baby view 


mother, we are apt to only the 
And this I 


Vignette is it 


never at 
lacks 
never gets anywhere in a 
Another li 
have a spot light to set 
background) for the finished 


points would 


tempt a print room 
stability and 
competition you do not 
exactly as you 
wish (on the 


print, it is better to use a plain ground with 


a flat even light and burn in the corners 
of the print. Don't get the 
light though, as whiteness around the head 
and darkness grading out to the corners 
can get too contrasty and be very dis 
tracting And: “In the studio we try to 
light from the short side of the face and 
be very sure the illumination reaches the 
eves of the And finally A dark 
ground is used for older people and a light 
young. Even with 
light on the dark 
Thanks, too 
job in commentat 


ground too 


subject” 
airy ground for the 
older tolks, we use a 


ground for some relief 
Edgar, for an excellent 
ing 

Any member of the Pictorial Division 
join a Portrait Portiolio group. For 
Paul J. Wolie, Director 


Jefferson St., Butler, Pa 


may 
information write 


American. 
Phortfolios | 


Editor 


Everys Rossts, Associate 


Ne “ blood 
department 


Starting with this issue this 
will be under manage 
It is with no little regret that 1 make 
this announcement 


new 
ment 
I have enjoyed my job 
I have 
kept my superiors fooled longer than I ex 


under this heading for a long time 
pected I would 
Ves, I 


along to someone else 


regret having to pass the honor 
But there are com 
First of all I am very happy 


fortunate 


pe Nsations 
with the 

sor. Secondly, I am enthusiastic 
You will 
under a new heading 


selection of my succes 
about my 
new job find me over there 
The implications of 
activity are challenging and I 
them to be very rewarding. They 
in fact, been rewarding already. The 
and the 
warming indeed 


Here I am talk 


should introduce 


the new 
expect 
have 
response the cooperation 
agement been heart 
Oh, I beg your pardon 
ing about myself when I 
you two Reader, may I present Miss 
Robbins. Evelyn, all these nice folks are 
going to read what you send in each month 
Evelyn Robbins is from Springfield, [hi 
nois perennial secretary 
of the Capitol City Camera Club and has 
made 
ized Central Illinois Camera Clubs 
tion. She has active in 
Portiolios and serves as a porttolio secre 


encour 
have 


where she is the 


been secretary of the newly organ 
Associa 
been American 
tary 


reception desk at the 


Many of you have seen her on the 
conventions as she 
is on the reception committee. In this job 
And in her new job 
will be an Associate Editor and 


And she has just given up 


she is not a secretary 
here she 
not a secretary 
1 secretarial job for job in photography 


Suppose this is a new trend away trom 


secretaryship 
You people have been grand to me with 
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tow Da ‘a Ca Kent q 
W. Bartlett, Glendale, Ca Burton D. Holley x 
Downers Grove, Ill: Mrs. Caryl R. Firth, Trappe, 
Md.; Samuel F. Davis, Houston, Texas; Horace oe. 
erry, Montgomery, Hugh N. Montgomem, 
Birmingham, Secty 
______, 
We have recet 
Postal Photographic Club, 
onsiderable progres Among some { its more re 
ent embers, we don't think it is a good set of i > 
examples of the ib's work. We believe this is 
principally due to the use of 5 ‘ d the 
he alburr arying m 
in see. A fwd 
n composition but poor in MEE prints or ‘ 
he negative 
“e% 


your help and patience. I hope that you 


continue in the same spirit of cooperation 
with your new Associate Editor 
In case you gathered from the above 


chatter about secretaryship and such that 


Evelyn is only an “ organization” photog 


rapher whose interest is in tellowship and 
organizations only, let me put you straight 
She makes pictures too. She is a winner of 
a Portfolio Medal and is on the 
ward accumulating a 

with the 


involves photography and darkroom work 


road to 
And 
Illinois 


salon record 


her new job State of 
including color prints. Her combination of 
should suit her for 
folks 


section and 


interests and abilities 
this editorship. I'll see you 


TAPE TALS 
good luck Thx 


over 
there in the 
Evelyn 


Chir ps from the Robbins 


Hello” to each and everyone of you 
I'm honored that you have asked me to do 
this job I've had so much personal 


pleasure and help from the 
which I belong, that I'm happy to do what 
ever I can to help the along. I'm 
ill consider 


portfolios to 


activity 
hoping sincerely that vou will 
and send anything 


will fit 


yourselves my assistants 
think 

I'm going to need your help and 
and that I know I have 

It is quite a tough assignment to follow 
Wright, Dovel 
they did such a 
wish that 


to me that you into “ our 
column 


cooperation 


in the tootsteps of 
LeSage and Doc 
wonderful job. It is my 
the job and uphold the 


Spee 
Cochran 
earnest 
I may 
standard of quality which they have set for 


carry on 


those who will follow 


New Words on an Old Problem 


There is one thing that I've found to be 


most urgent in the portfolio circuits, and 
that is to notify the circle secretary imme 
diately when we change our address, or il 
we are going to be away on a vacation 


when the portfolio is scheduled to arrive 


Your circle secretary will do everything 
possible to arrange delivery of the port 
folio to vou, without loss of time in an 


address difficulty, and 
to handk 
keeping the 


express office due to 
when you will be able 


thereby 


at a time 
it without delay 
closely we 


allotted 


moving. The 
schedule of 


receive the 


portfolios more 


can keep to the time 
the more often we will 


li you are like I am 


port 


there is certainly 
a thrill in receiving a portioho on (or 
date Isn't 


it a grand feeling to plan certain evenings 


juite 


very near) the when it is due 


for the portfolio, just as you do tor any 
other triends’ visit ind not be disap 
pointed? Of course, there is littl we can 
do about the delays that have been crop 
ping up frequently in the mail system 
recently, but at least if we do our part 
our consciences will be clear knowing we 
have tried Let make sure we «le 
part 

Here is something to which I wish all 
portiohe members would give just a litth 
thought 

Probably all of you have seen the time 
when the notebook arrived with just a 
short note trom one, or possibly several 
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simply stating “nothing much to tell you 
this time,” or perhaps there is no note at 
all. Nine chances out of ten, somewhere 
along the line in the circuit someone has 
mentioned in their letter a very real prob 
lem (to them at any rate 


Now here is the “ thought for the day ” 
to you folks who haven't taken the few 
minutes to write your bit in the notebook 


did you ever stog to think that perhaps 
you are the only one in all that portfolio 
that fellow's 
question? You couldn't know at that time, 


circle who can answer poor 
because the portfolio hasn't completed its 
therefore, the 
inswered 

Let's all take just a minute to help each 


then we can all have fun with pho 


circuit question goes un 


other 
tography 


One of the wonderful things about the 
portfolios it seems to me are the friends 


you make—yes, when the portfolio arrives 


it is like a visit of fourteen friends with 
whom you can relax and talk to your 
heart's content about your mutual love 


photography 

If you've ever been to a PSA Convention 
you will know what I mean when I say 
that it is the thrill of a lifetime to have 
someone walk up to you and say, “ Hello, 
John! I'm Joe Doakes from Podunk—you 
Portfolio No. 902." It is just like 
an old triend you haven't 
(though chances are 


know 
welcoming home 
seen for a long while 
you've never met before in person!) 

Betore 
another, until perhaps there are six or eight 


you know it, another arrives, and 


or even more representatives Irom a port 


folio circle there taking part in the bull 
session that you've all longed for these 
many months—and the portfolio has be 


come a real and living group 


The (Almost!) Forgotten Man 
All of us, I think, feel pretty grateful to 
takes a lot ot 

commentator ol 


the man or woman who 


valuable time to act as 
our portfolio 

Deep down in our hearts, we feel a heap 
of gratitude—but I how many otf 
ever let a commentator know just 


wonder 
us have 
how much we his efforts in our 
behalt 
Grateful as we are, I am 
to be 
I have the privilege ot knowing a num 


appreciate 
and how helptul he has been to us 
afraid that too 


many of us continue silently gratetul 


ber of commentators, and it has been quite 
umazing to me to see how seriously they 


take work 
in on it, and how downright interested they 


their how much time they put 
ure in each and every member of the port 
Honestly, gang, the 
acts and talks as though the mem 


tolio average com 
mentator 
bers of his (or her!) portfolio were the 


kids 


All of us, even commentators, are human 


commentators own 


1 guess, and being human, a pat on the 
back is one of the most appreciated of all 
gestures—vet it costs us nothing 


I think it 


us would 


would be a swell idea it all ot 


remember to send our com 


mentators a very special and a very warm 
this yvear—not a cold and 


formal Christmas card, perhaps, but a rea! 


Christmas card 


warm, and appreciative Christmas greeting 


swell as 


Ii your commentators are as 
mine are, they certainly deserve every pat 
on the back that you and I can give them 


How's about it! 


Did I hear you say that it sounds like 
I'm sold” on the portfolios 7 You are 
absolutely right—I am! Here is what I 


wish would all do—first of all, tell 
your friends about the portfolios and invite 
them to Secondly, be sure to send 
along to me any suggestions and items you 
think interest in “our” col 
umn ! 


you 
jom 


would be of 
Let's keep it “ humming” 


Random Thoughts 


E. R. Curistuir, Hon.PSA, APSA 

I wonder how many members of the 
portfolios pay any attention to the three 
lists in each portfolio notebook—prints in 
the comment section, prints in removal 
section, and prints placed in collecting 
section. On the last named list the mem 
bers are urged to enter the title of the new 
print placed in the collecting section as 
this is our only means of checking the 
contents of the collection sections 

In spite of repeated instructions many of 
these lists come back with the g 
tion left blank. Some have even come back 
with no entries at all on the page. We do 
not make up these lists for lack of some 
thing else to do. They are in the notebook 
for a definite for from these sheets 
you are able to check the contents of the 
three sections of the portfolio when it 
reaches you and to thus notify the 
secretary and the director should any prints 


eater por 


reason 


circ le 


be missing 

We have run into a problem within the 
past few weeks which makes it a “ must ’ 
tor each member to check these lists care 
fully and to make sure that the prints are 


in the respective print folders. It also be 
comes a “ must” for each member to enter 
on the sheet in the notebook the title of 


the new print that is placed in the collect 
ing section. We will carry our instructions 
still further and ask that each member sign 
his name or removal shect 
aiter the title of his print when he removes 
his print from the portfolio. Further we 
ask that each member make a check of all 
prints in all three sections before sending 
in the he can note on 
the card whether or not the prints are in 
tact 

All this has been brought about by a 
condition that has just developed. A port 
folio shipped to the circle secretary in Mil 
waukee arrived with two prints missing but 
with the prints folders okay 


initials on the 


arrival card so that 


A day or two 
later another portfolio shipped to the circle 


secretary in Scotland, S. D., arrived witt 
three prints and comment sheets missing 
but with the print folders left in. Then 


l, Portfolio No 
Edith M 


came the biggest blow of a 


19 was shipped to its secretary 


Royky, APSA, in Sioux City, lowa, and on 
its arrival there it was found that the 
entire new comment section Was mussing 


along with other supplies, and weighed on 
its arrival over two pounds less than it did 
when the shipment left Evanston, thus 
indicating that the portfolio had been 
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opened in transit and the contents tam- 
pered with. This last episode has made it 
necessary to write each member of the 
cirele to secure replacement prints and then 
to have the commentator re-evaluate them 
before the next circuit can be set up. In 
the meantime the Railway Express is inves 
tigating, but such investigations take time 
Claims have been entered against 
Railway Express 

The only way that we can fight this con 
dition is to know but quick when prints 
are missing and at what point in the cir 
cuit the loss actually occurred. With this 
information we can then press claim 
against the Express Agency, which we will 
do in every where 
ported with authentic supporting data 

So, effective at once, we ask that each 
member carefully check the contents of 
the portfolio on arrival and to notify both 
the circle secretary and the director if any 
prints are missing, giving the name of the 
print maker and the title of the missing 
print. Save your express receipts for they 
will be needed if a claim is to be filed 

So, finally, do not forget to sign for the 
removal of your print in the removal sec 
tion and to also enter the title of the new 
print that you place in the collection 
section 


also 


Case actual loss is re 


Star Dust” 


4 monthly column devoted to the 
and Wisdom” of the Stars as taken 
the Notebooks in the Star Exhibitor Port 
folios 


“Wit 


from 


Roy E. Linpaut, Gen. Sec’y 
PSA Star Exhibitor Portfolios 


Follow this column for the next few 
months for running comments on the 
highly controversial subject of photography 
as one of the Arts by those who are and 
have been on the inside 

You will be interested in what they have 
to say things as trends, the 
salons, the judges, the museums and direc 
tors and their reaction to photographic 
exhibitions as they are conducted today 

A. Aubrey Bodine, FPSA things 
moving with comments relative to his pic 
ture, “ Ocean Ballet,” as follows 


about such 


Starts 


I will probably never enter this print in another 


salon for several reasons, mainly, because it is not 


worth gambling that the Judges are fully aware 
the difficulty that one ¢ unters in making this 
Anyone who has tried it knows how 
shoot at the peak of the 

getting 
overcome 


type of shot 
extremely difficult it is t 
leap, stopping movement, and 
the subject sharp If this 

either a hand, arm, foot, leq or 
the hair, to say 
expression, will mar the 


above all 
has been 
often a strand of 
nothing of the lack of a pleasant 
final results 
all thi t my satisiaction 
Atiants 


fingers and toes wrect 


accomplished 
while standing in the 


extent of having the girls 


Ocean, even to the 


by using the long lens to pet perspective and 


swinging the camera with the figure to avoid move 
ment 
I sent this t 


Pictorial 


thinking it good 
which all of the 


Pittsburgh 
example of Action 
salons s woefully lack The were A 

who makes swimming hole shots 
and 1 thought he would appreciate the problems 
encountered. Judge shots and 
must to photograph a skier, and 
seemed to be a sympathetic Judge “ « 

I felt, a dance picture that was 
different 
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Judges 
beautiful static 
makes snow 
have attempted 
prospect 
would recognize 


from the average Yes, you guessed it 


FULL DRESS R. A. Parker 


other three 
diffeult to 
what I had 
remains that the condi 
reaching a low ebb. One 
could go back to the drive two stakes 
into the sand, shoot it and hang it any place 
This is not photography going ahead, but back 
ward 

I appreciate the fact, that the 
right to toss out 
doubtedly 
My chief complaint is, that in this case as well 
as many Judges never make any 
great effort to look for anything but the hack 
neyed and trite 

Now, for the 
I sent a duplicate print t 
Sth National 
climax was, that it 


and the were 


were by no 


“a was hrown out 
accepted. They 
make. I might add that this was 


anticipated, but the fact 


means 


tions in salons today are 


same spot 


Judges had a 
chose, and un 


their 


anything they 


were quite sincere in opinions 


others seemingly 
subjects 

brighter side-—at the same 
the Lens Camera Club's 
epted, but the 
prize. Those 
show ' 


time 


Salon and it was acc 
received first 
Judges thought it was the best print in the 


Next month: Read what P. H. Oelman 
and John Hogan have to say on the sub 
ject 


Portfolio Medal Award 


we swing to the West Coast 


Once more 
for our Portfolio Medal Award winner 
this time, Richard A. Parker, 8584 Horner 
Street, Los Angeles 45, California, a mem 
ber of PSA Pictorial Portfolio No. 50. His 
print, reproduced herewith, had travelled 
in the portfolio prior to its submission and 
acceptance by the Fifth Chicago Interna 
tional Nature Salon 

The winning picture was made on a Ciro 
flex camera, exposed by meter. The 
tive was on Plus X film, developed in 
Microdol. The print was made on Varigam 
and developed in Nacco 55, a ready mixed 


nega 


developer available in Los Angeles 
In writing about his print, Dick 
that the picture titled “ Full Dress ” 
fortunate shot that he made in the 
San Diego, California. Birds are allowed 
freedom of the zoo area in Balboa Park 
and while one may see a peacock with tail 
feathers fanned every and then if he 
is a regular visitor and waits long enough, 
they usually “ take off’ 
get close enough for a satisfactory picture 
On this visit Dick saw a cock stalking a 
hen down in the glen and started out to 
get several shots from a human interest 
angle. After taking two shots he succeeded 
in getting almost in front of the pair and 


says 
was a 
zoo at 


now 


if one attempts to 


the hen walked out of range while the 
cock walked straight towards Dick. He 
stood still just long enough for Dick to 
snap the shutter and then left for his 
original interest. Dick that he was 
doubly fortunate, first in that the bird 
really came to him, and second that it 
occurred in an area protected from the 
breeze which allowed a hand-held camera 
to catch the detail in the feathers 


feels 


Notes from the Notebooks 
E. R. Curistuitr, Hon.PSA, APSA 


Paul Pratte, FPSA, Commentator of Pic 
torial Portfolio No. 38 feels that many 
portfolio members place too much em 
phasis on print quality and not enough on 
negative quality. In the notebook of Port 
folio No. 38 he has written 


I believe that we have stressed the printing 
process far too much as a means of getting print 
quality We do not talk about the negative 
enough; in fact, we seem to sort of take it for 
granted that all negatives are normal and that the 
fault lies in the a good work 
manlike job is not 

There is no question but that a normal contrast 
negative will produce a far more pictorial print on 
slow chlorobromide papers than it will on the fast 


printing process if 
obtained 


bromide papers. It seems to be quite common for 
photographers to 


various 


experiment continuously 
with developers without learning 
the properties of any of them sufficiently 
standardize on any one and then always come up 
with a normal contrast negative (.7 to ° gamma 
depending upon the characteristics of your own 
enlarger). It /s a well known fact that the range 
of any paper is far too short to print the full 
completely developed (gamma 
infinity) so the development of any negative is 
always a follow the manu 
facturer's directions the film developer will produce 
a normal contrast negative There are times when 
it should be varied. For if you are pho 
tographing a very subject, normal pro 
cedure will give you a which could not 
range of any paper 
By overexposing such a scene 100% and by devel 
oping to about 50 to 60% of the normal developing 
time, the range of the 
to such an extent that it 
a flat lighted subject the 
versed. Experimentation with exposure 
ping times will soon show you how to manipulate 
both to get the best This is quite an 
involved subject but it is important in ob 
taining good print quality than the printing process 
itself. The old adage © if it isn't on the 
you cant print it 


many 
negative 


range of any film 


compromise If you 


instance 
contrasty 
negative 


be compressed into the tone 


negative will be compressed 
will fit the paper. For 
procedure can be re 
and devel 


results 
more 


negative 
is very true 


TAPE TALK 
The Recorded Lecture Program 


Dre. C. F. Cocuran, Associate Editor 


Over in the American Portfolios section 
of The Folio last month the Recorded 
Lecture Program was announced. Now I 
have moved into a new department and 
the American Portfolios department is un 
der the guidance of Evelyn Robbins 

To repeat, briefly, the announcement 
made last month, the recorded lectures are 
a tape recording of a lecture, illustrated by 
standard 2x2 black-and-white slides. These 
are made available to clubs at a 
small cost. Actually there is no fee for the 
use of one of these talks in your club but 
a service charge is made to partially defray 
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the costs of production of these programs 
Some of the best talent in the 
donated their 
work to make thes 
Pictorial Division 


country has 


time and a great deal of 


ivailable to you as a 
ervice of the 
according 


The service charge is variable 


to the classification of your club. Clubs 
which are members of PSA and of the 
Pictorial Division may secure a recorded 
program with a set of slides upon payment 


member of PSA 
but not affiliated with the Pictorial Divi 


ion the cost ts one dollar more or §$ 


of 36 li a club is a 


This dollar Division 


represents the cost of 


affiliation so it may be cheaper in the long 
run to simply take out affiliation so that 
there will be no extra dollar on lectures 
ordered later. If a club or group which is 
net a member of PSA wants a lecture 
they may have it upon payment of a flat 
charge of $10.00 per lecture and a deposit 
In other words $35 6 hould 
sccompany an order and will be 


refunded when the tape and slides are re 


turned. To summarize the charges will be 


is follows 


PSA with TD affilia 
PSA iim ri af 
Non PSA cha t 1 wy 
ale turn 
There is another item of expense which 
should be mentioned and that is express 


charges All lecture will be shipped both 
collect. In this way the 
shared by the 


recipient club 


ways by expres 


portation ts 


expense of tran | 


activity and by the 


Express 


charges will probably be, on the average 


something less than $1 Of course, this 
miy a rough timate Obviously it 
would cost more to ship a program a 
thousand male than it would to ship it 
forty mile But the best estimate we have 
is that the shippu cost will be somewh 


between a dollar and a ce 


( atalogue 


Pictorial Division Recorded Lecturs in 


nounced | release this month ar iste 


below 


in Analys 


RAGNAR 


Lecture N 1} im analyst ia 
thon of 1 


Internationa Here are the top prints 


ve i the top thor im the country 
Hedenvall comment mn them with an ir 
ight ind ne tancdin vhict 
why they are ane why 
they were 7 i In the « ‘ ! 
imalysis mat omits are made clear as t 
what makes a print a od one. In watct 
ny the ! 
prints ated listen t the ne bse ia 
tion of them | the eak many 
juestior are newered and muct 
know-how 1 ime 

For vea Mr. Hed ill has beer \ 
known figure pe 
has been much 1 emat n ti t 


us a speaker and print ana t Now it 


possible, b 


to have him in \ wn « 


Commentary on Recognized Print 
Gurrit 
Lecture No follows the 


No. 1. Here again we have an 
selection of accepted prints from the Sixth 


pattern of 
enviable 


Chicago International, Mr. Gurrie has 
selected a different set of slides on which 
to comment As is inevitable the com 
ments of one man are made with a difierent 


comments of another 
are mode by 
considerable authority 
Mr. Gurrie is also known for his 
helpful and accurate appraisal of pictures 

Gurrie will be remembered as a speaker 
His book on en 
recently published, is meeting with 
and is providing help to many a 
Listening to him on a Recorded 


than the 
comments in No 


approach 
And the 
1 man who carries 


widely 


a judge, and an author 
larging 


success 


darkroom 


Lecture will offer help which most of us 
can use. Long experience as a teacher has 
given the speaker a background which suits 


Book him for 


one of your meetings this season 


this new medium admirably 


Photography of the Nude 
P. H. Ortman, FPSA 


The mention of the above title and 
speaker should be enough recommendation 
for this talk. But first a 
itself 
formly with the rest of our 
Photography of the Nude 
program and special instructions should be 
First of all, this Recorded Lecture 
from Mr. Oclman directly and 
not through the regular 


word about the 


lecture This is not numbered uni 
programs 


is a special 


niven 
is available 
channels set uy 
for the distribution of the other programs 
Also, and this is important, the cost will 
be More For the 

talk, contact Mr. Oelman first and not the 
Recorded Lecture 


present if you wish this 


office of the Program 


RECORDED LECTURES 


The Recorded Lecture 
the Pictorial Division offers the fol 


Program otf 


lowing programs tor your club 
No. 1 An Analysis of Recog 
nized Salon Prints By Ragnar 
Hedenvall, APSA 
N Commentary on Recog 
nized Print By Morris 
\ servic charge will be made tor 
the abov For clubs belonging to 
PSA and th Pictorial Division 


nging to PSA 


Division, $7.5 


but not the Pictorial 


F clubs or groups with no PSA 
iffiliation, $35.00 with a reiund of 
por safe return of the 
SPECIAI Photography of the 
Nude By P. Oclman 
FPSA 
Available only from Mr. Ocl 
man directly 
Nos 1 der tron 
Dr 
\ 
the Sy al. first contact 
rou FPSA 


The general pattern of Mr. Oelman’s 
lecture is in line with our regular Recorded 
Lectures. The lecture itself is recorded on 
tape to be played at 34, inches per second 


and the slides are 2x2 for a standard 
projector. Two full tapes cover the lecture 
which is of two hours duration. Those of 


you who saw this lecture at the Baltimore 
Convention realize the special nature of it 
It is a fine talk by a master 

These ire the 
The December 
programs will be 


month 
other 


released as 


releases for this 
Journat will have 
listings and 
they 
for your club 
regular programs or Mr 
special talk The 


where in this section 


sre completed To secure a program 
Director for the 
Oelman for his 


given else 


address the 


addresses are 


The Future 


The two Recorded Lectures announced 
in this issue are similar in that they are 
both commentary or analysis of good 
prints. Other lectures in preparation will 


be on specit 


How-To-Dx 
which will be announced include Still Life 
Outdoor Photography, Child Portraiture 
The Portrait, Print Quality 


interesting and instructive 


along the 
Subjects 


subjects and more 
It type of approach 


and many other 
programs 

selected for 
their special skills and talents. A list of the 
names we will have read like a list of 
Who's Who in Photography Top men and 
women in fields been selected 


ind will constitute a cross section of the 


The speakers are caretully 


their have 


best of all types, specialties, and “ schools 
An effort 
to keep a balance. Personal opinion of the 
committee will be disregarded 
it is hoped that the Recorded Lecture Pro 


gram will not become a tool or a propa 


will be maintained at all times 


In this way 


particular phase ot 
of photography Ii vou preter the 


there will be 


yanda device tor any 
contemporary and modern 
lectures for you. Hf your 
uditional, the 
catalogue It 


preference runs 


to the academic and tr finest 


cademicians will be in our 


your interest is of a technical nature, please 


have patience with the listing of an esthetic 


concerned only witt 


iposition, try to understand that some 


me else may want a good meaty talk on 
the grev scak Our ultimate aim is cov 
erage from A to Z, trom Gamma to “5S 
curve 


In the past your help has been solicited 
n vari ictivities featured in The Folio 
We still value your help and suggestions At 
agenda of this activity 


the present time the 
pretty full Programs are in 
ommitments are made tor many 
have enough to keep us busy 
The enthusiasm 
which has greeted this activity has surprised 


prepara 


time to come 


ill of So we are not forced to make 
4 strong appeal tor Aelp! 

This its gratifying situation but not 
vith t danger After all, you are the 
customer ind it is you who is to be 
pleased or displeased Be vocal. Let 


your ideas and offer your help 


idea does not receive prompt 


tion, please try to understand that we 


orkir inder pressure to get the pro 
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gram started and are filing comments and 
Suggestions against the day when they will 
be needed. It is your program and it should 
suit you 


Club 
Activities | 


Lywnt Pascnatt, Associate Editor 


Driving a new car away from the sales 
room provides the thrill of a life-time for 
many Americans. Have you ever had that 
experience? If so, you will remember how 
proud you were to take your station on 
the luxurious cushions, and grasp the lus 
trous steering wheel with your two hands 
as you eased in the clutch or depressed 
the accelerator and guided the beautiful 
monster out onto the open road. New 
gadgets to be learned, new controls, new 
sensations! 

I have similar feelings as I take the steer 
ing wheel of this department. How about 
you? Hold tight, we are on our way! 

As I write these lines it is vacation time, 
but when you read them it will be around 
Thanksgiving season, and | am wondering 
how the camera club programs have been 
working out this fall. Did they start out 
with a bang? 

The first two or three meetings are very 
important, but the interest must not be al 
lowed to lag in mid-winter. The vital part 
of all our programs is the showing and 
discussion of the new work brought in 
by the members Lectures by experts, 
demonstrations by tactory representatives, 
and reels of carefully prepared instructions 
are all very well as side issues, but the 
things that knit a club together and make 
it work are the things that individual 
members do. The most successful clubs are 
those in which everybody takes part in the 
activities 

Be a little lenient with the beginners, 
and see that the criticism which they re- 
ceive is of the helpful sort, the kind that 
will encourage them to do better next time 
If a man’s work shows improvement, call 
atention to the fact Progress should be 
forever our goal. Never discourage any 
body, not even the fellow with the swelled 
head 

In addition to this personal encourage 
ment, we recommend that you continue to 
display before your club examples of work 
that are better than most of your members 
are yet able to produce. Interchange print 
salons with neighboring clubs, book a few 
traveling exhibitions, and make use of the 
many features that PSA now offers its 
member clubs 

These special services have been an 
nounced previously in this column but some 
clubs may have overlooked them and a 
little repetition now may save someone the 
trouble of hunting through past issues for 
the addresses 
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American Exhibits 


In this group are eight or more different 
exhibits of salon prints by photographers of 
note. Each show has from 23 to SO prints, 
just the right number to make an enjoy- 
able evening for a camera club 

The service charge for any of these ex 
hibits is $2.00. Write to Mr. Fred W. Fix, 
Jr.. APSA, Director, American Exhibits, 
5956 Sheridan Rd., Chicago 40, Ill., for a 
list of what is available and arrange dates 
with him 

A print show of 82 fine prints, the work 
of our two-, three-, and four-star ex 
hibitors has been assembled for exchange 
with the professional Photographers’ As 
sociation of America for display at their 
annual convention. In return, the PAA 
has made their Masters Show available for 
circulation among our clubs and councils 
for the period from November 1950 to July 
1951. If you want something really fine, 
here is your chance. Write Mr. Fix about it 

Mr. Fix reports another outstanding col 
lection just received for circulation. This 
is a 36-print show by Edward C. Crossett 
and is a part of the work that he exhibited 
at the Smithsonian Institute. It goes with 
out saying that this is a display of the 
highest quality 


Camera Club Print Circuits 

William R. Hutchinson, Director, Box 
367, Newburgh, N.Y 

To join a circuit, each club contributes 
three prints. Eight clubs make a circuit, 
so when the show comes to you it will con 
sist of twenty-four prints. The service 
charge is only one dollar 

Each club that receives the collection is 
asked to comment on every print and after 
the show has been around to all eight clubs 
of the circuit, the prints will be returned to 
the makers with all the accumulated com 
ments 


Portfolio Camera Clubs 

Sten T. Anderson, APSA, Director, $247 
Que St., Lincoln 3, Nebraska 

These clubs are groups of eight or mor 
members who belong to two portfolio cw 
cuits each. This arrangement thus brings 
in sixteen portfolios a year for display and 
discussion 

We have just received a newsy letter 
from Mr. Anderson, and between the lines 
you can read that the Portfolio Camera 
Club idea is taking hold in fine shape 
The letter follows 

The Sioux City Portfolio Camera Club is now 
functioning with A. V. Prince as sponser The 
officers of the club are: Genevieve Card, President 
and Betty Williams, Secretary 

The club started out with a membership of 11 
and the indications are that this will be a very 


active group 


4 novel feature has been added to the club 
operation the we of tape recording on print 
criticisms by the Sponsor and the club is very 
enthused by this. To quote from a letter recently 


received from one of their menbers 
Had tape recording at CC last evening, and 

everyone is quite enthusiastic about it 

Van Prince and Gene Chase did the commenting 
They didn't always agree on everything but the 
whole thing was quite helpful 

They even told one of the members to send in 
her negatives that seemed to give her trouble and 
they would try and get at the bottom of it for 


her 


Dan B. Rumpi of Topeka Camera Club is pro- 
moting the formation of a Portfolio Camera Club 
at Topeka and is very confident as to the pos 
sibilities 

We hope to be able to report on the formation 
of an all-women Portfolio Camera Club in Mil- 
waukee in the very near future 

Dr. Malcolm B. Dockerty has recently assumed 
the office of President of the Rochester Portfolio 
Camera Club. Dr. Dockerty is connected with the 
Maye Clinic at Rochester, Minnesota 


Portfolio of Portfolios 

Dennis R. Anderson, Director, 1219 Race 
St., New Castle, Indiana 

Mrs. Frances Robson was a very active 
and enthusiastic member of PSA and her 
untimely death, last fall, was a severe 
shock to all who knew her. One of the 
activities in which she was engaged was 
the se'ection of outstanding prints that had 
circulated in portfolios. These she com 
bined into a new group that she called 
“ The Portfolio of Portfolios.” The original 
set was shown in Florida in July, and was 
then circulated in California during August 
by Miss Beryl! Briggs, of San Francisco 

Mr. Dennis Anderson, who now d rects 
this activity, spent his vacation in Cali 
fornia, last summer, and expected to put in 
some time at the Mortensen School. Before 
leaving, he wrote as follows 

The original set and three later sets of composites 
are available for display by camera clubs 

The entire set of prints from a portfolio have 
been enlarged to 11 « 14 and are mounted on 
16 x 20 salon mounts These have received con- 
siderable comment and instilled much interest in 
portfolios 

The set of prints would make a good evening 
program jor your camera club The only expense 
return the set of prints by prepaid expres when 
you are through with them 


Camera Club Judging Service 

W. Dovel LeSage, Director, 501 Tenth 
Ave., Huntington 1, West Virginia 

The best way to have the prints in your 
club's annual exhibit judged is to let some 
one else do it 

A member's own print always looks 
better to him than it does to anybody else, 
and if the judge is a local celebrity, he is 
bound to be accused of prejud'ce. Mr. John 
Smith will not understand why anybody 
could ignore the lovely portrait of his 
grandson and give first place to the picture 
of a shattered window sash 

The best way to avoid such situations is 
to take advantage of the Camera Club 
Judging Service. A qualified judge will be 
found somewhere in your neighborhood 
Being a stranger, you can throw all the 
blame upon him and he will not even aire 

Express charges are usually the only ex 
penses incurred in this professional judging 
but be suve to give Mr. LeSage amp!e time 
so that satisfactory dates can be arranged 


Looking for Xmas Presents? 

What better present cou'd you give to « 
photographer than @ membership in PSA? 
Twelve times during the coming year, the 
recipient will be reminded of your thought- 
fulness. 

Send name, address, and $10.00 to PSA 
Headquarters and the necessary credentials 
will be sent in time to be received by 
Christmas. 

Make it 2 MERRY CHRISTMAS for some 
lucky photographer! 
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Selon Record * Town 
Paul J. Wolte 11-18 Butler, Pa 

N. R. Garrett Prescott, Ariz 
(ee R. Hoxie 40 Onford 

Theos. T. Firth 44 


Pictorial_ 
Division 


Miss Cuartorre Kesster, Associate Editor 


Ferd L. Cole 11-25 


Salon Questionnaire Summary Jas. B. Hartmas Winnipeg, Man., Canada 
Mr G. B. Tellai .¢ Univer y City M 


Privious statements regarding the con meer on 
" Mr Hilleve Lantz Clifford 10.27 Chicag I 
eneus resulting trom 4 replhes (out of Cates Geent 
i$) from North American salon chairmen Emil L. Hinrichs 55 San Francisco, Calif 
and 31 replies (out of 45) from representa Harley E. Dennee 2-5 Flint, Mich 
H. W. Wagner 10-16 Worcester, Mass 


tive exhibitors may lead some readers to 


aire relorwarded from headquarters. City no 


wish to know more about this sample (ine unsigned questi 
Salon and print record, 1948-1040 season 


which is being given considerable weight in 


the determination of future recommended 

salon practices The Pictorial Division appreciates the individual PSA members should be alert to 
time and effort these men and women gave sense the needs of new pictorialists some 
to the preparation of serious answers to of whom become dissatisfied and drop out 
questionnaire mailed during Dec. 1949 the controversial questions asked We hope of exhibition work from disgust or lack 
to include salons they have followed the summarizations of of encouragement An excerpt from a 
three-page letter of one exhibitor in this 


In the case of salon chairmen invited to 


express their opinions on the five page 


there was a studied effort 
of all sizes in all sections of North America the replies appearing in recent issues of 


in approximately the proportion of their The Folio and that they will help establish category illustrates this view point 
1949 occurrence The fact that some chair im increasing umformity in the procedures My record at salon exhibitions has not been 
men did not reply did not seriously affect tollowed in the conduct of photographic particularly heartening. In the eight or ten times 
the result. You may judge for yourself exhibitions, even before the revised recom 1 have submitted prints, I have made it a point 
= every time to send two prints which (I like t 
how well we succeeded in securing a repre mendations are released early in 1951 think) were completely mine in visualization and 
sentative sample by referring to the follow PSA is not attempting to cure all exhi execution, and two which reflected a standard of 
ing 1949 chairmen, listed in the order in bition troubles complained of by individ 
‘ but to my dis y of the prints could no 
which their replies were returned uals at this time When our procedures rightly call my nae 8 had learned to ais ieee 
fi the type lik by the juries, whe in turn, had 

hair Sale eld ound the formula from thei predecessors 
State Paie Springhsid. Perhaps the inadequacy of the photographer 
vr. A. Feush. MD Philadelphia Phi Pa world imaginatively, and the subsequent limited 
Luce Dixie Ge reative expression in the print és to blame for 
Forrest Victoria Vic Canada the perpetuation of sameness, rules and formulas 
Fred Kirby PSA Se. Leal. Me but certainly the amera clubs and salons have 
FE. L. Raldwie Des Moine Bes fe done nothing, in fact have uppressed the growth 
Susman’ alee Detroit Detroit, Mich of any germ of originality and individuality in 
C. C. Ruchhot Clactnnett Cincinnati. Obi work which they sathing criticize or silently re 
ect, due to their narrow mental outlook and in 
Pittsbera! Pittsburgh, Pa ability to realize that photography is more than 
Pa romantic pictorialikm bound by unsaid and un 
\ EF Adan London London, Ont, Canada written, but very real and easily recognizable 
W FPF Wood Montrea Montreal, P.Q., Canada 

D Rochester, N.Y ot be a great photographer-artist 
E. Mille Lites. Pa the fun of it, because in a way 
1 Bobb Bich find in photography an ttiet for Freudian in 
VED Valles hib ms and sublimatior Perhaps my work has 
C. C. Terns litt alue to the general publi but at least it 
Richard Falle Charleston. & has a therapeuti psych aiue to me 
‘ F DeA Great Falls Maybe someday salons w become an outlet for 
Geant Dem Nesth Americas ike myself, but since this is nowhere in 
N. EF. White Syrere I shall continue to love photography, take 
‘ Mo Hawk Wilmingt work for that unattainable goal of per 


fection, make pictures, and live 


Working together, we can raise the pres 


Om the exhibitor sid every filteenth become more standardized so that exhibi 
t og q 
name was taken from the 1950 Americas tors know what to expect when their prints phot The 
Annual pictorial list rounded out slightly ire exposed to salon juries, exhibitors will or _— — will appreciate 
your comment and help 
to give proper weight t large city ind be encouraged to develop more originality 
medium frequency exhibitor Here in their treatment of subject matter. Like 2 
again, the tailure of some to fill out the wise, salon committees may be expected to Au ard of Me rit 


juestionnaire did not seriously affect the vive more consideration to the selection of On the whole, amateur photographers 
objective, a representative p of current qualified jurors, thus improving the quality ire a modest lot, and it takes a bit of 
salon exhibitors pread geographically as ot salen judging It will be seen, there beating of the brush to scare out the blue 
well as by frequency of participatior The fore, that the revision of PSA recom ribbons, certificates of award, medals, etc 
names and location these salonists, listed mended practices is only a start on the It, perhaps, will be a little difficult to per 
in the order of the receipt of their cor verall problem suade the star exhibitors to advertise (in 


pleted questionnaires follows Meanwhile, salon committees, clubs and i very unobstrusive fashion) their real 
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News 
j Va Grove, Calii 
J}. Elwood Armstrong 14-41 Detroit, Mich 
Arthur M. Underwood 13-42 Rochester, 
Helen H_ Shotwe New York, N.Y 
G. Leonard Bennett 10-24 Chicago, Mlinois 
Mrs Mildred Hatry New York, N.Y 
Philadelphia, Pa 
Harvey W. Brown 14-32 Los Angeles, Calif 
W. Stanley Woodward 24 Philadelphia, Pa 
F. B. Marchialette ? Chicag I : 
Gordon Abbott 12-27 Tax Mexico 
» Geo. W. Purdy 2-2 Port Orchard, Wash 
Harold Elticts Palo Alto, Calif 
M Johant er 14 New NH 


worth to photography. Actually there is 
no egotism indicated when a member, who 
has rightfully earned an honor, wears the 
badge of that honor. The Society, there 
fore, has conceived the new Star Exhibitor 
tabs to be worn with PSA lapel buttons 
The tabs are now 
ordered when making application for an 
Award of Merit certificate. Enclose $1.00 
with your application and mail to Warren 
W. Lewis, 2055 N. Sedgwick St., Chicago 
14, Illinois. You will receive your tab by 
return mail 


available and can be 


Nex 
John I. Fish 
Ernest C. North 
Halten W. Hart 


Exhibitors 
Rochester, N.Y 
Baltimore, Md 
Toledo, Ohio 


1-Star 


Advanced from 1-Star to 2-Star 


John F. Barnes San Jose, Calif 


Advanced from 2-Star to 3-Star 
G. L. Weissenburger Keokuk, lowa 
Boyden W. Hindman DeWitt, N.Y 


We Strive to Please 

For the past several years the Pictorial 
Division has been working to multiply the 
benefits which individual or camera club 
members may receive from PSA. It has 
not been an easy job—first, because it has 
had to diagnose the cause of the static 
condition of most members; second, it has 
had to experiment on various remedies to 
and third, be 
the remedy to 


relieve this comatose state ; 
cause it has had to “ sell 
the patient 

One of the most successful stimulants 
concocted by the PD, of course, is the 
portfolios. Another one rapidly gaining 
favor is the Individual Print Analysis 

Have you tried this new print analysis 
If you haven't, you are missing a 
PD members from coast 


service 
real opportunity 
to coast have indicated, as a result of send 
ing in photographs for analysis, that this is 
a real benefit of PSA membership 
Personalized Print Analysis Service is one 
of the recent services offered by the Pic 
torial Division to help its members make 
better pictures. This is accomplished by a 
staff of well-known photographers who 
have volunteered to analyze prints which 
are sent to them for Detailed re 
ports are made on each print as to subject 
interest, composition, lighting, techniques 
etc. with suggestions for improvement 
What do you do to take advantage of 
this service? Send in 1 to 4 prints, 8 x I 
in size with pertinent data and a contact 
print, if possible, together with return first 
(Complete 


review 


class postage and mailing label 
rules have been published previously in The 
Folio) 

Any member of the PD can send prints 
tor analysis and there 
All you have to pay is the return 
(first return of the 
and the There is no 
number of times 


is no charge tor the 
service 
postage class) for the 
comments 
on the 


prints 
restriction (so tar) 
you can send prints. Ii the program gets 


wer-loaded, we will limit the service at a 
later date 

Prints for analysis should be sent to J 
APSA, Director, Print 


Monica, Detroit 21 


Elwood Armstrong, 
Analysis Service, 17402 


Michigan 
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Ome big obstacle looms up however, how 
to get people to take advantage of what 
is offered. Ii we are satisfied merely to 
read PSA Journat each month and call it 
quits, well and good. Ii we want to be 
helped in a definite way, the PD is ready 
to serve. In other words, the many 
Mohamets scattered over the face of the 
globe cannot come to the 
the PD is willing to move the 
Mohamet, at the first signal 

Reflect on it—can the Pictorial Division 
help you solve your problems? They are 
haliway -vea 


mountain, but 
mountain to 


ready to meet you even 


more than halfway 


PD Honors Committee 
W. E. “ Gene” Chase, Chairman of th 
Pictorial Division, has announced the ap 
pointment of Robert L. McFerran, APSA 
as Chairman of the PD Honors Recom 
mendations Committee for 1950-51 

Others who will serve on this committec 
are Edward C. Crossett, FPSA; Anne 
Pilger Dewey, Hon. PSA, APSA; Grant 
Duggins, FPSA; Paul Linwood Gittings, 
FPSA; and John H. Vondell, FPSA 

Recommendations for honors considera 
tion for members of the Pictorial Division 
should be sent to Mr. McFerran at 1014 
Maxine Drive, Fort Wayne 6, Indiana 


Exhibition Print Labels 


Printed labels are now available for the 
use of Pictorial Division 
submitting to exhibitions. These labels were 
designed by Doris Martha Weber, APSA, 
Director of Art, for this particular purpose 
They bear the Pictorial Division Eagle, and 
have print tithe, number, and 
other pertinent information. They are 4°, 
by 5%. inches in size 

“To secure a supply of these for your own 
use, just send a 3¢ stamp to Lewis T. Reed 
Secretary-Treasurer, 7836 Luella Avenut 
Chicago 49, Illinois, and you will receive 
them by return mail 


members when 


spaces lor 


AWARD OF MERIT TABS 
AVAILABLE 


Award of Merit tabs to be worn 
with your PSA lapel button are now 
available in the four colors that 
represent the different grades of Star 
Exhibitor These very at 
tractively made and are available in 
yellow, red, blue and purple to cor 
respond to your rating 

In ordering, state whether you are 
a one, two, three or Star Ex 
hibitor, enclose $1.00 and mail your 
request to Warren W. Lewis, 2055 
North Sedgwick Chicago 14 
Illinois. You will get your tab by 
return mail. (Checks should be mack 
pavable to the Photographic Socwty 
of America 

If you do not 
button, they be 
writing directly to PSA Headquar 
ters and enclosing $2.00 to cover the 


tabs are 


four 


a PSA lapel 
obtained by 


have 


cost 


A COLUMN FOR COMMENT 


Introducing: “ A ror Comment 

Because The 
name will be) is intended to be a true out 
let for 
the PD and pictorial photography 


Folio (or whatever its new 


ideas, news and information about 
and be 
cause somewhere, there should always be a 
place for comment from our individual PD 
members and photographic friends, we in 
troduce in this issue “A 
Comment.’ 

It is intended to be 
implies—a column of 
criticism, requests lor information 
ment on any 


Column tor 
exactly what its 


name ideas, praise 
or com 
photography or 
photographers. It is a column for you——our 
Folio readers Use it Send 
ments to Ye Editor 


Some time ago we 


phase of 


your com 
received a letter from 
a reader as follows 
{bout ten years ago | saw a picture in 

a library Art Gallery of a black cat posed 
against a black background. Upon close 
inspection, one can see the eves and outline 
of the cat 

“ Could vou help me find a copy of thi 
suitable for framing?" Mrs. Marcel Four 
nigault, SW. 7th Street, Miami 
Florida 

Do any of our readers recognize this as 
one of their masterpieces, oF know where 
the picture might be secured? If so, won't 
you drop a line to Mrs. Fournigault about 
this ? 


What's In a Name? 


Have you submitted your suggestion for 
a new name for this section of PSA 
Journal? As announced in the October 
issue, the Pictorial Division is looking for 
a new name to replace The Folio This 
name should suggest, if possible, the wide 
of PD activities, and that this is the 
many activi 


scope 
official news outlet for these 
thes 

All members of the PD are eligible to 
compete name, and 
each person may submit as many sugges 
tions as he wishes. The winner will receive 
one years’ PSA and PD dues as a prize 
This contest will close on 
so better get your suggestion in before the 


choosing a new 


December 41st 


holidays come along 

You need not write a fancy 
send a postcard to Ye Editor saying, “ My 
suggestion for a name to replace The Folio 
and address 


letter, just 


is "and sign your name 
Let's find out what's in a name 


Stecta Jenks, Editor 


COMING SALONS AGREEING TO 
FOLLOW PSA RECOMMENDA- 
TIONS 


NOTE ™M prints, ¢ 


color transparenc ie SS tero slides 


mone hrome 


monochrome slides, A-—architectaral print 


S sientific of nature print Entry tee 


$1.00 in each class unle therwise specified 
monochrome 
Divisten 


division tor 


Recognition The portions 
approve 

Exhibited Gxt & to Nov 6 al 

Science and Industry 

Exhibited Now 7 to Dec at 
Athambra. Data’ Club Fotogratice 


Chicago 
Museum of 
Santiago (M1 
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de Chile, Huerlanos Piso, Santiago Circle Conjusion (M.T) Closes Jan 31. Ex 
Chile hibited Feb 11 at Art Gallery. Data: John 
Miss. Valley (M.C.T) M and C eshibited Nov S. Goodwin 128 Howard St.. Whittier, Calif 
10 at City Art Museum, T Now 6 and 15 at Great Falls (M) Closes Feb 1 Exhibited Mar 
Museum and N | at Cabanne Branch Library 1-it Data: Miss Elwis Cahalan. Box 1997 
Data. Noel Delporte a6 Stratiord Ave st Great Fall Montana 
Louts M Philadel p hia M1 Closes Feb 10 Exhibited 
Canberra (M Closes Dex Exhibited Jan Mar 5 at Free Library Data James A 
4 31 Data Ne Canberra Photographic Adan $46 Putnam Read Merion Station 
wiety, City Canberra, Australia Penna 
\prometcld M ‘ Ih 4 Exhibited ta Pittsburgh (M.T) M closes Feb 21, Feb. 28 
1 ot Art Museum. Data: M Lowise Lach Exhibited Mar 16-Apr 1S. Data’ Karl S Leach 
ridge. (ie Walter mith Art Museur Estella Ave Pittsburgh 11, Pa 
' fre led Ma 
Cuhen (MT) os i De OTHER OVERSEAS SALON 
Date: Club \ (M.T) Exhibited Oct 21 to Now 15 
de Cuba, O' Re ‘ tele Havana ‘ eallery Christchurch & ubsequentiy 
Cuba uw 1 throughout New Zealand Data 
dD oine Mi De Ee K J. Blackburn, P. O. Box 880, Christchurch 
$2.00. Exhibited Ja 1 at YMCA and Art New Zealand 
Conte Data: Rod Sell YMCA B Lincoln MAST Exhibited [he Jan at 
na. Des Moine lowa Usher Art Gallery. Data: Lincoln Camera Clat 
14 to Feb 4 Datas Dr. Ayres, 18 : 
er. Data Secretary, Real Fotogratice 
Wilmington (M) Clows Jan 14. Exhibited Calle Dei pe. 16, Madrid 
luckn MCT) ¢ os lhe 15 
at Delawa ( enter M M Mar 195! Data: ut 
Wa t PO Bow 4 at Dela Assn Cantonment Rd Lucknow 
ware 
Minn: is (MC) Ja Exhibited Fet Bir min cham M.L.T) ¢ Jan | Exhibited 
‘mat 4 Libra Data Feb 1 4 at Royal Society Artists Galleries 
Warren Ande th Minneay Data FE. Hudson, I City Road, Birming 
M ham England 


H FPSA 


2134 Concord, Chicago 47 


J JouNSON 


Il 
Who's Who in Pictorial Photography 1949-50 
, rue prericarion of this listing, PSA now has a complete series covering color 


nature, and pictorial photograph The Color list appears annually in September, the 
Nature list in October, and this new list of pictorial photographers will be published each 
November 

This first list will have neither the completeness nor the accuracy of later lists, after 
ve have more definite conditions for listing and more extensive cross-checking records 


the lest ms ree 


ognition of photographers who have demonstrated better 


than avera ibility | btaining acceptances in at least two of the higher standard 
shibition No manipulative mathematics are intended in presentation ot the list 

The list of exhibitions to be included in this first edition was furnished us by th 
Pictorial Division Fact { these shows had agreed to follow recommendations of th 
Pictorial Divisior Undoubtedly there are othe hows which deserve listing and thes« 
will be given opportunity durir the current season to demonstrate that they belong in 
the list 

The following are the shows on the Pictorial Division list: Memphis 1949, Lititz 
Hawaii, Washington DC, Tl State Fair, Bangalore (India), North American, Vancouver, 
Asheville, Northwest. Milwaukee, Western Ontario, Reading, Columbus, Louisville, San 
Frat co. Victoria. Pasadena, Houston, Evansville, PSA, Cuba, Chicago, Arizona State 
Fair, Minneapolis, D Moines 1 Springfield (Mass Mississipy Valley, Detroit, Wil 
ington, Winnipe Cire of Confusion, Rochester, Philadelphia, Montreal, Great Falls 
Boston. Pittsburgh, Kalama Charleston, Washington D¢ 195 Seattle, Port Col 
borne, Toronto, Cir iti, and Southwest All are represented in the following tabula 
ion except Ba ‘ und Evansville, for which data were not at hand at time of 

revision of the list 


Vame 

Ballentine, G. M., Upper Montclair, NJ 
Balocchi, Vincenzo, Firenze, Italy 
Bancroft, H. G 

Barker, Henry W nn 
Barnes, John F., Sunnyvale, Cali 
Barnes, Kenneth, Allston, Mass 
Bartlett, K. W., Corpus Christi, Texas 
Bates, Herman M., Worcester, Mass 
Bauer, Fred, Memphis, Tennessee 
Bauer, Lioyd ¢ La Canada, Calif 
Bealmear, J. 1, Jr, Balt re, Md 
Beals, T. H., Park Ridge, Il 
Beckwith, Joel K.. Seattle, Wash 

Be Basil A., Great Neck, 
Bengtson, E. D., Minneapolis, Minn 
Bennett, G. I Morton Grove, Til 
Beran, Jan, Brno, Czechoslovakia 


Berekmeri, Zoltan, Beke 
Berekmeri, Mrs. 5. I 
Bethel, G. Ingiewood, Calit 
Bhat, W. Poona. India 
Edythe, Alton, Il 


«saba, Hungary 
Sepr Hungary 


Biggs, Harold M., Alton, I 

Bishop, DeWitt, Sacramento, Caht 
Bitterman, Mark A., Harrisburg, Pa 


Bittman, | 


Blew. W 

Blew, Marian 

Bloch, Arthur 

tlyth, A.. Eds 

A 

Boekenoogen 

Bohacek, J.. Prague, Czech akia 
Bohlen, Roy J.. Sot N. Jj 
Booker, Howard, I Calif 


nbergen 


Bort 


ente aly 
Brashear. Dr A. D., Richmond, Va 
Brewer, C. Crawford, Manchester, Conn 
Breyne, (hme Wervik, Belgiun 


Brown, Earle, Detroit, Mich 
Brown, H.W. I Angeles, Calif 
Browne, Wilson R., Lancaster, Pa 
Bruce, Mrs. M.. Bradford, Yorks, Eng 
Brus d, Merle B., Great Fa Mont 
Bryan, Donald A. W., Chicago, Il 
Burelback, M. J., Chattanooga, Tenn 
Bure Prague, Czech akia 
Burge Warren B., Washing 
( Canada 
amy Eng 
Catt 
Tenn 
South Airs A 
Mar Eng 
Canada 
i thoma 
Canby, Edward, Dayton, Obi 
Capreol, Mrs. E. I Montreal, Canada 
Cat M Elsa, Malm Sweden 
Carlton, Fred L., Little Rock, Arkansas 


Carney, P., Griffith 1 
Caron, M sl, Canada 
Caron aymond, Westr t, Canada 
Carr, W ad H New Vork, N. VY 
Cartwrig O.M Ma 

Ca He Ca Egypt 

Casw Rosa Lisboa, I 
Casa a. Spair 
Chamt« Charles N., Ca India 
« hay \ t™M I 


Ts 
Habar 
Warren, Pa 


1, Cuba 
Crary. ¢ ! 


kak. Prints 
19 33 
; 5 
20 $i 
10 1s 
i4 28 
5 6 
9 
13 27 
il 28 
16 
; 
4 5 
; ; 
18 20 
6 
4 
12 
o4 
6 
13 18 
) 19 
4 


4 
11 14 
4 
4 
4 
6 70 
4 
5 
16 
4 
4 
1 18 
1 
1 
41 
4 
4 


5 


il 13 


‘ 
| 
k Bouwen, I Antwerp, Belgium 2 2 
Bovair, LaVerne I Detroit, Mich 4 4 
Bovey, Martin, Jr. Concord, Mas 15 
Bow, George, Los Angeles, Calif ; 5 
Boylan, k New Vork, N.Y 4 7 
4 5 
Brick \ Bf 13 1 
Briggs, Eva, Detroit, Mich 2 4 
Brody, Sol, Hillside, N. J ; ! 
Bronson, Theodore L., New Vork, N.Y. 28 66 
Brooks, W H.. Rock I Ps 
| 
‘ La. 2 
Chappelle, W. F., Jr, Rochester, N. \ 
vr heh Print \um Prints Chiesa. D San Fra Calif ; 7 
Na Anck M a. J. De Mict Chin, Ark Yung, Seattle, Wash 7 
Tax Mes Lt Ma M ‘ Que. Seattle. Wast 
wd M Lake, N \ en. K. V., Berkeley, Ca Chow, Kenneth, H Hawa 
g ‘ an \ G., Sa Chow. Sam K.. Seattle. Wash 
\dames, Dr ‘ \ Ihe Jane Bra Clark, Everett Ridgewood, N. ; 
\ Hira \ ‘ New Ma arke. Albert Swra N.Y 5 
\ Thoma \ ! yp Chicag ‘ Chicas 4 
Ouk Rice ‘ Avra George, Arad, R ania Irving, New York, N.Y 
Altwa rR ra Bafford, Edward I Baltimore, Mad Cole. Ferd 1 Phila hia. Va 
Cle Wa john Bridgeport, ¢ 2 1 
Archer. Chas. K.. Van ta F A. Seattle, Wast Crosse 
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Name Exh. Prints Vame Exh. Prints Vame Exh Prints 
Csik, Ferenc, Sopron, Hungary 3 4 Gordon, James, Philadelphia, Pa ? 6 Kwong, Lau, Wai, Hong Kong, China 5 7 
Csorgeo, Dr. T., Budapest, Hungary 4 25 Goughoour, Mrs. G. H., York, Pa : Ladd, Lane, Evanston, Tl 5 7 
Cunday, Morton, Seattle, Wash 3 il Grablevsky, Edward, Clifton, N. J ; t Latfar, Rudolf, Praha, Czechoslovakia ; 3 
Cunliffe, Paul R., Chicago, I! 4 3 Graul, Robert K., Alton, I ; ) Lantz, Hilleve, Chicago, Hl 6 9 


Curtis, Hubert E., Dubuque, lowa 2 2 Gray, A. G., E. Coburg, Vic., Australia 4 6 La Pelle, Dr. KR. R., Philadelphia, Pa 13 6 
Custis, Eleanor P., Washington, D. + 121 Green, Harold V., Montreal, Canada ; ? Leach, Jack, Port Colborne, Ont., Canada 2 ; 
Dahiby, Glen E., Oak Park, Ill 14 19 Green, Newell, Hartford, Conn ; ‘ Le Blanc, R. J., West Hartford, Conn ; ; 
Daigre, G. de la ¢ New Orleans, La. 12 24 Grier, F.. New Castle, New Hampshire ° is Lee. Wellington, Bronx, New York s 16 
Dakin, S. C., Nanaimo, B. C., Canada 6 b) Gronek, Harold B., Chicago, Tl i Lentz, Blanche M., Wichita, Kansas 12 i 
Daneluk, Joseph P., Chicago, Hall, Lt. Col. F. G., Fort Dix, N. J ; Lentz, Martin W., Wichita, Kansas 
Daniels, Harold, Hamilton, Ont., Canada 2 4 Hall, Shirley M.., San Marino, Calif 16 “4 Lerch, Leo S., New York, N.Y ; i 
Dauwalter, F. S., Chicago, Il 10 19 Hamptier, G., Kennett Square, Pa ; ‘ Letts, Miss E., San Francisco, Calif S s 
Davay, Shankerlal, Madras, India 5 il Hampfier, H. F., Kennett Square, Pa Leung. Cho, Tak, Hong K China 4 
it Davey, S. L., Madras, S. India 3 6 Hankiss, Mrs. S. A., Budapest, Hungary 2? ; Lewis, Warren W., Chica is 4 
Davis, Harold R., Elmira, N.Y , 2 Hargreaves, Roy, Toronto, Canada Tr 19 Lichten, Earl B., Chica 7 9 
Davolio, M. G., Modena, Italy 6 s Harrington, R. R., San Francisco, Calif 4 Limberg, Thomas, Minneapolis, Minn 20 “ 
Dawson, Irvine, Victoria, B. C., Canada 10 19 Hart, Hal, Toledo, Ohio 5 18 Lindahl, R. E., Drayton Plains, Mich. 25 30 
Day, William C., Springfield, Ohio 14 32 Hart, Margaret, Mt. Vernon, Wash Lindstrom, Nil, Torget, Sweder ; ; 
Deaderick, M. M., Carpinteria, Calif 61 Haselwood, Irma G., Elkhart, Indiana Lingwall, C. L., Great Falls, Mont ; 
DeBoice, Judge B. S., Springfield, Il 2 5 Haselwood, W. FE Elkhart, Indiana 12 Little, Rev. Boyd A., Homer, N. ¥ i? 7s 
Dekar, Paul, San Francisco, Calif 8 19 Hastings, K. D.. Bolgomlek, Australia 5 Litzel, Otto, New York, N.Y 2 
Delfin, Benjamin R., Havana, Cuba 2 2 Hatry, Mildred E.. New York, N.Y ti 1s Loenhoup, B. C-V, Rotterdam, Holland 4 4 
. Delporte, Noel F., St. Louis, Mo 2 3 Hayden, Herbert P., Chicago, Tl ? Lok, Kit-Hing, Canton, China 2 
De Moya, Angel, La Habana, Cuba 11 20 Hazard, ¢ D., Jamaica Plains, Mass ‘ 6 Longacre, J. M., Davenport, lowa 5 9 
De Muynck, A. F., Rock Island, Il 4 4 Heaco Esther, Wyncote, Pa ‘ 5 Lord, Gordon H., McGregor, lowa 14 16 
Descamps, E., Roubaix, France 2 5 Hector, Richard, Chicago, 1 ‘ ¢ Luce, C. I Ir., Atlanta, Ga 19 6 
Deskiewicz, E. T., Philadelphia, Pa 5 10 Heller, F. J., Bartlesville, Okla 44 iF Luebs, John W., Lincoln, Nebr J 4 
Dewey, Anne Pilger, Chicago, Il 6 8 Hemminger, Graham, Great Neck, N.Y. 4 Lugton, James E., Cheshire, England 4 7 
Dick, J. F., Victoria, B. C., Canada 2 2 Henderson, B. P., Chicago, 1 ¢ ‘4 Lum, GH. ¢ Honolulu, Hawaii ‘ ! 
Dingledine, Lewis C., Muncie, Indiana 2 3 Herczech, Zoltan, Cleveland, Ohio 2 ; Luthy, Werner, Berne, Switzerland ‘ 
Dixon, Glenn, Oak Park, Il 2 5 Heuveling, W., Hertocenbosch, Nether Lyon, Dr. R. H., Victoria, B. C., Can ; 
Dobro, Boris, Santa Barbara, Calif 32 100 Hill. V., Button Coldfield, Warw., Fog 4 Lyons, L. Port Kembla, Australia 10 
Donzelli, Pietro, Milano, Italy 4 6 Hindman, Boyden W., De Witt, N.Y 18 7 Lyshol, P. P., Sykkylven, Norway 1S 
Douglas, G., Johannesburg, South Africa 2 5 Hinrichs, Emil, San Francisco, Calif 15 Lystad, Olav, Prstavik, Norway 5 6 
Dung, Koon-Hung, Canton, China 2 3 Hird, Walter J., Cranston, R. I 1 Magee, John H., New York, N. ¥ Is 8 
Du Pont, Durward, Detroit, Michigan 4 13 Ho, Shun-Chaun, Canton, China 5 Mahon, RK. L, Elmburst, Il >% 40 
Echague, Jose Ortiz, Madrid, Spain 10 290 Hodge, Delmer ¢ Salisbury, N.C Malfatti, G., Sao Paulo, Brazil 
Edgerton, Dr. R. F., Rochester, N.Y 20 42 Hoey, J.. Sydney, Australia Mansfield, Carl, Bloomingdale, Ohio 35 9? 
Edstam, John S., Clarkston, Mich 8 Howenbirk, Fast Oranee, N. J Manzer, Charles W., New Vork, N. ¥ 46 
Edwards, Jane Bell, Chicago, Il! 4 3 Hohnies, O.. Zagreb, Liublyanska, Jugc 6 7 Manzer, Helen C., New York, N.Y is al 
Edwards, O. C., Bangalore, S. India 2 folm, Martin, Stockholm, Sweden 1 Maples, Philip B, Rochester, N. ¥ 
Elliott, Harold, Palo Alto, Calif 7 1 Holst, Agnes M., Phoenix, Arizona 4 $ Marani, G. Davolic, Modena, Italy 
Ellis, Gisela A., Waban, Mass 9 2 Holyoke, John Gibbs, Chicago, 1) 4 t Marsh, Kenneth F., Detroit, Mich 
Ellis, Lee A., Waban, Mass Homan, Clarence E., Chicago, Marshall, Jos. W., Seattle, Wash ‘ 
Elwell, Jean, Detroit, Mich 10 4 Hopkins, John J Towson, Maryland t Martin, Duane A., Phoenix, Arizona 4 
Emanuelson, Conrad R., Chicago, Ul ; 9 Hortnogl, Fritz, Tyrol, Austria Martin, Sarah, Rockwood, Mich i re 
Emery, C. F Annapolis, Maryland 5 7 Horvath, Allan I Dayton, Ohio 5 61 Masafret, P. M., Sabadell, Spain 4 
‘ Endres, J. M., Jackson, Mississippi 13 9 Houston, S. H, Rochester, N.Y 10 Massey, Harold ¢ Riverside, Calif 
Engineer, D. C Ahmedabad, India 4 Howard, Jack, Los Angeles, Calif il Matteson, Cliff, Buffalo, N. Y 
Ensenberger, H. J., Bloomington, Il 23 71 Howell, Edward T., Wilmington, Del 4 McAlexander, Nina, Birmingham, Ala 4 
Erickson, H. J., Lincoln Park, Michigan 3 4 Hoyme, Eng., Minneapolis, Minn McCall, Louis, San Diego, Calif ? ? 
Fabra, Fernando, Havana, Cuba 3 3 Hudson, EF. F., Bakersfield, Calif McClanahan, W. G., Lake Charles, La ; 
Fairbanks, C. W., Rochester, N. Y 20 44 Hudson, K., Eastbourne, Sussex, Eng 18 McClelland, R. T., Wilmette, Il 
Farai, Rudolf, Budapest, Hungary 2 3 Hughes, G. J., Bridge of Allan, Scotland ; McConnell, Donald ¢ Quincy, 1 2 $ 
Faught, F. A.. M_D., Philadelphia, Pa. 25 35 Hussain, A. M., Madras, India McKay, L., Brisbane, Australia 4 5 
Ferenc, Csik, Sopron, Hungary 2 2 Hutchinson, W. R., Newburgh, N.Y ‘ 0 McKee, Walter V., New York, N.Y 17 >’ 
Ferreua, F. B. M., Sao Paula, Brazil 3 3 Hyatt, Lee F., Lake Charles, La McVie, J. A., Victoria, B. C., Canada 2 44 
Fichtelberg, Sidney, S. Bronx, N.Y ‘ Hyman, Alired H., Rochester, N. Y Mehta, N. V., Surat, India 
Figueroa, Jorge, Habana, Cuba 9 14 Hynes, Paul, Cincinnati, Ohio “4 Meister, Frank, Kansas City, Mo 17 io 
Firth, Cary! R., Trappe, Maryland 11 21 luersheimer, Brookline, Mass ; 4 Mellander, C. P., Victoria, Brit. Col 2 
Firth, Tom, Trappe, Maryland il 16 lrurzun, Pedro Ma., Pamplona, Spain ‘ 4 Migliardi, Edoardo, Geroa, Maly ? ; 
Fish, John I, Rochester, N.Y 21 40 Ishimoto, Y., Chicago, 1 } ? Milgram, Jos. B., Rochester, N.Y 4 5 
Fitzgerald, Dr. J., Jr, Richmond, Va. 16 28 Israel, Samuel, Seattle, Washington 5 ‘ Miller, Lowell, Rochester, N. \ ‘1 &5 
Fix, Fred W., Chicago, Ul 10 Jackson, William, Hull, England Miller, Paul B., South Bend, Ind 16 
Folguera, J) M., Barcelona, Spain ; 4 Jacobsen, Herdis, Copenhagen, Denmark Miller, Robert H., Seattle, Wash 2 2 
Foote, Howard t New York, N. ¥ 1? 45 Jarai, Rudolf, Budapest, Hungary t 1 Mishler, Dan, Smithville, Ohio 7 16 
Forgie, Leon Craig, Rochester, N. Y 37 77 Jefcoat, G. H., Co. Durham, England Moore, M. G., Cincinnati, Ohio ” i 
Forrest, C. P. V., Victoria, B. C., Can. 18 29 Jely, Otto, Honolulu, Hawaii Moulu, Edmond, Brussels, Belgium ; 7 
Fraprie, Frank R., Boston, Mass 27 62 Jennings, P. K., Mt. Vernon, Wash Ui Mowat, Jean, Chicago, Il ? ; 
Fredrick, Charlotte I Chicago, Jensen, Eyvind, Svendborg, Denmark Muller, Gusty, Luxembourg 12 8 
Fredrick, W. Howard, Chicage, 1! ; 4 lentgen, R.. Grand D. of Luxembourg 16 Mungioli, L Sao Paulo, Brazil ? 3 
. Freulich, Roman, California 4 3 Jobson, R. H., New Radnor, Wales, Eng 4 Munro, A., Calcutta, India 2 2 
Frey, C. R., Lincoln, Nebraska 2 2 Johantgen, E. G., New Castle, N. H 7 1 Murray, D. A, East Orange. N. J ? ; 
Friedman, Jack, New York, N. Y 4 12 John, Joseph N., Philadelphia, Pa ; 7 Musial, Walter, Dearborn, Mich 4 
Friedman, Mortimer, Washington, D. ¢ 2 2 Johnsen, U. Stephen, Dallas, Texas 5 Myers, Alfred H., Chicago, Il! 4 6 
Frisch, Harold, New York City, N. Y ts 7 Johnston, George ¢ Glendale, Calif 5 Myers, Lida, Elma, Wash 
Frith, H. W., Vancouver, B. C., Canada 3 7 Jonas, Paul, Budapest, Hungary 4 Naser, James H., Washington, Pa 
Frost, Rex, 7 nto, Ont., Canada 30 60 Jones, Dennis W., Seattle, Wash 4 Naylor, H. Del, Chicago, 1 4 2 
Fukutomi, Archibald, Mani, T. H 2 5 Jones, Maxine, Canton, Ohio 4 ; Newell, Geo. M., Santa Barbara, Calif ) 8 
Fuller, F. E., Bloomington, Ill 2 44 Jono Sadao, Saga City, Japar Newett, Thomas J., Park Ridge, IN 5 
Fung, Yuen-Hon, Canton, China 2 2 Jordan, F. 1, Newton Highlands, Ma Newhall, E. G., Santa Barbara, Calif 4 1% 
Gaidanoe, Bartolome Torino, Italy 2 2 Jordy, Florence, Madison, N. J 1s 5 Noftsinger, Frank A., Roanoke, Va 4 
Canada 6 Jouett, Clinton Santa Barbara, Cal ‘ Nogueira, Silva, Lisbon, Portugal 5 38 
Canada 4 Justice, Nan le, N. ( ‘ Noma, Yoshio, Seattle, Wash os oa 
nton, Can. 35 of Kahoun, Fred hiladelphia, Pa Norfolk, W. A., London, Ont., Canada ‘ 
cott, Arizona s] Kalmar, H., Buenos Aires, Argentina 1 Norris. Dorothy L.. New York, N. ¥ : 
20 Paulo, Brazil 4 Kenedy, Joe E., Tulsa, Okla North, Ernest Culver, Baltimore, Md. 6 11 
Englewoxd, N. J 5 King, A. Pearce. Baltimore, Md 4 Nevetny, Janine, Prabha, Caschoslovakie 
Antwerp, Belgion Kisling, Vernon H., Baltimore, Md 4 fi A. 19 
utta, India 
ween, Md Klarquist, H. T., Minneapolis, Minn 0 
bester, New York 3 5 Koeniger, Hugo, Kenmore, N 
Ochsner, Benj. Durango, Colo ; is 
Canada Kew Mung, Dung, Canton, China 
Bologna, Ita 5 Koteck. Alois, Praha, akia Ochtman, L., Jr., Ridgewoud, No J 
Leonard, Trenton, N. J. 2 3 Kozak, Paul, Jr.. Cleveland, Ohio Oechl, Art H., Winnetka, 1 14 18 
ms River. N. } 2 3 Krimke, Jerome outh Orange, N. J Oecilman, H., Cincinnati, Ohio 17 tof 
Goldsmith, Mrs. R., Jackson Hts., N. Y. § 13 Krobn, H., Omaha, Nebr 4 4 Oiticica, J. F., Rio De Janeiro, Brazil 34 61 
Goldsmith, S., Jackson Heights, N. ¥ 5 4 Kuehl, Fred H., Rock Island, Ill 4 7 Ojeda, Art H., San Francisco, Calif ; 5 
Goldwater, Barry, Phoenix. Arizona 5 é Kunkel. Kari F.. New York, N. Y 16 Olmer, Antonin, Prague, Czechoslovakia 2 
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Wong, Yung-Kw 
Walter F 


Hungary 


addition, there were approximately 1000 


There are 638 names represented 


exhibitors who had fewer than two ac 
ceptances 

The list was compiled by PSA Camera 
Clubs Committee 


member Lillian Gray 


Kari 
sist 


APSA 
Francisco 21, 


A. BauMGaArRTEL, 
Avenue, San 


Calit 


Hospital Slides 


Since the last general appeal tor slides tor 
the PSA Color Division Hospital Project 
we have distributed nearly twenty thou 
sand slides to army, navy and veterans 
hospitals, and although we are still re 
ceiving several hundred slides a month we 
actually need several thousand a month 

For the benefit of new members we 
should explain that since 1943 the Division 
has been collecting slides to distribute to 
hospitals, either direct or through the 
American National Red Cross. These have 
been found useful in many ways. They 
are shown not only as interesting pictures 
but where handled by Red Cross person 
nel, they have been able to devise games 
and quiz programs using these slides. They 
are shown to all classes of patients in 
cluding those flat on their backs, in which 
case the slides are projected on the ceiling 
They are especially valuable in the psy 
chopathic wards where other entertain 
ment forms are rather limited 

We do not need your best slides Al 
mest any slide that can 


projected will 
be of interest They need not be identi 
fied as to subject matter but it will more 
than double their value if it is possible for 
you to do so All slides are donated out 
right to the Red Cross or to the hospitals 
ind none will be returned. All of us have 
extra slides in our files Now that war 
activities have been resumed they are 
needed more than ever. Go through your 
files now and send any extra slides to Karl 
Baumgaertel Avenue San 
Francisco 21, California 

It this appeal is quoted by other publi 


including the national photographic 


magazines, all of whom have been most 
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generous in the matter of publicity, we 
would deeply appreciate their making it 
quite clear to their readers that this is not 
only a strictly non-profit activity but that 
unlike some non-profit projects we do not 
even have any salaried personnel handling 
the details. Thank you 


Oversized Glass 


We have been receiving reports Irom sev 
eral exhibitions and from some of our com- 
petitions that more and more slides are 
being received that will not fit in the car 
riers of standard 2x2 projectors In all 
cases it seems apparent that the glass used 
in mounting these over-sized slides is home 
cut. For the benefit of those cutting their 
own glass we would like to bring to their 
attention the fact that the so-called 2x2 
glass is actually 3 32 of an inch less than 

inches in each dimension. In a few cases 
the glass has been cut the right size but 
has been too thick This should be watched 


Slide Set Courtesy 


I p to about a year ago any borrower ol 
t traveling slide set could be quite certain 
that it would be received with all glass 
beth clean and intact. In most cases this 
was doubly appreciated due to the fact that 
with close booking being necessary, on ac 
count of the demand, the sets were usually 
received only just prior to their showing 
and littl time was available tor cleaning 
and replacement of broken glass 

During the past year, we regret to re 
port, many individuals and clubs have re 
ceived sets trom the previous exhibitor 
that were not clean and in which broken 
been replaced. With the 
shipping cases we use, glass seldom if ever 
breaks in transit and slides cannot become 
smeared with finger prints while in the 
mail; therefore broken glass and dirty glass 


glass had not 


can be blamed on careless handling on the 
part of previous exhibitors. As all slide 
sets are now loaned to Color Division mem 
bers without cost except lor postage paid 
in forwarding to the next exhibitor, it is 
little enough to ask that all borrowers make 
sure that the set is clean and that all broken 
glass has been replaced before the set ts 
forwarded to its next place of showing 
To do so will not only help everyone but 
it will create good will where ill-feeling 
now exists. Now that a great many clubs 
ire borrowing and lending sets between 
themselves all of this applies to these sets 
as well Keep all sets clean and in good 


order 


Changes 

The biggest change that has taken place 
during the past month is in your board of 
officers who assumed office at the recent 
annual meeting at Baltimore The new 
Color Division Chairman is George F 
Johnson, APSA, Forestry Building, State 
College, Pennsylvania; the new Vice+Chair 
man is Mrs. Blanche Kolarik, APSA, 2824 
S. Central Park Avenue, Chicago 23 
Illinois; and the new Division Secretary ts 
Paul J. Wolf, APSA, 354 Fort Washington 
Avenue, Hawthorne, N. Y All of our new 
officers have considerable experience in 
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Color Division problems and have proven 
themselves by hard work and real effi 
ciency in handling Color Division activi- 
ties in the past. The Division is very for 
tunate in having secured such fine officers 
for the coming two years 

Another change to be reported at this 
time is in connection with our library. To 
allow George Blaha, APSA, more time for 
the many other activities he is handling so 
ably for both the Society and the Division 
the library has been put in charge of Harry 
Haimes, 315 W. 86th Street, New York 24, 
N.Y. If you want to borrow some of our 
books or if you have any suggestions re 
garding books that you believe should be 
in our library, write to Harry at the ad 
dress above Remember it is our aim to 
have in our library not the books that are 
commonly available but only the unusual, 
such as foreign annuals, et 


C.D. Supplement 1951 

One of a number of tasks that will be 
handled by our new chairman will be the 
assembling of material for next year’s Color 
Division Supplement to PSA JouRNAL So 
while the memory of the 1950 Supplement 
is still fresh in your mind, write to George 
F. Johnson and let him have your ideas 
on what you want to see in next year's 
Supplement or give him any ideas you may 
have that you think will improve it 
Better vet if you have any ideas tor an 
article of your own, together with illustra 
tions if available, by all means write to 
George and let him know what subject you 
propose to write about. Then, some time 
before May 1, 1951 write the article and 
submit it to George Johnson tor con 


sideration 


Coming Color Exhibitions 

Cuba, De 15 Jan. 15, deadline Dec. Four 
slides, up to 34444, $1. Forms: Sr. Dagoberto 
Villar Puente, Club Fotografico de Cuba, O Reilly 
y Compostela, Habana, Cuba 

Detroit, Jan 14-Feb. 4, deadline Dec. 1 Four 


slides, $1 Forms Ir Paul Ayres, 18725 
Moross, Detroit 4. Mich 
Chicago Nature, Feb 8, deadline Jan. 15. Four 
slides, any size, $1 Forms: Blanche Kolarik 
824 S. Central Park, Chicago 25, Dl 
Minneatolis, Feb. 13-14, deadline Jan. 2 Four 


slides, $1 Forms: Warren Anderson, 125 5 
th St., Minneapolis, Minn 

Whittier, Feb. 11-25, deadline Jan 1 Four 
slides, $1 Forms: John S. Goodwin, 2025 
Howard St.. Whittier, Calif 

Philadelphia, Mar 5,. deadline Feb. 10. Four 


slides, $1 Forms: John A. Adams, 546 Putnam 
Rd Merion Sta Pa 


Lovutst Broman Janson, APSA 


6252 S. Kedzie Avenue, Chicago 29, Ill 


Now 1s the Time 


to set up a bird teeding station or 
locate one you can trequent to collect 
the cocoons of our showy moths for future 
photography to picture the outlines of 
trees without foliage to read the works 
of such nature lovers as Thoreau, Bur 
roughs, Sharp, Porter, Fabre, Teal, and 


Platt 


The Evergreens 

To the untrained eve, November woods 
appear silent and sullen. The rich tones 
of summer and the vivid hues of auturnn 
have vanished with the coming of the cold 
leaving the woodland gaunt and gray 
Still, one color remains to soften the bleak 
landscape — the dark green of the conifers 
Their lofty spires reach skyward in sharp 
silhouette suggesting grandeur and serenity 

Picturing the quiet evergreens is a wel 
come change for the nature photographer 
kept busy by the brighter tints of the 
younger year. The tapering forms of pine 
spruce fir, and hemlock are excellent 
camera subjects A series of pictures 
showing the shapes of individual trees 
is a valuable addition to the nature 
tile Interesting sets can be made depict 
ing bark, needles, blossoms, and cones. The 
flowers and cones are especially photogenic 
displaying soft shades of gold, wine, green 
and brown These muted tones are par 
ticularly pleasing and color slides of the 
flowers and fruit of coniferous trees are 
frequently favored by salon judges 

Evergreens are much more difficult’ to 
photograph successtully in black and white 
The dark green of the needles and the many 
surfaces of the open cone-scales are beau 
tiful on the groundglass but often disap 
pointing when seen on paper Particular 
attention must be given to gain full advan 
tage of the light For closeups a reflector 
should be used to brighten shadow areas 
A full scale of tones must be inherent in 
the negative to obtain proper quality in the 
finished print 

The conifers have littl diversity ot 
shape. There is one central stem which 
guides the tree upward. The branches are 
placed nearly at right angles to the trunk 
and appear in regular whorls. The grow 
ing tip of the central shaft is known as 
“the leader.” Ii it is removed or acci 
dently destroyed, the tree can not replace 
it. Growth is continued by promoting a 
branch from the upper whorl to take the 
lead 

The foliage of the evergreens is darker 
during the winter. This is because the 
chlorophyll bodies in the needles lose their 
intense green in autumn and become more 
or less inactive. With the advent of spring 
they regain their color and resume their 
work. Each pine has its own particular 
shade of green. There are yellow-greens 
blue-greens, and light, dark, or bright 


greens 
The needles occur nm bundles ot two, 
three, or five. The number of leaves in 


the cluster is a key to the tree's ideniity 
The needles vary in length, color, texture 
and shape in each species 

Although the conifers are evergreen trees 
their leaves are not permanently so. One 
by one they turn color and fall. Thus 
eventually the entire foliage of the tree is 
renewed. The length of time required to 
replace all the needles depends upon the 
species. Spruce trees drop all their needles 
in five or six years. Yew leaves tall in 
about eight years, and those of the silver 
fir in twelve. Pine needles are replaced an 
nually but from spring until autumn both 
the new and the old crop are kept. When 


645 


also 
4 
: 
Nature 
we 
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tall approaches, the old leaves (those of the 
previous year’s growth which are now set 
at the back of the branches) 
and drop. Larch trees 


yellow 
their 

autumn and the new growth 

spring 

wind - fertilized, 


turn 
are deciduous 
leaves talling in 
appearing in 

Evergreens are and the 
amount of pollen required to fulfill the need 
by this method is tremendous 


Vagrant winds carry many of the precious 


wasteful 


grains far from their intended destination 
The cones of these trees, even before 
maturity, are beautiful. The pattern of the 


over lapping scales is intricate and precise 
Various lengths of time are required for the 


cones to ripen Mainly, the seeds have 
wings and are sown by the friendly winds 

Pine forests are famous for their silence 
Sometimes the passing of the wind causes 
the long needles to vibrate Then, the 
stillness is broken and the trees seem to 
converse in soft whispers The needles 
which cover the ground provide a noise 


all 
The cone bearers are admirably adapted 


less carpet for who wander through 


to face rough winds and shed deep snows 


The stiff needles are not torn from the 
trees by fierce gales and the snow can not 
cling to their hard, curved surfaces. Thus 


the 
and the protectors of the 


pines the 


mountainsides 


are guardians of coastlines 


Coming Nature Exhibitions 


th ‘ os Januar 15, exhiluted Febru 
ary lat ¢t ath Pat form from Blanche 
Kolarik 424 S. Central Park Ave Chic age 
Photo-Journalism 
Citron C. Epom, APSA 
18 Walter Williams Hall, Columbia, Mo 


The new Meet Your PSA” booklets 
are splendid something to instill a bit of 
pride in all of us. From an introduction 
to the Society, the littl booklet in a 
triendly and entertaining manner goes into 
an explanation of the activities of each of 
the Divisions li you've received your 
booklet, and have read it--pass it on to a 
potential member Your photographic 
friends will enjoy learning about PSA, and 
you'll feel like a Boy Scout who has just 
done his g 1 deed tor the day if you are 


instrumental in gaining a new PSA recruit 


The first Missouri Salon sponsored by 
The Camera Club Council of St. Louis 
Inc and The Heart of America Council 
of Camera Clubs of Kansas City, was 
judged Oct. 7-8 Classifications included 
color, nature, pictorial, motion picture 
portrait and photo-journalism. Judges in 
the Division were Eddy Meyer, St 
Louis Star-Time Art Witman, St. Louis 
r Dispatch, and Jack Zehrt of the St 
Louis Globe-Democrat. Prints were shown 
at Stix, Baer and Fuller Founder Hall 
from Oct ) through November 4, and 
November 6 through Nov. 11 Motion 
pictures were shown at gus- Vander 
vort, In Music Hall ober 28 and 
October M 


News photography is a fine profession 


0460 


and can be a fine career. A great many 
ambitious photographers, however, aspire 
to one day holding a desk job. Just how 
much chance do they have? In a survey 
made by Al Christman, graduate student at 
the of Missouri School of 
Journalism, Al learned that: “ there is no 


University 


such thing as a ‘typical picture editor,’ as 
a picture editor's duty varies from paper 
to paper Al did learn, however, that 


the larger newspapers believed there was a 
shortage of qualified picture editors. On 


the other hand, those newspapers which 
are not picture-minded, felt that anyone 
could handle a picture desk that there 
was no dearth of picture specialists. Of 


the 
questionnaire 


newspapermen Christman’'s 


40 placed reporting experience 


answering 


as the first requisite of a good picture edi 
tor. Twenty-seven listed photographic ex 
perience ‘must.” Fifteen 
required copyreading experience, and nine 
insisted that their picture editors have an 
art 


persons 


background 
A new type of photographic exhibition 
by the Boston Store of Mil 
waukee, and held at the Milwaukee Art In 
stitute September & through September 30, 


was judged 


sponsored 


by John Morris, picture editor 


of the Ladies’ Home Journal Arthur 
Siegel, photographer, designer, educator; 
and Roy E. Stryker, director, Pittsburgh 
Photographic Library The preview, Fri 
day, September 8, at the Museum, was like 
old “home week There, in addition to 
seeing old PSA friends like Stanley Kalish 
Ray Miess and Roy Stryker, this writer 
saw a host of other photographic greats 


Speaker of the evening was Roy Stryker 
who in presenting a beautifully sincere and 


highly informal, illustrated lecture, set the 
tone for the entire show. Purpose of the 
exhibit, which drew contributions from 
Illinois, Indiana, lowa, Michigan, Minne 
sota and Wisconsin, was to: (1) help re 
establish standards of quality in photog 


the 


as a 


enabk to 

com 
annual 
opportunity for the creative photographer 
in this to his work; and (4) 
by purchase, accumulate fine photographs 
for the permanent of the Mil 
waukee Art Institute. Here's hoping other 
cities follow Milwaukee's lead 


raphy; (2) general public 
creative and 


medium; (3) an 


we photography 


municative offer 


region show 


collection 


A little late 
our congratulations and best wishes to the 
of NPPA officers elected at the 
Atlantic City convention. Doing a splendid 
the great work of a 
are: President, Kenneth 
Sec 
Bureau, 
Treasurer, 
the Day 


but none-the-less sincere, are 


new slate 


job of carrying on 
vreat organization 
McLaughlin, San Francisco Chronicle ; 
Ollie Atkins, Washington 
Saturday Evening Post,” and 
Andy Willoner, MGM, News of 


Washington, D. ¢ 


retary 


At the joint convention in Madison, Wis., 
the Association 
Teachers of Journalism, the Association 
of Accredited Schools and Departments of 
and the ot 
School Administrators, photo 
journalism came in for a share of attention 
Members of the P-J 


August 28 American 


Journalism American Society 


Tournalism 


panel consisted of 


James A. Fosdick, Kent State; Floyd 
Arpan, Northwestern ; George Yates, Drake ; 
chief photographer for the Des Moines, Ia., 
Register; and Cliff Edom, writer of this 
column At a meeting, it was 
voted that a committee be appointed to 
study the methods of and the 
courses offered in photo-journalism by 
members of the combined organizations 
This report will be due at the next annual 
convention to be held at the University of 
Illinois 


business 


teaching 


Bob Garland, who attended the annual 
convention of Kappa Alpha Mu at Michi 
gan State spring this national 
honorary fraternity in photo-journalism a 
much appreciated pat on the back in his 
September column in trade publications 
Bob said in part: “ What impressed this 
observer was the interest shown by conven- 


last gave 


tion delegates in improving the lot of press 
photography 
press 


We can only hope working 
photographers will the 
fraternity’s efforts and cooperate its 
members.” Those kind Bob 
Garland we are sure that PSA members, 
Like KAMers, 
members of the Photo-Journalism Division 
of the Photographic Society of America are 
trying to help raise standards of photo 
journalism, and trying gain con 
sideration for the working camera reporter 
It’s “ one for all — and all for one ™ in this 
program which is being led by NPPA 


recognize 
with 
are words, 


too, are in accord good 


are to 


to think 

Here's hoping you've done a lot of good 
shooting this summer, and that have 
some pix worthy of competition The 
$5,000 Graflex photo contest, with its De 
cember 1 closing date opened October 1 
For official Gratlex 
dealer, or write Rochester 8, 
New York 

The Eighth Annual News Pictures of the 
Year Competition Exhibition 
sored by the School of Journalism 


Contests about 


you 


rules, ete 


Graflex, Inc 


set your 


ana spon 


Univer 


sity of Missouri and the Encyclopaedia 
Britannica has a December deadline 
Entry forms and information about this 


competition can be procured by writing to 
Cliff Edom, 18 Walter Williams Hall, Uni 
versity of Missouri, Columbia, Mo 

William F. Bennett, well known to many 
PSAers for his work as Chief, Acquisitions 
Section, Photographic Branch of the In 
ternational Press and Publications Division, 
State Department, is now assistant director 
of the U.S. Census Bureau. Even though 
he is not engaged in photography, he main 
tains and enthusiastic interest in 


an active 


photo-journalism 


Townsend Godsey 
tor at 


formerly photo direc 
Mo., 
Fred 
once 
Missouri Ozark 
freelance writer 
Godsey, like Charley Martz, 
forty miles has 
cottage overlooking a 
beautiful river valley hundreds of 
low These Ozark hiils 
thing no kidding! 
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Stephens College 
stall 


Columbia 
the 
Photography, is 


and recently a 
Archer School of 
again back in his 
hills where he is a 
photographer 
his 
a very 


member at 


beloved 


neighbor some away 


attractive 
feet be 
some 


have got 


William P. St. Clair, Jr. Honolulu, 
Hawa., writes: “ Congratulations on the 
swell job you have done on the Photo- 
Journalism column for PSA Journat 
The portfolio pickings make very inter- 
esting reading and serve to give ideas as 
to what other free-lancers are doing. | 
might be able to turn some of them to my 
own advantage.” Thanks a lot, Bill! Here's 
hoping you can profit from the PSA 
column, the News Letter and from the 
P-J Portfolio. As to NPPA’s “ Complete 
Book of Press Photography it’s a honey! 
The price is $5 and worth far more to all 
of us interested in Photo-Journalism 
Just send your order to PSA Journal 
they'll see to it your copy ts delivered 
pronto 

“Modern Photography,” formerly pub 
lished in Cincinnati, moved its editorial 
offices to New York City early in Septem 
ber. “ Modern,” it has been announced, 
“will have a new editorial staff with 
many new and exciting pages planned for 
the editorial pages of the magazine.” Art 
Ahlers, managing editor, has assumed his 
duties in New York 


Elmo McDonald, New Rochelle, N. Y., is 
a graduate of the School of Modern Pho 
tography in New York, and at present Is 
doing hair stylists. His 
ambition is to “ become a good news pho 
tographer.” 


commercials tor 


E. C. Kaighin, Cleveland, has been in 
terested in photography for more than 
three decades At the present time his 


equipment consists of a Kodak 35, a 4x5 
Speed Graphic, a 3-A Ansco, and a Seneca 
8. He makes photographic silk 
does lettering, etc., and he pes one day “to 
take the picture.” He is keenly interested 
in the work of the press photographers of 
the nation 


screens 


P-Jer Van Toole, Jacksonville, Florida, 
is an member of the National 
Press Photographers Association. He is at 
tached to the Department of the Naval Air 
Reserve Training Unit at Jacksonville, 
where he does publicity work and serves as 
an instructor in photography. Van sug 
gests that the P-J Division could aid press 
photography by “ sending members, through 
various colleges in the U. S., pamphlets on 
how to improve camera work and general 
with the public.” It is a good 
Van, and worthy of 

Thanks 


associate 


dealings 
suggestion, 
consideration 


every 


Robert S. Halvey, Philadelphia, is doing 


commercial photography, “with littl 
free-lance news, publicity, school and 
wedding work thrown in Bob is a part 
ner in the Hagan-Halvey photographic 
concern of Philadelphia, and has been a 
PSA member nearly ten years. Mr. Halvey 
enjoys the NPP publication, and other 


“bonuses " given to members of the P-J 
Division. He suggests that one job the P-J 
Division might do for the benefit of all 
concerned, would be to compile a list of 
“all competent P-J member Free Lancers 
which could be put before publishers and 
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editors to encourage their use in obtaining 
pictures too far to send stafimen.” That 
too, is a suggestion worth thinking about 
What do some of the other P-Jers think 
of the idea? 


Wallace Driver, Hellertown, Pa., is in 
charge of Publications at Lehigh Uni 
versity, Bethlehem, Pa. He writes, edits 
designs and orders printing for the uni- 
versity catalogs and most of the 
photographic illustrations for them. In 
addition, Driver does some publicity pic 
tures and free-lance work. He writes that 
he “enjoys the P-J Division of PSA, and 
the subscription to the National Press 
Photographer.” Wallace says he may send 
in material for the P-J Portfolio “ one of 


does 


these days—-when I get something per 
tinent.”. We hope you do, Wallace. We'll 
be looking for your name and for your 


pictures 
ot us 


The portfolio is valuable to all 
and a lot of fun, too! 


New Aids 


(Concluded from page 617) 


A new line of telephoto and wide-angle 
lenses for all popular 35mm and 2'4x2', 
reflex cameras was introduced recently by 
Spiratone, 49 West Twenty-seventh Street 
New York City. The new lenses have in 
terchangeable adapters permitting use of 
the lenses on several cameras; built-in or 


separate filter holders, correcting view 
finder mask, and are uniformly priced at 
$16.95 

Two new viewers to accommodate all 
Stereo-Realist slide pairs are offered by 
Keys Stereo Products, 1561 West Pacific 
Coast Highway, Long Beach 10, Calil 


Both are made of molded plastic and have 
adjustable eyepieces. The $9.75 model uses 
flashlight batteries. The 


large 


two medium-size 
inexpensive $4.75 
of translucent plastic 
from either 


area 
light 
light 


model has a 
which 
artificial 


collects 
natural of 
sources 

A new “ Pix” Light, a self-illuminating 
picture frame, has been put on the market 
my Moviette, Inc., 366 Madison Avenue 
New York City. The unit provides a soft 
indirect room illumination as well as light 


ing for the picture. “ Pix” Light ($8.93) 
is a shadow box frame of light metal 
measuring 11! inches, 2 inches in 


depth. It is supplied with a mat to ac 
commodate 8x10-inch prints, tubular lamps 
and long line cord, and operates on AC or 
DC 

4 basement darkroom tor the use of cus 
tomers is one of several new services and 
merchandising ideas introduced recently by 
Medo’s photographic retail store, in their 


new quarters, 23 West Forty-seventh Street, 


PSA CHRISTMAS PRESENT 
The ideal Christmas present for any 
camere owner is a PSA membership. Send 


name, eddress and $10.00 to PSA Headquar- 
ters and we will do the rest. 


GIVE PSA FOR XMAS. 


New York City, two doors west of their 
old location. Completely modernized and 
attractively furnished, the new store will 
be devoted to the sale of amateur and pro- 
fessional equipment and supplies. Medo’s 
also have a second store at 902 Broadway, 
New York City, chiefly for professional 
customers in that area. The executive 
offices will be at the downtown 
address 


also 


LAST WORD 


Copies of camera instructions lost, 
strayed, stolen: or never owned, for any 
camera, new or old, are available at 25 
cents each from Olden Camera & Lens 
Company, 1265 Broadway, New York 
City. Here's your chance, at last, to get 
instructions for that wachamacallit camera 
you've been trying to learn to operate 


BOOK REVIEWS 


Books of all publishers, including those re- 
viewed, may be purchased from PSA 
JOURNAL, at list price, postage prepaid. 


Giamour Gutpr, How to Photograph 
Girls, by Eugene Montgomery Han 
son, The American Photographic Pub 
lishing Co., Minneapolis, Minn., 189 
pages, 7x10, illustrated, cloth, $5.00 
1950 

This author starts with the premise that, 
sooner or later, every male photographer 
is going to concentrate on photographing 
females and he might just as well learn to 
do it well, After perusing this book, which 
seems to cover every possible facet of the 
except how to get the girl, the 
amateur should be well equipped mentally 
for the job, which is to make girls look 
more beautiful than actually they are! 

Mr. Hanson, who writes interestingly 
about a fascinating subject and illustrates 
his words with his own photographs made 
according to his own advice, starts with 


subject 


snapshots. He gives the amateur the works 
until, in his darkroom, the amateur de 
cides to turn professional. The text is 
simple, understandable, and intriguing 

all designed to protect the amateur from 
that unhappy moment when the model 
glances at her photograph and asks: “ Do 


I really look as bad as that? 

The amateur is told, and shown, how to 
photograph girls in clothing, and out; how 
to emphasize the garment or the girl; how 
to handle nudes; how to make portraits; 
what to do flash; and how to 
work the magic of makeup. The book is 
particularly helpful in warning against the 
gremlins make for unflattering pic 
And there's a good deal about the 
philosophy of girl pictures which seldom 
appears Also, there are 
girl pictures in sufficient quantity to satisfy 
almost anyone 


about 


who 
tures 


between covers 


A GramMMark or THE Fim, by Raymond 
Spottiswoode, University of California 
Press, Berkeley 4, Calif, 328 pages 
5'4x7"., cloth, illustrated, $3.75, 1950 

“A Grammar of the Film” is an aca 
demic approach on the technique of the 
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exhaustive 


Kodak 


rigid standards of uniformity . 


research... 


thoroughly tested under practical working conditions 


Chemical Preparations will never let you down. They are born of 


designed to bring out top quality... 
... held to 


. . precision-compounded . . . and packed to reach you 


fresh and pure. You can use them with complete assurance that each is reliable, and 


perfectly fitted to its specified task. 


Kodak Film Developers: Kodak Microdol, for fine 
gram; Kodak D-76, for maximum emulsion 
speed and moderate grain; Kodak DK-.50 and 
DK.60a, for roll and sheet films and plates; 
Kodak D-19, for technical work; Kodak 
und for high 
Kodak Versatol (liquid) for all-around use with 
hime, plates, slides, and papers 
Kodok Paper Developers: Kodak Dektol, for 
cool-toned papers (Kodabromide, Kodak Azo, 
many others), and for lantern slides, press films, 
und plates; Kodak Selectol, for warm-toned 
vapers such as Kodak Opal or warm-black Kodak 
"latino; Kodak Versatol, for all-around use 
Kodak Fixing and Stop Baths: Kodak Rapid Liquid 
Fixer With Hardener (for films and plates; 
usable with papers) Kodak Acid Fixer, for 
films, plates, and papers; Kodak Photo-Fix, 
especially for papers; Kodak Liquid Hardener, 
and Kodak Indicator Stop Bath 

fiers, Rec s: Kodak Rapid 
Selenium Kodak Brown Toner, and 
Kodak Sepia Toner (all for brown tones); Kodak 


contrast and line negatives; 


t 


Blue Toner (also yields fine red tones on sepia 
toned prints); Kodak Chromium letenailier 
Kodak Farmer's Reducer; Kodak Reducer and 
Stain Remover 

Kodok Aids: Kodak Anti-Foam (to elimi- 
nate frothing); Kodak Photo-Flo (wetting agent: 
prevents drying streaks); Kodak Anti-Fog No. | 
(minimizes fog on stale papers and films); Kodak 
Anti-Fog No. 2 (helps in high-temperature pro« 
essing); Kodak Anti-Caleium (minimizes od 
water scumming); Kodak Print Flattening Solu 
tion (preserves flexibility; aids ferrotyping): 
Kodak Desensitizer (lets you develop fast pan 
and ortho films byginspection) ; Kodak Print 
Lustre (for extra print sparkle and tonal rich- 
ness); Kodak Print Lacquer; Kodak Dodging 
Dye Crocein Searlet (neo-coccine); and others 
Kodak Processing Pockets: The famous Kodak 
Tri-Chem Pack; also Kodak Universal M-Q 
Packets, Universal Stop Bath Packets, and 
Dektol and Microdol Packets handy, econom 
ical units to mix quickly, use while fresh, and 
diseard 
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sensitized materials will help vou weave a pattern of success. Films 

Kodak or papers, the selection is wide and whatever you select, you ean 
rely on uniformity, dependable quality, and ability to extract the 

best from scene or negative. Among the cool-toned enlarging papers, first in popularity 

is Kodabromide fast, good latitude, in five evenly spaced contrasts and four tint- 

texture choices. Among warm-black papers, Kodak Platino Paper is outstanding for 

good speed, high quality, richness of tone, responsiveness to manipulation, and ease of 

handling (it comes in four tint-texture combinations, and some are available in three 

contrasts). And if you prefer a moderate-speed, single-contrast paper, there’s Kodak 


Opal, choice of the masters, worthy of a master’s skill—warm in tone, delicate in 


gradation, in a stimulating array of thirteen tint-and-texture choices. How can you fail 


to do fine work, with materials such as these? 


lenses -on your camera or 
enlarger—-contribute greatly 
toward finer work. Each 


Kodak Anastar, Anaston, Ektanon, or Ektar 
Lens is tailored to its specific task — optically 


w 


designed for that task —quality-controlled to deliver top 


performance in its price range. You invest wisely when you 


pick a Kodak lens. 


EASTMAN KODAK COMPANY 
ROCHESTER 4, N.Y. 
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film, which Mr terms a 
‘study in esthetics rather than mechanics.” 
This book was first published in England 
in 1955 and the fact that a reprint should 
be published in this country after fifteen 
offers that it is 
considered 
In the 
his grounds for 
to 


Spottiswoode 


years substantial evidence 

worthwhile 

sets out 
which is 
the lan 

film, as a 


to 


first chapter, the author 
writing the book 
make as possible 
the 


to 


precise 4s 
which 
has 


guage and grammar 


prospective art-lorm acquire 


outline its history and to discuss 


various lines of development in the cinema 


selecting one for detailed treatment and 
analysis. This is treated first as a material 
structure and then as an artistic unity, both 


in its visual aspect and in its organic re 
Certain common film 
affect the 
and the film 


lationship to sound ' 


then defined which 


the 


terms ire 


picture image sound tract 


as a whol 


The chapter which outlines film history 


points out the various developments and 
techniques in the United States, England, 
Germany, France, and Russia that have 
contributed to the advancement of motion 
pictures 

Chapters V and VI are entitled Tech 
nique of the Film,’ Analysis and Synthesis 
respectively. In Analysis various tech 
niques are analyzed in detail such as cut 
ting, dissolves, fades, wipes, camera ingle 
movement, and close-up A number of 
other techniques used in film production 
ure also discussed In “ Synthesis ” various 
forms of montage are described. According 
o Mr. Spottiswoode, the creative basis of 
film making is montage This is the syn 
thesis by which the film produces tts effect 
on an auchence He has classified thi 
ynthesis inte the various types of montage 
such as rhythmical contrastive rhythmical 
primary, simultaneou econdary, and ick 
logical, then each type is illustrated by an 
example A discussion of the various cate 
york of the film such as documentary 
imagist, svnthetic, etc. concludes the book 

The book contains an interesting discus 
sion on the techniques and esthetics of film 
making and is recommended to anyone in 
terested in this phase of the film A. S.N 


News Prorures or trae Vear, edited by 
Clifton Edom, Zebra Books, S. Ro 
enthal & Cx Fast 12th St, Cin 
cmnati 1 x? 
illustrated, paper cents, 19 

This volume presents a selection of news 
photographs trom the Seventh Annual News 

Pictures of the Vear Competition sponsored 

by the University { Missouri Schoo! of 

Journalism and the Encyclopacdia Britan 

nica Book of the Vear The purpose 

the book t permit the puble t 

the hest the more than new 

phot uphs selected by a ind thereby 
te ive deserved attention t the phot 
rapher 

The volume serves to make even more 
laughable and unimportant the present con 
troversy between the pictorial and docu 
mentary tuturism of photographic 
thought A fair proj tion of these pho 
tographs, made under pressure by re alist 
pho raphers definitely are pictorial, and 
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nonetheless news The photo 
graphs run the gamut of appeals to human 
emotion, from the puppy who refused to 
its dead mother to Gussie Moran’s 
lace panties 

The book is being distributed as a bonus 
to every member of the PSA Photo-Jour- 
nalism Division 


pictures 


leave 


Puotocraruic Optics, by Allen R. Green 
leaf, The Macmillan Co., 60 Fifth Ave., 
New York 11, N. Y., 214 pages, 6x9, 
illustrated, cloth, $4.75, 1950 

Amateur photographers desiring to learn 
the basic principles underlying lenses, view 
finders, range finders, exposure meters, pro 
jectors and other optical devices will find 
this volume exceedingly helpful. The au 
thor, being a photographer, has reduced 
the mathematics and geometry to a mini 
mum and has length on those 
phases of optics of deeper interest to the 
camera clan 

And the amateur 
best of everything in 
ment will find herein much that 
helptul to him in selecting and 

The author is particularly helpful in de 

bunking claims 

traditions and taboos 


written at 


who 
the 


the 
equip 

will 

testing 


have 
way ot 


must 


be 


arguments, and even some 
He gives the back of 
to the that 
meters are essential in solving the 
of He con 
tends the problem never even becam 


his hand, for instance, theory 
exposure 
serious problem exposure 
seri 
the 
market now 
their the 
illuminance of various points of the object 
the of minimum 
iNuminance And he 
film, which supposedly 
within half 


something on 


ous until exposure meters came into 


ind he points out that, even 


most essential use is in reading 


and’ in determining 


to maximum 
that 


exact 


ex 
plains color 
requires exposure 
is much more tolerant 


to 


stop 
the 


order of six one! 
There is a wealth of helptul information 
filters, 


other 


on tocusing, shutters lens shades 


ind 
subjects of abiding interest to every pho 


perspective, printing interesting 


tographer 


by Wal 
Press Centre, Ltd., Ray 


Pockrt Wispom oF 
ter Nurnberg, 


elle, 5700 Oxtord St., Philadelphia 31 

Pa., 80 pages, 4x6 illustrated, paper, 
$1.25 

Here's a handy littl volume which the 

argumentative photographer will love and 


the serious photographer will keep in his 
pocket f It is decep 
tive nm 


w occasional reading 
that 
tremendous 
start 


raphy 


diminutive conceals a 


ot 


its size 


volume information It 
with art vs 
forthright 


however 


an argument photog 


and is equally all the 
through There is much 
this book than It delves 
into the underlying principles and the back 
ot 


way 


more to irgument 


ground varlous and facets ot 


phases 
the 
picture 


invites 


his 


and 


photography 
to think 


photographer 
through before he 

Nurnberg is 
This 
ot essay 
the 


the photographer's essayist 


wee tome actually COMpPTises series 


It is not exactly 
In tact 
vet 


on photography 
school 
do it 


ot how -to-do-it 
why to 


helptul 


it borders more upon 


is deep, intormative 


From this book the amateur can gain 
an insight into that impressive background 
of photographic and art knowledge which 
proficient photographers seem to possess 


PrctoriaL Ficure Puotocrarny, Vol. I, 
Masterworks of Photography Library, 
American Photographic Publishing Co., 
Minneapolis, Minn., 81 pages 
94,4, illustrated, paper, $2.00, 1950 

This volume attempts to present a dis 

cussion of the esthetics and problems of 
photography of the nude for pictorial pur 
and succeeds to the generous extent 
of providing the photographic world with 
a collection of nudes which have 
stood the tests of taste and of time. The 
text covers the whys and wherefors of pho 
tography of the nude, setting forth some 
helpful facts and traditions which establish 
the boundary between art and pornography, 
it is hoped for all time 

The photographs are taken, of course 
from the productive files of “ American 

Photography,” and embellished by 

textual material which will give many an 

aspiring photographer of the nude much of 


poses, 


classic 


are 


the information he may want and should 
have. The photographs are the work of 
well-known and talented camera artists 


among them Oelman, Fraprie, Thorek, Ray, 
Hoxie, Wobbe, Hanson, Perkins, Day, Hall, 
Genthe, Hoy, and Peacock 


LETTERS 10 THE EDITOR 


Richmond, Va 
To tHe Eprror 
Reference Page 475, PSA Journat for 
September 1950 
As I dissolved (sic) the 800 oz. of Borax 


in the 28 oz. of I wondered whether 


this was a new formula tor 


water 
heavy water.” 


It Was a great issue in spite of this. Con 
gratulations 
TF. Foster 
Terre Haute, Ind 
To THe Eprror 
I am a member of the PSA and receive 
the Journat through the mail. As I told 
you in Chicago, I think it is one of the 


finest publications in the photographic field 
In spite of its being slanted at the amateur 
angle, it bas a great deal of interest to me 
and I am sure to many other professionals 
Don't think that profes 
sionals amateurs at heart? I mean in 
the sense that they are so deeply interested 
in photography that if they no longer had 
to do it as a means of making a living, 


they to doing it for 


you successful 


are 


would want continue 
tun? I hope so 
luck to 
keep up the good work 

Wittarp C 
Past President, 


Good you and your gang, and 


Martin 
PAA 
Salt Lake City, Utah 
To Tur 


believe 


Epitor 
to Ex 
graphy " as such in PSA 
than “ Salon” would be a 
right direction the 
that 


a policy ol reterence 
Pho 
rather 
the 
elimination 


hibitions of 
JouRNAI 
towards 
objectionable title 
Josern B. Gut 
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PSA TRADING POST 


Open te individual members, free of charge 
Limit 25 words cach. Copy closes the tenth of 
the second preceding month belore publication 


For Sale—Icarette 120, Carl Zeiss Jena 
{/4.5 Tessar, de. bellows, roll, cut film, film 
pack, ground glass backs, Meyer range 
finder, filters, case. Covering worn, camera 
perfect operating condition, $35.00. Victor 
B. Kuzmich, 937 Beech Ave., Pittsburgh 
12, Penna 


For Sale—Real photographic bargains 
Eastman Medalist & case, accessory back 
and 2 film holders, lens hood & filters, flash 
gun, G. E. light meter & case, Solar II en 
larger, Albert easel, electric timer, & Spot 
O-Matic, plus paper, card-boards, measur 
ing cups, etc. Mrs. Inez Pitman, 299 W 
Main St., Geneva, Ohio 


For Sale—Old French stereo camera, glass 
plate picture about 7x17 cm., anastigmat 
Goerz, twin frames or panoram, leather 
covered wood, obtained in Mexico City 
about 1900. Mackenstein, Paris Bte SGDG 
France et Etranger No. 5399. Robert G 
Wulff, Post Box 485, Hamilton, Ohio 


Wanted: Belun auxiliary reproduction de 
vice for Leica 111c. Frank H. Demski, Jr., 
Box 255, Grand Junction, Michigan 


Wanted: 6” 1/4 Wollensak Verito in sunk 
mount Israel Weiner, 2551 E. 6th St 
Brooklyn 35, N Y 


New Haven, Conn 
To Tue Eprror 


This also gives me a chance to tell 
you how much we admire PSA Journal 
In one capacity or another I see a good 
many of the publications of Photographic 
Associations, and in my opinion the Jour 
NAL tops them all. I also feel that it sets up 
a standard of excellence for the commercial 
photographic magazines, and so far as I 
know, they seldom reach the mark 

Auprey E. Hevsser, Sec’y 
New Haven Camera Club 


Lancaster, Penna 
To Tut Eprtor 


Although I could spend only one day at 
the PSA Convention, I enjoyed that day 
tremendously —especially the fun of seeing 
all the legendary figures of photography in 
the flesh, and the thrill of meeting so many 
of them. Hampfler’s lecture was well worth 
while; I shall keep his principles in mind 
Irom now on 

Please let me go on record as saying how 
fine I think you have made the PSA Jour 
wat. The “ Johnny Appleseed ” articles are 
terrific 


Mes. Marton B. Warker 
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NEWS AND NOTES 


Dr. L. A. Jones, Hon.FPSA 
Receives PSA Progress Medal 


Dr. Loyd A. Jones, Hon.FPSA, head of 
the physics department of Kodak Research 
Laboratories, received the 1950 Progress 
Medal of the Photographic Society of 
America in a presentation ceremony in 
Baltimore’s Museum of Art as part of the 
opening ceremonies of the PSA Convention, 
October 18th 

Adolf Fassbender, Hon. FPSA, Chairman 
of the PSA Progress Medal Committee 
presented the medal. He cited the Kodak 
scientist “for outstanding contributions to 
photographic science and practice, espe 
cially in the field of sensitometry.” The 
citation also took note of Dr. Jones’ work 
in “ original and productive photography, 
photometry, colorimetry motion picture 
engineering, design of interpreting appara 
tus, ASA speed rating, and leadership.” 

In connection with the award Dr. Jones 
gave the Society's 1950 Progress Medal 
address. His topic was “ The Psychophysi 
cal Evaluation of the Quality of Photo 
graphic Reproduction,” which will be 
published at a later date in PSA Journal 


PSA Regional Convention 


Preliminary announcement has been made 
of a PSA Regional Convention. This con 
vention will be held in Rochester in March 
1951, and is presently planned to coincide 
with the opening of the Rochester Inter 
national Salon on March 2nd. The Roches 
ter Technical Section’s regular meeting on 
March 4th will be part of the Convention 
Program 


New District Representatives 


Election by the membership of District 
Representatives to serve tor two years was 
certified to the Board of Directors at the 
1950 Annual Meeting in Baltimore on 
October 18th. The District Representatives 
automatically become members of the Na 
tional Council, the Society's policy-making 
body, and act in liaison between the Soci 
ety's officers and members. Following are 
the new District Representatives 

District 1, New England States — Lee 
Ellis, 56 Hinckley Road, Waban, Mass., 


CONTEST WINNER W. I. Reid 


PROFESSIONAL CALLING CARDS 


Where Publishers, Professionals, Schools and 
Teachers may present their same, address and 
ome line of advertising message. Rates om appli- 
cation to Editor, PSA Jounnat, Kutstown, Pa 


PROGRESSIVE SCHOOL OF 
PHOTOGRAPHY 
217 Park Street, New Haven 11, Conn. 
Where photography is taught by experts 
headed by William Gerdes, M. Photog. 


and Newell Green, 64 Girard Ave., Hart 
ford, Conn 

District 2, New York and New Jersey 
H. C. Carlton, 3301 Mt. Read Blvd., Roch 
ester, N. Y.; Paul W. Gibbs, 5400 Field- 
stone Rd.. New York; Harry H. Lerner, 
302 West 12th St.. New York; Norman C 
Lipton, 1480 Ocean Ave., Brooklyn, N. Y.; 
Helen C. Manzer, 10 Sheridan Square, New 
York, N. Y.; Walter V. McKee, 24 Garden 
Rd, Pelham Manor, N. Y.; Ruth F. Sage, 
49 Johnson Park, Buffaio, N. Y.; and Paul 
J. Wolf, 354 Fort Washington Ave, Haw 
thorne, N.Y 

District 3, Pennsylvania, Delaware, Mary 
land, District of Columbia, Virginia, and 
West Virginia A. Aubrey Bodine, 805 
Park Ave. Baltimore, Md.; Mrs. Caryl 
Firth, Trappe, Md.; Dr. J. O. Fitzgerald, 
43007 Chamberlayne Ave. Richmond, Va 
and Edward T. Howell, 208 North Rd 
Lindamere, Wilmington, Del 

District 4, Ohio, Indiana, Kentucky, and 
Michigan—-Dr. C. J. Marinus, 303 David 
Whitney Bidg., Detroit, Mich.; Robert L 
McFerran, 1014 Maxine Dr., Fort Wayne 
Ind.; Mrs. Constance Phelps, 1054 Bishop 
Rd., Grosse Pointe, Mich; and Bernard 
G. Silberstein, 626 Broadway, Cincinnati 
Ohio 

District 5, Tennessee, Georgia, Florida, 
flabama, Mississippi, North and South 
Carolina—Cortlandt F. Luce, 517 Trust 
Co. of Georgia Bldg. Atlanta, Ga.; and 
Dr. C. C. Turner, 899 Madison Ave, Mem 
phis, Tenn 

District 6, Louisiana, Arkansas, Missouri, 
Kansas, Texas, and Oklahoma—Mrs. M 
W. Lentz, 220 South Holyoke Ave., Wichita, 
Kans.; Herbert D. Ohm, San Antonio, 
Texas; and George W. Willson, 5125 
Michael St., St. Louis, Mo 

District 7, North and South Dakota, 
Nebraska, Illinois, lowa, Minnesota, and 
Wisconsin — Sten Anderson, 3247 Q. St 
Lincoln, Neb.; Frank Fenner, Jr, Rt. 1 
Barrington, Il Mrs. Blanche Kolarik 
2824 South Central Park Ave., Chicago, 
Il.; D. Ward Pease, 605 Lincoln Ave 
Winnetka, Ill; and J. Philip Wahlman 
1404 Elmdale Ave., Chicago, Ill 

District 8, Washington, Oregon, Montana, 
Idaho, and W yoming—Charles W. Getzen 
daner, Forest Grove, Ore.; and George L 
Kinkade, 103 I St, SE, Auburn, Wash 

District 9%, California, Nevada, Utah, 
Colorado, New Mexico, and Arizona—FE| 
more C. Adams, 756 Lake St., San Fran 
cisco, Calif.; P. D. Anderson, 251 Post St 
San Francisco; Harvey W. Brown, 1021 
West 6th St., Los Angeles, Calif.; Elbridge 
G. Newhall, 47 Rincon Vista, Santa Bar- 
bara, Calif.; and Robert Officer, $55 Dexter 
St., Denver, Colo 
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District 10, Alaska, Hawaii, Puerto Rico 
and Canal Zone—Urban M. Allen 
Anuhea St and Fred = Ishibashi 
Laniuma St., Honolulu, Hawaii 

National officers of the 
elected in 1951 
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Society will be 


New Du Pont Lab 


A new Du Pont 


research and development work in the 


devoted to 
held 


Was 


laboratory 


of photographic films and proce 


formally opened at Parlin, N. J, on Sep 


tember th 
The two-story concrete and brick 
cost of 
Photo 
huikling on 


struc 


ture, built at a over $1,000,006 
Products 


Cheesequake 


is adjacent to the plant 
aiministration 


Road The 


ion in the Du 


building 
Pont 
on photo products 


represents an expan 


Company's research 


Primary objectives of the studies to be 


pursued are improvements in color photog 


raphy, better propertic ind = performance 
film 
black and 


better 


micture 


both 


in motion new development 


processes for white and 
color tim ind 
X-ray 

Crawtord H 
Du Pont ¢ many 


oratory He pointed « 


products tor the 
and graphic arts field 
Greenewalt, president of the 
dedicated the new lab 
ut that it is one of a 
facilities out 


that 


number of post-war research 


of which will come the product will 
nark the tuture 


He predicted that it will play 


levelopment of the com 


pany 


pertant part in the future of the photo 


raphic theld 
Declarin the s of the Du 
Pont Comp been earch 


Mr (sreen alt ported 


cont the 


on re 
that 
company sale 

unknov 


products that we 


ommercial mntancy year 

cimately 

Repre 
lepartments of 


New 


wvivania. and Dela 


He prrke betore 


ucst at u won at the plant 


entative 
fiiteen colleg and souniversities in 
York, New . Pen 


officers ot 
vm the 


ctentific so 


cinema, por 


trait, and graphic arts fields, and company 
officials inspected the modern equipment ot 
the laboratory The new building has no 
windows. Lighting throughout is indirect 
and temperature is controlled by air-condi 
tioning equipment Approximately one 
third of the working space for research 
teams is almost total dark 
ness to permit the handling of light -sensi 
piping 
carry developing solutions and fixers to the 


maintained in 


tive emulsions Special systems 
individual laboratory rooms 


Several rooms are specially constructed 
conditions of tempera 
ture and humidity encountered in tropical 
Arctic Here the 
effects of climate upon new films and emul 
sions are studied 


completely 


to simulate extrem 


lands and im the regions 


motion 
nylon-covered seats 


equipped 
with 


picture 
projection room 


for torty persons permits review ol 
Sound 
recording laboratories provide lor recording 
testing the in motion picture 
films and magnetic tapes 

The laboratory is directed by Dr DR 
White and is part of the Photo Products 
Technical Division, of which Dr. F. K 
Siguaige is director, Dr. White has played 
in active part in research and development 
in the field of photographic processes since 
Pont 


Parlin in September, 1927 


film quality by the research groups 


and sound 


he joined the Du organization at 


Pavelle Opens New Color Lab 


With a special exhibition for the adver 
tising, photographic and graphic arts fields 
Pavelle Color Inc. opened its new Profes 
sional Color Print Laboratory, Tuesday 
October 3, at its plant at 533 West §7 
Street, New York, N. ¥ The exhibition 
entitled The Best in Advertising Color 
Photography,” was planned with the co 
operation of leading ad 
Each agency selected the 
made during the 
advertisers. Pavelle’s 


over twenty-five 
vertising agencies 
best 


vear for one of tts 


color transparency 


Professional Color Print Laboratory made 


16x20 prints from these, using the Kodak 


Dve Transfer Process 


NECKERS Hanson 


dnd—T 


Itagaki 


The exhibition of prints was hung so that 
clients and guests could view both the fin 
ished work and continuous demonstrations 
ot the 
itsell 
the presentation of the prints to the art 
directors of each advertising 
sented in the exhibition 


Sept. Print of the 
Month Contest 


Print of the 
Louis with 


printing 
A special feature of the event was 


process in the laboratory 


agency repre 


The sixth judging of the 
Month Contest was held in St 
the following results announced by judges 
Stuart M. Chambers. St. Louis; 
Bolt, Kansas City; and Sewell P 


Springfield, Illinois 


George C 


Wright 


Beginners Group, Nature Clas 

Ist—Fred M. Itagaki, Honolulu, Hawaii 

2nd—Dr. S. Wayne Smith, Salt Lake City 
Utah “ The Iris 


iction Clas 
Ihleteld, C 
Coordination 


Beginners Group, 
Ist-—William C 
Rico 


Puerto 


Beginners Group, Pictorial Cla 

Ist—Fred Itagaki, Honolulu, Hawaii 

dnd —Wesley I Reid, Minneapolis, Minn 
This One's On Me 


tdvam ed Group, Nature Clas 

Ist—Gilbert H.C. Lum 
Monstera 

nd—Larry D. Hanson, Minneapolis, Minn 
Neckers 


Honolulu, Hawaii 


tdvanced Group, Action Clas 

Ist--Wellington Lee, Bronx, N.Y 
Air Dance 

S. Hall, Los Angeles, Calif 

Bird-High Wave 


Mid 
High 
idvanced Group, Pictorial Cla 


Ist--Jack Howard Los Angeles 
Nude Study 
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2nd—H. C. Kyllingstad, Santa Fe, N. M 
Pueblo Pattern ” 
The Print Contest is judged in a different 


city each month, although all entries are 


to be sent to PSA Headquarters as in the 
past. The schedule of judging and the 
individual in charge follows 


Judecs and Judging 


Month City Arramecments 
Nov Rochester Dr. Alfred H. Hyman 
De New York John H. Magee 
Jan. 195! Boston L. Whitney Standish 
Feb Cincinnati PH. Oeclman 
Mar Baltimore Ernest C. North 
April Pittsburgh 0. E. Romig 
May Detroit Dr. C. J. Marinus 
June Cleveland Doris Martha Weber 
July Atlanta C. A. Luce 
August Philadelphia Charles Heller 

THE RULES 


1. There is no entry fee 

2. All active PSA members (individuals) 
in good standing are eligible, including 
foreign members 

3. Each member may submit one print 
per month in each class (total of 3 prints 

see rule 13.) 

4. One competition will be held each 
month 

5. Closing date for receipt of pictures at 
PSA Headquarters is the last day of each 
month. Pictures arriving late will be 
placed automatically in the competition for 
the following month 

6. All prints submitted become PSA 
property. They will not be returned 

7. Reproduction rights are granted to 
PSA when pictures are submitted 

8. For each winning print, a “ PSA Print 
of the Month Medal” will be awarded 
Winning prints and pertinent contest data 
will be printed in PSA JournaL as funds 
and space permit 

9. Winners for the preceding year will 
be judged annually at the PSA Convention 
to pick the “ Print of the Year” in each 
class 

10. Pictures by any photographic process 
are eligible 

11. Print size shall not exceed “8 x 10.” 

12. Film exposure must have been made 
by the entrant. Prints may be made by 
the entrant or by a photofinisher 

13. The following are the classes of 
entry 

Beginner Advanced 

Classes Group * Group ** 
Action 1 medal 1 medal 
General Pictorial (scenic 

portrait, genre, etc.) 


General Nature (animals, 
plants, flowers, pets, etc.) 1 medal 1 medal 


! medal 1 medal 


* Anyone who has not (prior to day of entry) 
had a picture accepted io an International Salon 
« Exhibition of Photography is classified as « 

Beginner 

** Anyone who has had a picture accepted in 
an International Salon or Exhibition is eligible 
only in the Advanced Group. Any beginner win- 
ning PSA Print of the Month’ awards auto- 
matically transfers to Advanced status 

The January competition will be for Christmas 
and New Year cards only, according to the follow- 
ing classes 


Beginner Advanced 


Appropriate scenes 1 medal 1! medal 
Humor 1 medal | medaj 
Table tops and other 


synthetic scenes 1 medal 1! medal 
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NUDE Jack Howard 


14. PSA assumes no responsibility for 
notifying competitors of arrival of prints 
Members wishing such notification should 
include a stamped self-addressed postal 
card to be filled in by Headquarters staff 
A suggested message is: “ Prints for com- 
petition arrived on oo 

15. Include the following data on the 
back of each print entered. Prints without 
this information cannot be judged 

Maker's name 

Maker's address 

Group (Beginner or Advanced) 

Class (Action, Pictorial, or Nature) 
Further data will be requested for winning 
prints 

16. Send prints to 


PSA Print of the Month Contest 
2005 Walnut Street 
Philadelphia 3, Pennsylvania 


NEW MEMBERS AUGUST 1950 


Vew Members Vominators 
Alcivar, Mrs. Marliss, Chicago, Ill Keith 
Archer, John, Moundsville, W. Va KR. hoch 
Arthur, Laurence, Chicago, Il Quellmals 
Avil, Gordon, Van Nuys, Calif Armstrong 
Banerji, K.. Nagpur, India Thomas 
Banks, W., Newton, N. Car H. Roush 
Briggs, Miss H., Washington, D. ¢ © Atkins 
Burr, John, Pittsburgh, Pa Membership 
Carl, Dr. E., Milwaukee, Wise Laurer 
Chinnappa, I Bangalore India I G. Thomas 
Clark, Bryce, St. Paul, Minn (_ Irber 
Clemson, Armstrong, B. Can McVie 
Clift, S-Set. R.. Falmouth, Mass.. Capt. Greenhalgh 
Cohn, Lester, Chattanooga, Tenn H. Jackson 
Cornelious, J. Bath, N.Y Firth 
Denes, John, New York, N.Y Koch 
Dixon, Joseph, Roseville, Calif YP Cas 


Evans, Miss Jane. New York, N.Y 


Membership 


Membership 


Faraone, F.. San Frat Calif P. Cas 
Fazel, Cha Petersburg, Va rship 
Fisher, Egon, Chicag Berka 
Foyer, Donald, New York, N.Y (uellmalz 
Funtanilla, F., Honolulu, T. H Natl Photo Cf 
Goldsmith, L., Franklin Sq., N.Y Membership 
Grant, D., Franklin, Penna Ke Bielenberg 
Corie mn, Samue!, Brooklyn, N.Y F (juellmalz 
Hardir Dhow 1, Westport, Conn Membership 
Harding, Robert, Sprague, Wash A. Kendrick 
Harrison, Thoma Toronto, Can Smith 
Heman, Arthur, Clayton, M W. Chase 
Hodge, Richard, Owega, N.Y BK Little 
Holbrough, G., Port Hope, Car K. Koch 


New Members Vomenators 


Hudgins, Mrs. Martha, Ormond, Fla S. Thomas 

Hunt, Chas. Bronxville, N Membership 

Hunter, John, Crescent Lake, Ore Membershyp 
1 


Javurek, Wm. Cicero, I Kolarth 
Kadow, Eunice, Chicago, Ill A Grex 
Karlson, G., Vasteras, Sweden 
Kinch, Harold, Endicott, N.Y Litth 
Kunikigo, T., Honolula, T. H Natl Phote 
Landgren, Carl, Schuyler, Nebr Whitesel 
Laquerre, G., Arthabaska, Can Membershy 
Lemere, B., Carpinterih, Calif Deaderick 
Lesnie, John, Auckland, New Zealand H. Larsen 
Luttman, Miss Elita, Mexico City F. Quellmal 
McMahon, James, Chicago, 1! C_ Fredrick 
Miller, Howard, Chicago, Il A. Hjerpe 
Morsman, Wm., Falls City, Nebr P. Whites! 


Mumby, Alvin, Rochester, N.Y Membershy 
Ollerenshaw, Dr. R.. Manchester, Eng, P. Hansel 


Parsons, Ezra, Windsor, Can R. Koch 
Paulsen, West Orange, NJ Membershy 
Milwaukee, Wisc R. Lauer 
Potts, W Torento, Canada S. Vogan 
Rawlir Port Colborne, Can S. Vogan 
Reed, Mrs. Elsie, El Cajon, Calif P. Cass 
Reisman, Dr. Jerome, Peekskill, N. Vo Membershiy 
Rickard, G., Barker's Point, Can Koch 
Seth, A.. Broad Channel, L. 1. N.Y P. Cas 
Small, Arden, Detroit, Mich J}. Armstrong 
Smethurst, Arthur, S. Orange, N. R. Bohler 
Smith, Clyde, Dallas, Texas Membership 
Spatz, Dale, Charleston, W. Va S. Soh 
Stroup, Harry, Riverdale, Md Membershy 
Taketa, Masaru, Honolulu, T H G. Lew 
Touby, Howard, Honolulu, T. H B Wa 


Udelson, Milton, Chicago, I Membershiy 
Uehara, Masaru, Honolulu Membership 
Webster, James, Lookout Mtn. Tenn. H. Jackson 


Wiezel Clint, St. John, Can Quelimals 
Wilde, Mrs. A., Milwaukee, Wisc T. Laatsch 
Williams, Lt. Col. H., Fort Hood, Texas. F. Vates 
Willoner, Landover Hills, Md ©. Atkins 
Wilson, Roanoke Rapids, N. W. Ramee 
Woods, David, Toronto, Canada S. Vogan 
Wusow, Dr G.. Milwaukee, Wi« R. Mies 
Yadav, M. D., Nagpur, India Dr. G. Thomas 
Yuen, Frank, Honolulu, T H Nat! Phote CC 


Camera Clubs 


Alpena CC, Alpena, Mich Membership 


Aruba CC, San Nicolas, W. R. Koch 
Birmingham CC, Birmingham, Ala P. Kelly 
Caltex CC, New Vork, N.Y P. Atkinson 


Cedar Rapids YMCA CC, lowa Membership 
Chattanooga CC, Chattanooga, Tenn.. H. Jackson 
Hopkinsville CC, Hopkinsville, Ky R. Koch 
Maryville CC, Maryville Tenn Membership 
Newark CC, Newark, Ohio Membership 
Orange Co. CC, Santa Ana, Calif H. Girton 
Santa Fe CC, Santa Fe, No Mex H. Kyllingstad 
Sheboygan CC, Kohler, Wis« Membership, 
Te Kuti CC, Te Kuiti, New Zealand H. Larsen 
Tel. CC of Phila, Drewel Hill, Pa Membership 
Varde CC. Seattle, Wash }. Marshall 


NEW MEMBERS SEPTEMBER 1950 


Vew Members 


Acheilas, Evaghelos, Athens, Greece, A. Potamianos 
Agnew, Louise, Chicago, Il B. Kolarik 
\grawala, K.. Durg, M. P., India K. Banerji 
Anderau, Dr Basel, Switzerland F. Quelimalz 
Anderson, C_ F., Richmond, Va Richmond CC 
Anderson, Major D., Chula Vista, Calif. B. Dobro 


Voméinators 


Arrigoni, Harold, Bronx, N. Y H. Foote 
Austin, Wallis, Oak Park, Il B Kolarik 
Bachman, L., Dinamita, Deo. Mexice A. Gelbke 
Baldwin, John, Yeadon, Penna RK. Koch 
Baxter, Lloyd, Toronto, Canada S. Vouan 
Beard, Rohmer, Shreveport, La RK. Koch 
Bell, Reg. Waihi, New Zealand H. Larsen 
Kenjamins, Dr. J, Manchester, England R. Koch 
Bieber, R., o PM San Francisco, Cal, J. Mengel 
Binkley, W. J., Salina, Kansas Membership 
Birks, Gerald, Montreal, Canada K. Caron 
Boss, Dr Ben, Hickory, ¢ H. Roush 
Boyle, Wm, Sumter, S. ( H. Walburn 


Springfield, Mass W. Franklin 
Brown, Robert, Rochester, N.Y Membership 
Bush, Mr & Mrs. J., Okla. City, Okla, G. Pielbin 


Cambata, Rusi, Bombay, India kK Banerji 
Chan, Warren, Valley Stream, N. Y Membership 
Chase, Alfred, Alhambra, Calif KR. Gray 
Chase, Ransel, Sioux Falls, S. Loge 
Chertok, Sidney, Pittsfield. Carkon 
Chun, Kay, Hongkong Iv. FE. Te 
Clark, Wilten, Montreal, Canada Fearnely 
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New Members 
Cotter, Elizabeth 
Cowles, Harold, Ch 
Croft, John, M 
Croom, Neil, New 
(west Kar Tampa 
Dang, Howard, Hono 
Depiere, Rit 
Ihe ar a. tour 
lhe wee Ed.. Long 
Dhawan, ©. Jam 
Dix Jan Hon 
Dougal. J. Polew 
English, Harold, Ch 
herr Kichard, (hi 
Ray mond 
Georgen, | hawar 
Gildea, Ra J Ba 
Giver Pau Topeka 
(awe (hal (wis 
(Craafl, Arnold, Cape 
A Ff Lorair 
Graver, Joshua, New 
(Corew H., Ciudac 
Grubb, Robert, Nana 
Hai, Low Deng, * 
Hall, M. L., Kowloe 
Hammond, Wm, Pa 
Harley, Joseph, Sut 
Hartia, Kar har 
aves Harold. Owed 
Herty kla 
Hessing, Mrs. J t 
Hixon, Joseph, I 
Hend Mics J 
Hock, Quan, Djaka 
Hooe, Robert anta 
Hubt 1, Elmer, 
Jimenez, I san 
Joe, Erie, V 
Ke Ted slem, I 
K c WwW 
Kr W.. North 
Kot 
Kuhagen, Robert, Ch 
Las L.. Ouch 
Lat 1, Chatt 
Lau, George. Hongk 
Law 
Law Jot Ton 
LeBla W. Ha 
Lew le Chavis 
le I 
Let “a New 
Leite A.. la 
Lindh ir. GD 
! wit 
Lum, Cal Hor 
Lund, Wm, B ‘ 
Ma can J 
MeCa M E., 
Mi Daw Cha 


ax’ 


India 


Mex 


Ca 
J 
M 


tah 


India 


India 


Hongk 


Zealand 


Nomenators 
Jackson 
Daney 


Hanson 


Memb 


Member 


Fuller 


Membe 


rship 
Klintworth 


hip 


1 
\ 
Meme 
Koch 
W 


Vew Members Nomunators 
Sarje, L.. Nagpur, India K. Banerji 
Sayeed, Akbtar, Warsa, India K. Banerji 
Senhenn, I Ealing, England F. Quelimalz 
Serdenis, T Detroit. Mich C. Peterson 
Severance, ( Washington, D. P. Cass 
Sharon, Robert, Pittsburgh, Pa J. Leathern 
Shavell, H., San Francisco, Calif J. Menge 
Simmons, G., Spokane, Wash P. Cass 
Skladzien, J.. Detroit, Mich J. Armstrong 
Small, M.. Cleveland, Obi J. Langlotz 


Morgan 
E. Christhilf 


N. J Membership 

‘ Membership 

Stephenson, C.. Santa sarbara, Cal B. Dobro 
Stein, Dr. 1, New Vork, N. ¥ M. Polk 
stock, Prof. F., Hongkong lr Te 
«ker, Hiram, Edinburg, Il E. Robbins 
Stolp, Jack, Charlotte, N. ¢ H. Roush 
Sullivan, Harry, Buffalo, N. Quellmalz 
Talati, A.. Dist. Chhindwara, India K. Banerji 
Taylor, Dr ¢ Scranton, Pa Membership 
Teets, ¢ Santa Monica, Calif Membership 
Thomas, Rose, Akron, Ohi Mrs. S. Thomas 
Thompson, T Cheltenham, England S. Mack 
Thye, Qua, Ipoh, Perak A. Bines 
Trivedi, Chhindwara, India K. Banerji 
Varne A.. Riteville, Wash A. Kendrick 
Vathana, P., Bangkok, Thailand Membership 
Villalba, ¢ Santiago, (hile K. Hirsch 
Wai, K. J., Hongkong Ir EL To 
Waldorf, F., Santa Barbara, Calif B. Dobro 
Walter, E., San Mateo, Calif Mrs. F. Hoke 
RK. Koch 

L. Reed 

Ro Weber 

Weissleder, W., Saranac Lake, N.Y B. Acosta 
Wilder, Arthur, Sumter, S. ¢ H. Walburn 
Wilson, Myrtle, Pittsburgh, Pa A. Daniels 
Wisherd, Ed., Washington, ¢ Membership 
Woodell, B.,. Newport News, Va Tr. P. Holt 
Wright, K.. Hempstead, N. ¥ Membership 
West Rumneym, N. A. Potamianos 

Cpl Denver, Cok Koch 

Santa Maria, Calif B Debro 


Camera Clubs 


F-8 Guild, Milwaukee, Wis Membership 
Fortuna Slide C, Fortuna, Cal.. H. Johnson 
Gig Harbor CC. Gig Harbor, Wash }. Marshall 
Gisborne CC, Gisborne, N. Z Larsen 
(ireater Taunton CC, Taunton, Mass Membership 
Gulf Coast Photog. Guild, Houston, Tex S Dav 

Hawers CC, Eltham, New Zealand H. Larsen 
Mission CU. San An Texas C_ Sandoral 
Montrose H way Highlands, Cal, Membership 
Pocono CC, Stroudsburg, Pa 
Ray CC, Ray, Arizona B. Cole 
Pachi Traveler PM, San Francisco, Membership 
Temple Temple, Texa Membership 
Xenia Cl Xenia, Obie 
Wanganui CC, Wangar N. Zealand Larsen 


Statement of the ownership, management, and 
circulation required by the Act of Congress of 
August 24, 1912, as amended by the Acts of March 
3, 1935, and July 2, 1946 (Tithe 39, United States 
Code, Section 233) of PSA Joumnat published 
monthly at Albany, N.Y., for September, 1950. 

1. The names and addresses of the publisher, 
editor, managing editor, and business managers are: 
Publisher, Photographic Society of America, Inc., 
2005 Walnut St., Philadelphia 3, Pa.; Editor, Fred 


Quelimalz, Jr. Kutztown, Penna.; Managing edi- 


tor, None: Business manager, Fred Quelimalz, Jr., 
Kutztuwn, Penna 

2. The owner is: (If owned by a corporation, its 
name and address must be stated and also immedi- 
ately thereunder the names and addresses of stock- 
holders owning or holding 1 percent or more of 
total amount of stock. If not owned by a corpora- 
tion, the names and addresses of the individual 


4 partnership 
and address, 
member, must 
Photographic Society of America, 2005 
Philadelphia Pa.; John G. Mulder 
Kodak Park, Rochester 4, N. Y.; Sewell 
P Wright, Secretary Linden Lane, Route 3, 
Springfield, 1 Charles Heller, Treasurer, 1115 
N. 65th St.. Philadelphia $1, Pa 
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Sworn to subscribed before me this 28 day 
i September, 1950 
FUNICE M 
Notary Public 
Residing in 
Richmond 
No. 43-716 
cate Filed in N.Y. Co 
N. Y. Co. Reg Office No 
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WHY BE A CUNCTATOR? 


it sends you a No. 1 notice 
What more can it do? 


offices; and lose our pleasant association 


notice—immediately 


going-to-pay -his- PSA-dues-tomorrow-when-he-can-just-as-well-pay-them-today ! 
Why indeed? Your Society is trying to be helpful 
Then a No 


Your fellow members and the PSA officers hope that you'll attend promptly to 
this matter of PSA dues. We hate to remove your name from the roster; stop your 
subscription to PSA JourNnaL; report you ineligible for PSA privileges, Honors, 


None of these dire events can or will happen IF you'll just heed that No. 1 dues 
Don't be a cunctator! ! 


As a photographer, you know what 
a difference a fraction of a second 
can make. And as a PSA member, 
you can guess what a whale of a 
difference paying your dues promptly 
can make 

Indeed, why be a cunctator, which 
is a 75-cent word for procrastinator, 
which is a 50-cent edition of an 
ignoble word for the-guy-who’s- 
When your dues are owing 
2. Then a No. 3. And finally a letter 
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The famous “Camera of Tomorrow" with new built-in Remote 
Control — sensational new combination Range and Direct 
Vision View Finder in addition to Luminous View Finder — 
amazing “Electric Brain’’ — and other exclusive features. 


SPECIFICATIONS — Picture size: 3% x 4% standard sheet film or film 
pack. Built-in exclusive Luminous View Finder plus combination Range 


and Direct 


Vision View Finder. Built-in Speed Flash equipment and 


Focuspot. Dual Focusing Knobs. Automatic Track Lock. Electric Shutter 


Release. Ground glass with hood and 


fier. Die-cast al body. 


With Wollensak {/4.5 127 mm. coated Raptar lens in Rapax ‘X’ shutter 
with 9 speeds to 1/400 — one flash reflector and batteries, $295.00. 


Press photographers ana others who spe- 
cialize in action photography find the 
Kalart’s Luminous View Finder a revolu- 
tionary improvement No tiresome squint- 
ing. You keep both eyes open — 

subject in full life size 


FREE! 


Explorers and travelers weicome the 
Kalart’s light weight and compact design 
Complete with built-in Range Finder 
Focuspot, View Finder and Speed Flash. 
it weighs under 5 |bs.—measures jess than 
3 inches. 


ILLUSTRATED BROCHURE ON 
THE NEW KALART II CAMERA 


Contains complete information on new Kalart Il and 


Coilflash. 


accessories 


flash shots 


off-camera 


Vultiflash, which permits synchronizing up to 4 flash 
lamps with the Kalart Camera at any shutter speed 


auxiliary wide angle 


pon today. 


and telephoto lenses. 


Mail cou- 


The Kalart Company, 


A rare intervals a product is so 
vastly i that it creates 
an entirely new standard of quality. 
There are many reasons why the 
Kalart II camera represents such an 
achievement, but three are especially 
noteworthy. 


FIRST — it ts the most complete camera 
ever created. While at least six other 
cameras are higher priced, none gives 
you so much value for your money. 
Built into the Kalart I and included 
in its price are over a dozen features 
which, with other cameras, are not 
available at all or must be purchased 
as “extras.” 


SECOND — the Kalart IT is the most ver- 
satile camera you can own. You can 
take flash pictures in rapid-fire succes- 
sion — photograph small objects lerger 
than actual size—take pictures in black 
and white one minute, in full color the 
next. It is the only “press size” camera 
with built-in Range Finder and View 
Finder that quickly can be adjusted 
for use with auxiliary wide angle lens. 
THIRD — the Kalart II ts the simplest 
of all fine cameras to operate. For in- 
stance, if you forget certain steps that 
could result in blank negatives, missed 
pictures or wasted flash lamps, the 
built-in “Electric Brain™ reminds you. 
Again — thanks to the exclusive Elec- 
tric Shutter Release — you do not have 


way for daylight pictures. 

Ask your photo dealer to show you 
the superb Kalart II Camera. If fine 
pictures are your business or your 
hobby, you owe it to yourself to own 
the new Kalart IL 


Scientists find the Kalart Camera idea! 
for photographing smal! objects on en- 
larged scale Triple extension bellows per- 
mit 1% « enlargement with standard 


Ine. 
Plainville, Conn, 


Dept. PJ-11, 


Please 


Name 


send illustrated brochure on Kalart 


New Built-in Remote Contro! Shutter 


Release permits tripping shutter at ai- 
most any distance from camera. Ideal for 
self-portraits — candids — wild life pho- 
tography, etc. Can be used for daylight or 
Speed Flash pictures. 


The amazing “Electric Brain” guards 

nst wasted film and missed pictures. 
It literally “thinks” for you. Keeps shutter 
from tripping unless film is in picture- 
taking position. Also, prevents premature 
firing of flash lamps. 


Takes pictures even in total darkness. 
Built-in Speed Flash assures ample light. 
Built-in Focuspot indicates “in focus” 
when twin beams of light merge on sub- 
Beams also show center of picture. 
Camera can be aimed like flashlight. 


AL 


Wide angle or telephoto lenses are easy 
to use with the Kalart Camera. Lifting one 
lever permits removal of lens board. 
Auxiliary lenses include 90 mm. wide 


angle —8" of 10° telephoto in Raepex 
standard or ‘X’ shutters. 


Il Camera. 
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KODAK SUPER PANCHRO-PRESS FILM. TYPE B 


For Properly Batanced, Eas Printing -begalives 


With a sensitivity to color that approximates that of the eye, and a 
contrast range that keeps highlight and shadow in proper relation, 
Type B Pan is a high-speed film that gives you fully exposed, prop- 
erly balanced, easy-printing negatives. 

Type B Pan works equally well with tungsten or fluorescent light- 
ing and is particularly suitable for close-up photoflash or Kodatron 


Speedlamp pictures. 
Ask your Kodak dealer for Kodak Super Panchro-Press Film, Type B. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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